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BBenenune

YMeHne paboTaTh ¢ JIMTEPATYpOH IO CIEIUATBFHOCTH CJIEIyeT paccMaTphBaTh Kak
0a30B0o¢ MMPH OCYIIECTBICHUH JI000H POQECCHOHATBHOM e TEILHOCTH. DTUM OOBICHACTCS
TOT (akT, 4TO OOY4YeHHE CTYJCHTOB CpPEAHHUX TNPO(ECcCHOHANTBHBIX 00pPa30BaTEIbHBIX
YUPESKICHUH YTECHHIO TOJDKHO PAacCMaTpUBATHCS B KaYeCTBE OCHOBHOHM IelHM OOydeHUs, a
YTeHUE Ha MHOCTPAHHOM SI3bIKE KaK BEIYIIHI BUJ PEUEBOU S TEIHHOCTH.

B nmanHOW MeTommyeckod pa3pabOTKe NpEeNCTaBICHBI pPa3HOOOpa3HbIE TEKCTHI H
cucTeMa YNPaKHEHHWH Ha pPa3BUTHE y CTYJCHTOB HABBIKOB OCHOBHBIX BHJIOB UTCHHS:
M3yYalollero, 03HaKOMHUTEIBHOT 0, IPOCMOTPOBOTO U TIOMCKOBOTO.

IeneBasi ycTaHOBKAa Ka)KIOTO BUAA YTCHUS OIPEIENSICT HANPAaBICHHOCTh YYEOHBIX
3amanuid. Tak, yuyeOHbIe 3aJaHHus K TEKCTaM U MPOCMOTPOBOTO YTEHHUS HAINPaBIICHBI Ha
(dbopMHUpOBaHUE YMEHHUSI OPUEHTUPOBATHCS B JIOTHKO-CMBICIIOBON CTPYKTYPE TEKCTa, a TAKKe
UCTONB30BaTh  HMHGPOpMAIMIO  TEKCTa B COOTBETCTBUM  C  ONpEICICHHBIMH
KOMMYHHUKAaTHBHBIMH 3a/1a4aMHU.

W3yuaromee uTeHHE HAMpPaBICHO HAa (OPMHPOBAHWE YMEHHUS TOJHOTO W TOYHOTO
MOHUMAaHWMsI BCEH COIepIKaIlIelicsi B TeKCTe HH(POpMAaIum.

O3HaKOMUTENBHOE YTCHUE MPEAIOIAraeT pa3BUTHE YMEHHUS OBICTPOTO 03HAKOMIICHHUS
C COoIep)KaHWEM BCET0 TEKCTa M WM3BJICUCHHS W3 HEro OCHOBHOW MH(opmanuu. Hakower,
MOWCKOBOE YTEHHUE OPHEHTHPOBAHO HA yMEHHE OBICTPO HAWTH B TEKCTE ONpEACICHHBIC
JIAHHBIC U SBJISICTCS COMYTCTBYFOIIUM KOMITOHEHTOM JPYTUX BUJOB UTeHUs. TakuM o0pa3om,
YTeHHe Kak 0a30BOe€ yMEHHE ONpeensieT IO CYIIEeCTBY CHCTEMY BCEX YIpPaKHEHHI
METOAMYECKON Pa3pabOTKH U €€ MTOCTPOSHHUE B IIEIOM.

Takast cuctemMa OOyYeHHS YTEHUIO OPHCHTUPOBaHA, B TMEPBYIO Ouepeqb, Ha
BBIPAOOTKY Y CTYJICHTOB KOMMYHHKATHBHOW KOMIICTECHIIMH, HEOOXOIMUMOM Ui MX OyIyIieit
npodecCUOHATBLHON 1EATEIbHOCTH.

Koneunas niens 00yueHus! yCTHON peyd B HESI3BIKOBBIX CPETHHUX MPOPECCHOHATBHBIX
00pa3oBaTEeNbHBIX YUPESKIACHUAX — HAYyYUTh OYIYIIMX CICIUAIMCTOB BBICKA3BIBATHCS 10
TEMaM CIEIHATbHOCTH, MPEIYCMOTPCHHBIM JCHCTBYIOIIEH MPOrpaMMON 1O WHOCTPAHHBIM
SA3BIKAM.

Crnemyer OTMETHTh, YTO CHCTEMa pEUYEBBIX YIPAKHEHHWH, NpPEACTABICHHAS B
METOAMUYECKOW pa3padoTKe, MpeaycMaTpUBAeT OOYYCHHE KOMMYHHUKAIMH, T.€. YMCHHIO
COOTHOCHTBH CPEJCTBA s3bIKa C LEJNBI0 U CHENU(UKON OOyYeHHUs, B YACTHOCTH B OOJIACTH
Oyny1iieit mpodecCHOHANBHON NeATeIbHOCTH CTYICHTOB.

B ympaxxkHeHHAX Takoro THIa OTpPadaTHIBAIOTCA CIEAYIOMINE BHIBI SI3BIKOBOM

TeSITeTbHOCTH:
o MPABWIILHOE ITOCTPOCHHE MPEIOKESHUH;
. 0TOOp S3BIKOBBIX CPEJICTB MO CUTYALUU OOIICHHUS,

L4 JIOTUYCCKOC MMOCTPOCHUC BLICKEISLIBEIHPII’I;



o aJIeKBaTHOE MCIOJIb30BaHUE CPEJICTB CMBICIOBOM CBSI3H;

. UCTIOJIb30BaHUE JIEKCHUKO-TPAMMATHYECKUX CPEACTB JIJIsl BHIPAKEHUS MBICTH U
JIOTUKHU €€ Pa3BUTHSL.

dopmMupoBaHUEe CHEIMAIMCTa HOBOTO THUMA, O0JIAJAIONIEr0 CIOCOOHOCTBIO K
CaMOCTOSITENILHOM ~ TBOPYECKON  JEATENIBHOCTH W BBICOKOM  mpodeccroHaIbHOM
KBaMUKaIMel, HEBO3MOXHO 0€3 IIeJICHANPABICHHOW OpraHU3alliid CaMOCTOSTEIIbHON
paboThl 00y4aeMoro Mo BCEM BUAAM PEUEBOM JEATEITHHOCTH.

Pa3BuTHe TBOpUYECKHMX Hayal BO3MOXKHO TOJBKO B YCIIOBHUSIX yueOHOro mporecca,
[[EJICHANPABICHHO AKTHUBU3UPYIOIIETO CAMOCTOSITENFHYIO JIeATEIhHOCTh CTYACHTOB, a
JOCTIDKEHHE BHICOKOTO YPOBHS KBAJTM(UKAIMH Oy TyIIETO CIIEIUAINCTa MOKHO 00ECIICUHTH,
BOOPY’KUB CTYyJICHTa HABbIKAMH CAMOCTOSATEILHON PaOOTHI.

CamocTosaTenbHas paboTa SBISETCS HEOTHEMJIEMOW YacThIO CHCTEMBI YueOHOTO
mporecca U HauOosee d3PPEKTUBHBIM CPECTBOM Pa3BUTHs MO3HABATEILHON JESITETFHOCTH
CTYACHTOB U (DOPMHUPOBAHHS CAaMOCTOSTENILHOCTH. B 001mem Buae camocTosTenbHas paboTa
CTYJICHTOB TIPEACTABIISIET CO0OM CHCTeMy JEHCTBHM, KOTOPHIE B COOTBETCTBUHU C y4eOHOM
3aa4eil 1 TeMOW M C OMOpPOM Ha CIMOCOOHOCTH, OMBIT M 3HAHUA MPeoOpa3yloT yueOHBIN
MaTepHa C MeNbI0 PaCIIUPEHHSI U YIITyOJIeHHs ONbITa U 3HAHUN, (POPMUPOBAHUS U PA3BUTHUS
MIO3HABATENBHBIX CIIOCOOHOCTEH.

[Tockonpky 4YTeHME — OTO BHJ pEYEBOH JEATEIBHOCTH, B KOTOPOM MOXHO
MPAKTUKOBATHCS CAMOCTOSITENILHO, (DOPMUPOBAHKUE M PA3BUTHE HABHIKOB U YMEHHH YTEHUS
MOXET M JOJDKHO OCYIIECTBIATHCS CaMOCTOSITEIBHO (IOCTE CPaBHUTEIBHO HEOOJBINOM
MIPAKTHKU C MPENOJIaBATEIEM).

OOyueHne CTyJ€HTOB CaMOCTOATEIbLHON paboTe MmperoiaraeT NpUBUTUE UM HaBbIKa
W3BIICYCHHS U3 TEKCTa 3HAYUTENBbHON MH(OpMAaIMK HanOojee palMOHATBHBIMU MYTSIMH U
criocobamu. [IpuuemM KOHTPOJIb TOHUMAaHUS IPOYUTAHHOTO UMEET HE TOJBKO MPOBEPOUHYIO
dbopMy, HO m oOyuaronyro ¢yHkiu0. OH sBiseTcs 3QPEKTUBHBIM CPEJICTBOM YCBOCHUS
SI3BIKOBOTO MaTepHaiia U (popMHUpPOBaHUS PEUEBBIX HABBIKOB U YMEHUH, TaK KaK BBIIOJHEHHE

KOHTPOJIbHBIX 3aJaHUM 3aCTaBIIsSIeT CTYACHTa HCOAHOKPATHO o6pau1aTLc51 K TCKCTY.
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Unite 1 DESIGN PROFESSION

PROFESSION OF A DESIGNER

Get started
Look at the key words and the title of the text. Can you guess what it is about? Discuss your
ideas with your group mates and be ready to express your points of view.
Key words:
Design industry
Competition in design
Advertisement
Craftsman of his affair
Profession and the role of a designer
Qualifications and qualities of a designer
Professional in —visual communicationl
Requirements for design
Designer professional skills
Solve designer's tasks
Good understanding of today's world Period of
success and failure Combination of personal
creative abilities and technical knowledge of a
subject
Read the text and see if you were right or wrong:

Profession of a Designer
The positive thing of this profession is that it gives you challenges, gives you possibilities to
create and get satisfaction from the task fulfilled seeing the results of your work. However,
design industry is growing in great paces worldwide. Competition is number one in this sphere
and you are to be the best to become successful and get the job. Besides, the advertisement
influences our lives greatly. Another fact is that a designer can use it in an ethical way or visa
versa. Indeed, the design profession has a high under-employment rate. That is why it is really
difficult to find a good job with decent salary at a design company, to make up a good
advertisement.
In fact, profession of a designer consists of several ones as it demands communicative,
technical, analytical, artistic and advertisement skills. You must be really a good designer
having necessary qualifications and most importantly necessary skills to obtain a good job.
There are no regulations in designer sphere and everyone can say he is a designer and use
unethical advertisement programs. Such designers can perform their work bad making

company directors paying lower salaries to others. He will not pay you a good salary being



unsure in the quality of your work. In addition universities accept many people who want to

become designers overcrowding the designer market.

A designer is a craftsman of his affair. He must have talent and an understanding of the today‘s
world. He is a professional in «visual communication». The role of a designer consists in the
creation of images, languages to display some messages and to reach his purposes. It is a pity
that all the above mentioned things can be nothing without good advertisement. He needs to use
some advertisement programs to find a work. A designer is a craftsman who operates in a
completely new way mastering language and image means, mixing traditional knowledge of a
subject and personal ideas, realizing communication tools. Communication and sales skills are

significant for this profession if you want to be successful.

Designers work many hours and to meet a deadline they have to work overtime. This work
requires hard work with deadlines. You must be sure you can work this way to take up the
designer career. If you still want to become a designer you should decide what type of a
designer you want to choose. A designer requires much more than just the talent in drawing.
This profession requires attention to technical side of a matter, communication with clients and

directors, and surely advertisements.

Nowadays, visual communication professionals possessing technological and managerial skills
issue the challenge to perform not only designers‘ tasks but also fulfilling the role of art
directors and managers, advertising own projects in order to take root to international markets.
Today, designers must solve difficult designers® tasks — planning team activities, managing

public relations, clients® problems and producing ethical advertisement.

Thus, a profession of a designer is the combination of personal creative abilities and technical
knowledge of a subject. It is a mix of cultural knowledge with analytical abilities. A real
designer is a person who understands the dynamics and the inner context of his affair. He is the
one who generates the visual presentation and design of goods. Designers usually work on a
project under great time pressure and defined financial and design limits. To perform work of a
high quality a designer must unite the best parts of different sources into some image. Besides,
this work assumes the use of research material and price specifications, the ability to meet
deadlines, financial restrictions, creation of a number of work samples and sketches displaying

several work models from different points of view.

Itis not so easy to be a designer, to take a note of comments concerning own projects, to have a
good understanding of today‘s world and its demands, to create several sketches of the same
work. Also, the work of a designer assumes some amount of project rejects, period of success
and failures. The work of designers means understanding your clients® wishes, helping them in
achieving their goals by focusing on things that can be fulfilled, translating these purposes into
work projects. A designer must value tradition as well as creativity, change, improvement, and
relevance to the modern time. This work can be compared to the work of an artist: you fully

depend on your talent, your abilities and fortune. Sometimes it is an exhausting work: working



long time on a project, endless meeting with people and collaborators. The life of a designer is

unpredictable and can change suddenly both in good and bad way. Sometimes you are

successful and earn great money having the opportunity to choose client , sometimes you have

failures and cannot find a single client.

1. Read the text again and answer the following questions:

1.

NS U oA W

Why is advertisement so important in design?

What skills and qualifications are needed to be a good designer?
Why is a designer a craftsman of his affair?

What fields should be a designer good at?

What must a designer do to perform work of a high quality?

What can be this work compared to and why?
Why is the life of a designer unpredictable?

Structure the information about the Profession of a designer making a

“cluster” or a schedule in your group. Present your “cluster’ to other groups.

Give the summary expressing the main idea of the text. Be ready to discuss your personal

points of you on the profession of a designer.

Vocabulary notes:

o A G ol o L

10.
11.
12.

13.
14.
15.
16.
17.

To get satisfaction from - noysryuaTs yJ10BOJIBCTBHE OT

To grow in great paces worldwide - pa3BuBaTbcsi CECMUMUIBHBIMU IIaraMu
To design industry - uHyCcTpUs 1U3aliHa

Competition - KOHKypeHIU

An advertisement - pexiama

To become successful - crate ycniemHsiM

To have high under-unemployment rate - umets Beicokuil ypoBeHb 0e3padoruiis To
find a good job - HaiiTu xopouryto padoty

To have necessary qualifications, qualities and skills - umets
HE0O0X0IUMbIe KBaU(UKAIINIO, KAUeCTBA U HABBIKU

To pay a salary - miatuth 3apaboTHYIO IJIaTy

A craftsman of his affairs - TBopen cBoero aena

A professional in —visual communicationl - mpodeccruonan B
BU3YaJIbHOW KOMMYHHKAIIH

Requirements for a designer - TpeOoBanus K Au3aitHepy

Designer professional skills - npodeccuonanbHbie HaBBIKY Tu3aiiHepa
To solve designer's tasks - pemars 1u3aiiHepckue 3a1auu

To meet a deadline - BEIOJTHUTH pabOTy B CPOK

To work overtime - paboTaTh CBEpXypOUHO



18. To perform work of a high quality - BemosiHATE paboTy BBICOKOTO
KayecTBa

19. To fulfill a role — urpath, BHINOIHATH POJIb

20. To have a good understanding of today's world - xopomio nonnmats
COBPEMEHHBIN MU

21. A period of success and failure - nepuon ycnexa u Heynad

22. Combination of personal creative abilities and technical knowledge of a subject -
KOM6I/IHaHI/I$[ NEPCOHAIBHBIX TBOPUCCKUX CIIOCOOHOCTEN M TEXHUYECKOTO 3HAHUS

npeameTa



WHY DO YOU WANT TO BE A DESIGNER? - ADVICE FOR YOUNG DESIGNERS

Get started

Look at the key words and the title of the text. Can you guess what it is about? Discuss your
ideas with your group mates and be ready to express your points of view.
Key words:

To choose a design career

To form an opinion about

To inspire

To require hard work, research and tenacity

To be soaked up from life around you

To come from a formal educational

To need tools, resources, and background

To find a veteran designer

To look like all glitz and glam

To see the _behind scenes*

Too intern at a design firm

Apprenticeships

There is no guarantee

To focus on making more money

Read the text and see if you were right or wrong:
Why do You Want to Be A Designer? — Advice for Young Designers

When choosing a design career, one of the first things to ask yourself is, —Why do I want to be
a designer?l Everyone has different influences in their life to form their opinions about
choosing a career. My advice for young designers is to think about what inspires you into a
field of designing? Whether you want to be an architect, fashion/jewelry designer or culinary
chef — all these careers require a mindset to enjoy what you do, even though it will require
years of hard work, research, and tenacity.

Here are tips to consider for young designers today:

One of the hardest areas for young designers to understand is that knowledge and skills don‘t
only come from a formal education, but can be soaked up from life around you. From traveling,
reading, listening to music, learning other cultures lifestyles, these are the best ways to prepare
for a design career. Choose the

design profession you like and learn what tools, resources, and background you need to be

successful in this career before pouring your life and soul into it.

Shadow a designer or follow in their steps:



Another tip for young designers is to find a veteran designer in your career field and follow in
their steps for your life path. While you don‘t have to take step-for-step of a veteran designer, it
will help determine if this career path is for you. Many high-profile design jobs look like all
glitz and glam until you see the _behind scenes and grunt work of hours of preparation and
resource gathering. Look to your favorite design blogs and professional networks to link to and

follow those who are influential in the design career path you‘d like to pursue.

Try it out — before you agree to it:

For many young designers the options of interning at a design firm or online design blog can be
a great way to get your hands _dirty‘ before you have to commit to a full lifetime of being a
designer. If you want to be a designer, look for summer internships or apprenticeships that are
short term to help you decide. Lastly, love design for the sheer joy of enjoyment and not the
monetary means it could lead to. There is no guarantee in any design career that you will
succeed immediately or that you will be blissfully happy the first few years. Enjoy your new
career of design for being able to solve a challenge or a need, and then create a solution that is
beautifully designed. If you focus purely on making more money or being a high profile
designer, you may experience burnout before you even get started.

If you are a young designer trying to start out, look to these helpful tips to help guide you in
many of your important decisions. Careers can change and you don‘t have to stay planted in

one area. Enjoy yourself as you plan your life as a young designer.

1.Read the text again and answer the following questions:

1. Why is it so important to think what inspires you in the profession of a
designer?
What do you need to know not only from formal education and why?

2

3. Why is it necessary to find a veteran designer?

4. Why should you look for internships or apprenticeships?

5. What should you focus on when you are thinking to become a designer and why?
Be ready to discuss your personal points of you on the tips given in the article and think about
what you can advise a person who wants to be a designer.

Write your tips and present them to the class.

Vocabulary notes:

1. To choose a design career - BoIOpaTh Kapbepy Au3aiiHepa

g

To have different influences in life - umeTs pazHoe BiustHUE
3. To form an opinion about - popmupoBath BIUSHHE O

4. To inspire - BIOXHOBJIAThH

5. a mindset - MpIIIUIEHHE



6. To require hard work, research and tenacity - Tpe6oBaTh HarpsKEHHON pabOTHI,

UCCIIEA0BAaHUN U YIIOPCTBA
7. To be soaked up from life around you - BEDKaTh U3 OKpyXKarolieu »u3Hu

8. To come from a formal education al - monydats OT opuIHATEHOTO 00pa30BaHUS

9.To need tools, resources, and background - HYyXJaTbCs

WHCTPYMEHTAaX, pecypcax M MOJAroTOBKe (KBaTu(UKAIIN)
10. To pour life and soul into something - BIuTh )X13Hb U A1y BO YTO-TO
11. To find a veteran designer - HaliT ONIBITHOTO M3aiiHEpa

12. To take step-for-step - uaTu mar 3a marom

13. To look like all glitz and glam - GbITh OneCTAIUM U TJIAMYPHBIM

14. To see the _behind scenes® - BleTh «M3HAHOUYHYIO CTOPOHY»

15. To be influential in the design career path - ObITh BIUSATEIEHBIM B
Kapbepe Au3aniHepa

16. To intern at a design firm - craTe HUHTEpHOM B U3aliHEpCKON prpme

17. Apprenticeships - o0yuenue

18. There is no guarantee - HeT HUKAaKOW rapaHTHH

19. To be blissfully happy - 6bITh 6512KEHHO CUACTIHBBIM

20. To focus on making money - cocpe10TOUNTHCS HA 3apadaTbIBAHUU JACHET



CHOOSING A CAREER IN DESIGN
Get started
Look at the key words and the title of the text. Can you guess what it is about? Discuss your
ideas with your group mates and be ready to express your points of view.
Key words:
Decorating
Rearrange furniture
Pick out colors
Make clothes or fabric
To put together different elements
A home decorator
Bring a space together
A corporate decorator
A fashion designer
Make furniture

Read the text and see if you were right or wrong:

Choosing a Career in Design

Do you love decorating, rearranging furniture, and picking out colors, or do you like making
your own clothes and fabric? Then perhaps you would be the perfect candidate for a career in
design. After all, most people need help when it comes to decorating their homes and offices,
and we all love new clothing, so why not take something you already enjoy and turn it into a
lucrative career?

Good designers are needed everywhere. Without them we wouldn't have new fabrics and
designs and life would be incredibly boring. If you are one of those people who like to put
together different elements to create a new and interesting look, then you already have the basic
idea of design — all you need is some focus and the right training.

First you need to look at what you enjoy doing. If you like painting your home and combining
accessories in different configurations, then maybe you would like to be a home decorator.
Have fun taking over a client's space and transforming it into a whole new room. You can
choose to focus on a certain area of the home, such as bedrooms, bathrooms, or kitchens, or
you can offer an overall decorator service. Your new career will never feel dull as you will
always have new ways to decorate your client's spaces.

Perhaps you are not big on home decorating, but like the idea of bringing a space together. A
career in decorating offices could be perfect then. Think about it the next time you are in a
bank, doctor's office, or a retail space. Could you make it better? Quit thinking and start doing
then as a corporate decorator and have loads of fun with a large budget and tons of options.
Have a blast designing clothing and accessories? Well then you need to get into the fashion

industry. Take charge of your very own designs, or work alongside other designers as a



collective group. Either way you will have fun coming up with new patterns, fabrics, and
accessories. The fashion industry is always looking for new ideas, which is why if you have a
creative flair you can do well in a career in fashion design. Even those who don't consider
themselves 'designers' can find a lucrative career in this field. For example, do you like making
furniture? Perhaps you have a few ideas about how to make a fun coffee table, couch, or dining
room set. Just like the rest of the design industry your ideas are needed and you can earn a
great salary by designing furniture. After all, without your ideas we would just be sitting on the
same type of furniture for the next 100 years! Go back to school to learn the ins and outs of
furniture design and then take your skills to one of many furniture companies that are on the
lookout for talented designers. Who knows, you could even start your own custom furniture
company! No matter where you look the elements of design are everywhere, and behind those
elements there is a talented and creative designer.

1. Read the text again and answer the following questions:

1. What person would be a perfect candidate for a career in design?

2. What does a person need to become a designer?

3. What does a home decorator do?

4. What is a corporate decorator responsible for?

5. What can fashion designers create?

6. How can you be successful in design if you like making furniture?

Structure the information about Choosing a career in design making a

“cluster” or a schedule in your group. Present your “cluster” to other groups.

What field in design have you chosen and why? What was the main reason of your choice?
Prepare a presentation about your future job (See Supplementary materials).

Vocabulary notes:

Decorating - oTznenka, 1eKopupoBaHUe
Rearrange furniture - nepectaBisite MeOeNb
Pick out colors - BEIOUpaTh nBeTa

Take something - 3anaThCS UeM-THO0

Make clothes or fabric - n3roraBnuBaTh 0J€Xay U TKAHU

To create a new and interesting look - cozmaBaTh HOBBII 1 HHTEPECHBII 00pa3

A A T o

To combine accessories in different configurations - koMOuHUpOBaTH aKceccyapsl B
Pa3HBIX KOMOWHAITHAX

8. To paint one's home - nokpacutb 10M

9. To put together different elements - coenHATE BMecTe pa3Iu4HbIC FJ1EMEHTHI

10. A home decorator - 1ekopaTop UHTEpPbEPA

11. Bring a space together - coequHsATh MPOCTPAHCTBO

12. A corporate decorator - KOPIIOPaTUBHBIN JEKOPATOP

13. To get into a fashion industry - nonacte B HHAYCTPHUIO MOJIbI



14. To look for new ideas - uckaTb HOBBIE UIEN
15. A fashion designer - nqu3aiinep o€ bl

16. Make furniture - u3rorasiuBars MeO€Ib



CREATIVE CAREERS IN THE DESIGN FIELD

Get started

Look at the key words and the title of the text. Can you guess what it is about? Discuss your
ideas with your group mates and be ready to express your points of view. How do you think this
text is connected with the previous one?

Key words:

To cater to

To organize campaigns

To be responsible for

Advertising space or time for media firms

To develop concepts for campaigns

To produce layouts

To negotiate contracts

To prepare overall campaign budgets

Account management

Digital advertising

Art director

To oversee project budgets and timelines

To review and approve all creative materials

To study fashion trends

To provide sample garments to sales representatives

To construct promotional or artistic productions from excess footage shot
To edit film

To trim segments

To mark frames for audio

To organize raw footage into a continuous and seamless final product
Marketing collateral

Brand identities

To merge technical skill with artistic ability

To improve the safety, functionality and aesthetic appeal of the area To bring
designs to life

To shoot an event or scenery

To cater to the needs of the user

Usefulness, value, credibility and accessibility



Read the text and find out what you have already known and what information is new to you.

Creative careers in the design field

This list will help introduce you to the different types of design jobs so you‘re well-informed
about the professions that cater to your creativity. Take a look and see which creative careers
interest you most.

1. Advertising & promotions manager

Professionals in these positions often work in agencies to organize campaigns for clients. They
may also be responsible for selling advertising space or time for media firms. They work with
sales staff to develop concepts for campaigns, partner with creative teams to produce layouts,

negotiate contracts and prepare overall campaign budgets.

Skills in demand:
Sales management
Digital advertising
Account management
Answer the following questions.
1. What are advertising and promotions managers responsible for?

2. What skills do you need to have to be an advertising and promotions manager?

2. Art director

Art directors work in a variety of settings such as magazines, newspapers, Internet-based
publications and advertising or public relations agencies. They communicate with clients while
overseeing project budgets and timelines. They manage a team of design professionals,

reviewing and approving all creative materials before being presented to clients.

Skills in demand.:
Adobe Photoshop

Concept development

Graphic design

Answer the following questions:

1. Where do art directors work?
2. What are their responsibilities?

3. What skills do you need to be an art director?

3. Fashion designer

Professionals in this field design new clothing and accessories. Designs are sketched on paper
and then colors, materials and textures of the final product are determined. They study fashion
trends by reviewing magazines and attending fashion shows. They provide sample garments to

sales representatives and agents in hopes of selling their collections.

Skills in demand:


http://www.adobe.com/products/photoshopfamily.html#_blank

Merchandising

Product development

Sketching

Answer the following questions.

1. What are the functions of fashion designers?

2. What skills do you need to have to be a fashion designer?

4. Film & video editor

Film and video editors use technical software to construct promotional or artistic productions
from excess footage shot by camera operators. They work with directors and producers to
determine which material is most captivating for their audience and piece together scenes.
They edit film by trimming segments, marking frames for audio and organizing raw footage

into a continuous and seamless final product.

Skills in demand:
Final Cut Pro
Adobe Aftereffects
Adobe Premiere
Answer the following questions:

1. What are film and video designer in charge of?
2. What skills do you need to have to be a film and video editor?
5. Graphic designer

Graphic designers develop designs for marketing collateral, product illustrations, brand
identities and websites using computer software. They are skilled at merging technical skill
with artistic ability to create a design that communicates with its desired audience. Graphic

designers may work independently or in an agency setting.

Skills in demand.
Adobe Photoshop
Adobe InDesign
Adobe Illustrator
Answer the following questions:
1. What are graphic designers skilled at?

2. What differences in skills of a fashion designer and a graphic designer can you name?

6. Interior designer

Professionals in this occupation work with interior spaces to improve the safety, functionality
and aesthetic appeal of the area. They select color schemes, furniture, flooring, lighting and all

other elements of a room or building. They sketch their ideas or use design software to


http://www.apple.com/finalcutpro/#_blank
http://www.adobe.com/products/aftereffects.html#_blank
http://www.adobe.com/products/premiere.html#_blank

communicate their plans with the architects, structural engineers and builders who bring their

designs to life.

Skills in demand:
Space planning
Computer Aided Drafting/Design (CAD) Software
Adobe Photoshop

Answer the following questions:
1. What are the main functions of interior designers?
2. Are the skills you need to an interior designer different from the skills you need to be
a graphic designer?

7. Multimedia artist & animator

These professionals create animation and special effects for movies, television, video games
and other forms of media—both two-dimensional and three-dimensional. They work with
teams of animators and artists to bring ideas to life using computer software or by writing their
own computer code. Some work in studios or offices, but many are self-employed and work

from home.

Skills in demand.:
Adobe Acrobat
Graphic design
JavaScript

Answer the following questions:

1. What form of media are multimedia artists and animators involved in?

2. Describe in details the skills you need to be a multimedia artist and animator.

8. Photographer

Photographers utilize their creativity and composition skills alongside their technical expertise
to capture photographs that tell a story or document an event. The majority work with digital
cameras and editing software to capture subjects in commercial-quality images. Some travel to
a location to shoot an event or scenery, while others have their own studio for portraits,
commercial or artistic work.
Skills in demand:

Photo editing

Marketing

Product sale and delivery

Answer the following questions:

1. Why do the majority of photographers work with digital cameras and editing

software?



2. Inyour opinion, why do photographers need a skill in marketing?

9. User experience (UX) designer

UX designers are devoted to making websites, mobile application, software or video games
easier and more intuitive for users. They study and evaluate how people feel about a particular
system and design their product to cater to the needs of the user. They also analyze the specific

components of the system such as usefulness, value, credibility and accessibility.

Skills in demand.
Adobe Photoshop
JavaScript

Prototyping

1. What are user experience designers devoted to?

2. What skills are necessary to be a UX designer?
Choose one of the jobs and write your CV and a letter of application for the position you would
like to apply for (See Supplementary materials)

Vocabulary notes:

1. To cater to — xacaTbCsl, OTHOCUTKCS,

2. To be responsible for — ObITE OTBETCTBEHHBIM 32

3. Advertising space or time— peKJIaMHOE MECTO U BpeMs,

4. Media firms — ¢upmbI o paboTe co cpeIcTBaMH PEKJIaMBbl,

5. To develop concepts for campaigns — pa3BUTh KOHIEMIIUN TSI KAMITAHUH
6. To produce layouts — mpon3BOIUTH MAKETHI,

7. To negotiate contracts - BeCTU IeperoBOpsI MO0 KOHTPAKTY,

8. To prepare overall campaign budgets — oArOTOBUTH UTOTOBBIH OIO)KET KAMITAHHUH,

9. Account management — yrpaBJI€HYECKHI yUET,
10. Digital advertising — luTepHeT - pekinama,
11. Art director — pykoBOauTENb OT/IEA XyA0KECTBEHHOTO 0()OPMIICHHSI PEKJIAMBI,

12. To oversee project budgets and timelines — ciiequTh 32 OFOKETOM U CPOKAMU
MPOCKTA,

13. To review and approve all creative materials — perien3upoBats u
YTBEpKJaTh BCE KPEATUBHBIE MaTepHUAJIbI,

14. To study fashion trends — nu3yuyaTh TEHACHIIUU MOJIbI,

15. To provide sample garments to sales representatives — npeaocTaBIsITh 00pa3ibl
OACKIbl TOPTOBBIM NPCACTABUTCIIAM,

16. To construct promotional or artistic productions from excess footage shot

CO3/aTh PEKIAMHOE U XYy/10)KECTBEHHOE MPOU3BOICTBO U3 U30BITOUHOMN pEeKJIaMHOM

IUICHKH,

17. To edit film — penaktupoBats puinbm,



20.

18. To trim segments — cokpaiaTh, ype3aTb CETMEHTBHI,

19. To mark frames for audio — 0603HaYUTH TPOMEKYTKH IS
BOCIIPOM3BE/ICHUS 3BYKa,

To organize raw footage into a continuous and seamless final product —
MPEBPATUTH CHIPON OTCHATHIM MaTepHall B HENPEPBIBHBIN 1 0€3yKOPU3HEHHBIN TOTOBBIN
IIPOAYKT,

21. Marketing collateral — mapkeTunroBoe o0ecrneueHue,

22. Brand identities — ugeHTHYHOCTH OpIHIA,

23. To merge technical skill with artistic ability coenqunsaTs TexHMUeCKE yMEHUS U
XYJ10’K€CTBEHHBIE BO3MOKHOCTH,

24. To improve the safety, functionality and aesthetic appeal of the

area —yJIy4IIiTh 0€30MaCHOCTD, (DYHKIIMOHAIBHOCTh M ACTETUIECKYIO
MPUBIIEKATEILHOCTH IPOCTPAHCTBA,

25. To bring designs to life — mpuBecTn AU3aitH B KU3HB,

26. To shoot an event or scenery — ¢pororpadupoBath COOBITUE WU TIEH3AK,

27. To cater to the needs of the user — 3200TUTbCS 0 HYKAaX MOJIB30BATEN,

28. Usefulness, value, credibility and accessibility — npurogsocTs, IeHHOCTb (IT0JIE3HOCTH),
HaJIeKHOCTh, TOCTYITHOCTb.



UNITE 2 ELEMENTS OF DESIGN:

The elements are components or parts which can be isolated and defined in any visual
design or work of art. They are the structure of the work, and can carry a wide variety of

messages.

The elements are:

1. Point
2. Line
3. Form, shape and space
4. Movement
5. Color
6. Pattern
7. Texture
POINT
Get started

Look at the key words and the title of the text. Can you guess what it is about? Discuss your
ideas with your group mates and be ready to express your points of view.

Key words

Point

Closure

Continuity

Similarity

Proximity

Read the text and see if you were right or wrong:

Point

Even if there is only one point, one mark on a blank page there is something built into the brain
that wills meaning for it, and seeks some kind of relationship or order, if only to use it as a
point of orientation in relation to the outline of the page. If there are two points, immediately
the eye will make a connection and "see" a line. If there are three points, it is unavoidable to

interpret them as a triangle; the mind supplies the connections. This compulsion to connect

parts is described as grouping, or gestalt.

Gestalt is the fundamental tool the designer or artist uses to build a coherent composition. The
example of a student self-portrait seen on the left demonstrates how images may be built from

points, with the variations in density producing the illusion of form.

Gestalt theory developed in the 1920s in Germany. The term describes a number of concepts

that the eye/mind use to group points into meaning. These include Closure, in which the mind



supplies missing pieces to complete the image-- this occurs in the Mona Lisa images to the
right. A second concept is continuity-- this describes the tendency to "connect the dots" and so
accept separate parts or points as part of a contour or form. It is hard to resist, for example, the
compulsion to see two dots as implying a line, or three as framing a triangle. Similarity
describes the tendency to see and group objects of similar shape or color. Proximity results in a
tendency to group points or objects that are close to one another relative to less proximate in
the visual field. Alignment, either along edges of the objects or points or through their centers,
will persuade us see them as a contour or a line.

Read the text again and answer the following questions:

1. What can you imagine if you see one point/two pints/ three points on a blank page?

2 What is gestalt?

3 What is closure?

4. What is continuity?

5 What is similarity?

6. What is proximity?

The involuntary will-to-order that we impose on a collection of points can be clearly
seen when we examine the series of faces presented on the right. At what stage do the
apparently random points of value become identifiable as a face? At what point do they
become a specific face? Which of the concepts above describe how we see these images?
Vocabulary notes:

1. Point - Touka

2. A blank page - nycTas ctpanuna

3. To seek some kind of relationship or order — nckathb Kaky0-T0 B3aUMOCBSI3b WJIH
MOPAZI0K

4. A point of orientation - opueHTHD

5. To make a connection — cBs3bIBaTh, CKPEIUISTh, COCIUHATD

6. Unavoidable — Hen30exHbIi, HEMUHYEMBbIi

7. To build a coherent composition — noCTpOUTh TAPMOHUYHYIO KOMITO3UIIHIO
8. Gestalt — remransT, PopmMoobOpazoBanue, popMupoBaHUE IIETOCTHOTO 00pa3a

9. With the variations in density — ¢ BapuaHnTaMy, U3MEHEHUSIMU TIOTHOCTU
10. To produce the illusion of form — mopoauTe HWLTIO3MIO POPMBI
11. To group points into meaning — crpynnupoBaTh TOYKU B CMBICII

12. Closure — cMbIKaHH€, 3aKpPBITHE, 3aMbIKAHUE
13. Continuity — HEenpeprIBHOCTD, LIETOCTHOCTD
14. Similarity — cxoacTBO, CX0XECTh, OJUHAKOBOCTh

15. Proximity — 6;1130CTh, MPUOIMKEHHOCTD, COMKCHHE



LINE
Get started

Look at the key words, the picture and the title of the text. Can you guess what it is about?

Discuss your ideas with your group mates and be ready to express your points of view.
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Key words
A line

A moving point
An enormously useful and versatile graphic device
Act as a symbolic language

Communicate emotion through its character and direction

Expressive qualities of line
Maps

Floor plans

Graphs

Horizontal lines

Vertical lines

Diagonal lines

Horizontal and vertical lines in combination
Curved lines

Soft, irregular lines

The quality of line

Read the text and see if you were right or wrong:



Line

A line is a mark made by a moving point and having psychological impact according to its
direction, weight, and the variations in its direction and weight. It is an enormously useful and
versatile graphic device that is made to function in both visual and verbal ways. It can act as as
a symbolic language, or it can communicate emotion through its character and direction Line is
not necessarily an artificial creation of the artist or designer; it exists in nature as a structural
feature such as branches, or as surface design, such as striping on a tiger or a seashell.

It can function independently to suggest forms that can be recognized, even when the lines are
limited in extent. This can be seen in drawings such as the Saul Steinberg illustration shown
here, or in Alexander Calder's minimal wire sculptures, which convey a great deal of
information about the figure with the most limited line.

Lines can be combined with other lines to create textures and patterns. This is common in
engravings and pen and ink drawings such as the one on the right (click and enlarge to see
linear detail). The use of line in combination results in the development of form and value,
which are other elements of design.

However, line is not always explicit. It can exist by implication, as the edge of forms. As young
children we usually begin drawing landscapes by making outlines for earth, sky, and other
objects. Gradually we learn that objects do not have such outlines and we let color changes
define the edges of shapes, creating implicit lines. Thus we can speak of a horizon "line," or the

"lines" of a car or a fashion silhouette, even though we know there is no literal line present.

Expressive Qualities of Line.

Certain arrangements of line are commonly understood to carry certain kinds of
information.

For example, calligraphy is recognizable as a representation of words, even when we
do not know the language. Calligraphic imagery is often used by modern artists simply

because of the mysterious messages implied in the "code" of unknown language.

Line in the form of maps is readily recognized as a symbolic representation of a place.
The place may be a local neighborhood, or the entire world. It may be a carefully measured
representation, or a stylized diagram, such as a subway map. In either case, we understand it to
be a device by which we can understand the relationship between places; how to get from
"here" to "there."
Floor plans are a specialized kind of map, a commonly understood device which describes a
building. This linear language can be understood even when the building is as unusual as this
one, which was to be constructed of a sprayed foam material in a decidedly unconventional
form.
Graphs are another readily recognizable linear device. They are widely used to communicate

quantitative information and relationships in a visual way. From the time we



first meet them in basic algebra, to the last time we picked up a copy of US4 Today, we

encounter and interpret graphs.

Line also communicates emotion and states of mind through its character and direction.

The variations of meaning generally relate to our bodily experience of line and direction.

Horizontal line suggests a feeling of rest or repose. Objects parallel to the earth are at
rest in relation to gravity. Therefore compositions in which horizontal lines dominate tend to be
quiet and restful in feeling. One of the hallmarks of Frank Lloyd Wright's architectural style is
its use of strong horizontal elements which stress the relationship of the structure to the land.
Vertical lines communicate a feeling of loftiness and spirituality. Erect lines seem to extend
upwards beyond human reach, toward the sky. They often dominate public architecture, from
cathedrals to corporate headquarters. Extended perpendicular lines suggest an overpowering

grandeur, beyond ordinary human measure.

Diagonal lines suggest a feeling of movement or direction. Since objects in a diagonal
position are unstable in relation to gravity, being neither vertical nor horizontal, they are either
about to fall, or are already in motion, as is certainly the case for this group of dancers. In a two
dimensional composition diagonal lines are also used to indicate depth, an illusion of
perspective that pulls the viewer into the picture-creating an illusion of a space that one could
move about within. Thus if a feeling of movement or speed is desired, or a feeling of activity,

diagonal lines can be used.

Horizontal and vertical lines in combination communicate stability and solidity. Rectilinear
forms stay put in relation to gravity, and are not likely to tip over. This stability suggests
permanence, reliability and safety. In the case of the man in this family group, the lines seem to
imply stability to the point of stodginess.

Deep, acute curves, on the other hand, suggest confusion, turbulence, even frenzy, as in the
violence of waves in a storm, the chaos of a tangled thread, or the turmoil of lines suggested by
the forms of a crowd. The complicated curves used to form the mother in the family group
shown above suggest a fussy, frivolous personality. Curved lines do vary in meaning, however.
Soft, shallow curves suggest comfort, safety, familiarity, relaxation.

They recall the curves of the human body, and therefore have a pleasing, sensual quality.

The quality of the line is in itself a fundamental visual language, to an extent that cannot be
claimed for any other single element. Its use is so universal that we are all profoundly sensitive
to it. Even without an artist's training, we can extract considerable meaning from the kind of
line used in a drawing. It is possible to recognize the soft, irregular lines of a quick sketch from

life, as seen in this study of a lion.

On the other hand, the crisp, carefully placed lines of the rhinocerous are typical of a more
studied, scrupulously worked studio drawing. The lines suggest that this was not drawn from

life, but from hearsay. This is also evident from the fact that Durer drew this rather inaccurate



image in fifteenth century Europe when he could only have known of this African animal from

travellers' tales.

The quality of line in itself contributes to the mood of the work, and for the master artist, the
quality of line is a fundamental expression of his/her style. This drawing of a nude by Matisse

demonstrates his ability to create his image through a minimal number of expertly placed lines-
lines that by their placement and movement on the page identify this work with this artist as

surely as a signature.

1. Read the text again and answer the following questions:
1. In what way does a line have its psychological impact?

. Where can you see lines in nature?

. How can a line carry a great deal of information?

. What is the difference between explicit and implied lines?

. How is calligraphy connected with a line?

. What is a floor plan?
. Where can be graphs used?

. What role do horizontal/vertical/diagonal/curved/ lines play?

2
3
4
5
6. What is a symbolic representation of a place?
7
8
9
10. Why is the quality of line so important?

Structure the information about Line making a “cluster” or a schedule in your group. Present

your “cluster” to other groups.

Forms and shapes can be thought of as positive or negative. In a two
dimensional composition, the objects constitute the positive forms, while the background is

the negative

Vocabulary notes:
1. A line - nuaus

2. A moving point — fBuraromascs Touka

3. An enormously useful and versatile graphic device — upe3BbIuaiiHO NOJIE3HOE U

MHOTO()YHKITHOHAJIBHOE TPpaUIeCcKOe YCTPOMCTBO
4. To act as as a symbolic language — neiicTBOBaTh Kak CUMBOJIUYECKHUH SI3bIK

5. To communicate emotion through its character and direction —

nepeaaTb SMOLNH, YyBCTBA YEPE3 XapaKTEPHYIO 4EPTY, OTINYUTEIbHBINA IPU3HAK U

HaITpaBJICHUC

6. Expressive qualities of line — BbIpa3uTenbHbBICE KauyecTBa

(XapaKkTepUCTUKH ) TUHUN

7. Maps - KapTbl



8. Floor plans — maHel 3Taxen

9. Graphs - rpaduxu

10. Horizontal lines — ropuzoHTajIbHbIE TUHUU
11. Vertical lines — BepTukagbHble TMHUU

12. Diagonal lines — nuaronanbHbIe TUHUU

13. Horizontal and vertical lines in combination — ropu3oHTanbHble U BEPTUKAJIbHBIE

JVHUU B KOMOMHALIUU
14. Curved lines — BOJIHHUCTBIEC TMHUH
15. Soft, irregular lines — msrkue HepoBHbIe (IPEPHIBUCTHIE) TUHUU
16. The quality of line — kayecTBO TUHUH

17. To function in both visual and verbal ways — neiicTBoBaTh BU3yanbHO U

BepOaIbHO

18. An artificial creation of the artist or designer — uckyccTBeHHOE

TBOPCHHUC XYAOXKHHUKA NI z[H3aI71Hepa

19. To exist in nature as a structural feature — cyuiecTBoBaTh B IpUpPOJIE B

KaK CTPYKTYPHOH OCOOEHHOCTH
20. To be limited in extent — ObITH OTrpaHUYECHHBIM I10 MPOTSHKEHHOCTH

21. To convey a great deal of information about the figure with the most limited line —
JIOHECTH OOJIBIIOE KOJMYECTBO HMH(POpMAIUU 00 M300paKEHHH C IMOMOIIBIO CaMbIX

OTPaHUYEHHBIX JTUHUN
22. To create textures and patterns — co3/1aBaTb TEKCTYpPbI U y30pbl
23. Explicit - siBHbII

24. To carry certain kinds of information — nectn onpenenennblif BuJ nHGOpMaAIIH
25. Calligraphy - xamnurpadus

26. A symbolic representation of a place — cumBonm4eckoe npencTaBiIcHUE

0 MecTe
27. To describe a building — onuceiBaTh 37aHUE

28. To communicate quantitative information and relationships in a visual way -

nepeaaTb KOJIMIYCCTBCHHYO I/IH(I)OpMaI_II/IIO " B3aMMOCB3H1 BU3YyaJIbHbIM crmocobom



29. To communicates emotion and states of mind through its character and direction
— nepenaTh AMOLMU M COCTOSTHUE yMa TOCPENCTBOM XapaKTEpHOW OCOOEHHOCTH U

HaITpaBJICHUA

30. Use of strong horizontal elements which stress the relationship of the structure to
the land — wucnons30BaHME CHIBHBIX TOPU3OHTAIBHBIX JJIEMEHTOB, KOTOPbHIC

MNOAYCPKUBAIOT B3aUMOCBA3b KOHCTPYKIHHU C 3eMiiei

31. To communicate a feeling of loftiness and spirituality — nepenasatb

YyBCTBO BO3BBIILIEHHOCTH U JYXOBHOCTH
32. An overpowering grandeur — 1oJ1aBJisIfoI€€ BEIUYUE

33. A feeling of movement or direction — 4yyBCTBO ABMKEHUS U HAIIPaBJICHUS

34. To indicate depth, an illusion of perspective — nokasats riryOuHy, HWILTIO3UIO

MEPCICKTUBBI

35. To communicate stability and solidity — nepexaBaTh cTaOMIBHOCTD U

COJIMAHOCTD

36. To contribute to the mood of the work — cnenatp Bkiiag B HacTpoeHue

paboThI



FORM, SHAPE AND SPACE

Get started
Look at the key words and the title of the text. Can you guess what it is about? Discuss your
ideas with your group mates and be ready to express your points of view.

Key words

Form

Shape

Space

Two dimensional form
Three dimensional shape
Organic forms
Geometric forms
Abstract forms

Read the text and see if you were right or wrong:

Form, Shape and Space

Form and shape are areas or masses which define objects in space. Form and shape imply

space; indeed they cannot exist without space.

There are various ways to categorize form and shape. Form and shape can be thought of as
either two dimensional or three dimensional. Two dimensional form has width and height. It
can also create the illusion of three dimension objects. Three dimensional shape has depth as
well as width and height.

Form and shape can also be described as either organic or geometric. Organic forms such as
these snow-covered boulders typically are irregular in outline, and often asymmetrical. Organic
forms are most often thought of as naturally occurring.

Geometric forms are those which correspond to named regular shapes, such as squares,
rectangles, circles, cubes, spheres, cones, and other regular forms. Architecture, such as this
example by Frank Lloyd Wright, is usually composed of geometric forms. These forms are
most often thought of as constructed or made.

However, not all made objects are geometric; many designed forms have irregular contours.

Although this kimono is geometric in its construction, the surface design is organic in form.

Nor are all naturally occurring objects organic; snowflakes and soap bubbles are among many

geometric forms found in nature.

There are some other terms commonly used to describe form and shape in composition; these

have to do with what kind of representations the forms have. If we can recognize every day



objects and environments, we refer to the images as being realistic, ornaturalistic. However, if
the images are difficult or impossible to identify in terms of our normal, daily visual

experience, we may refer to the images as abstract.

There are several kinds of abstract images. Generally, abstractions are "abstracted" or derived
from realistic images - perhaps even distorted--, but perhaps in such a way that the source is not
immediately apparent. An example of this would be one of Georgia O'keefe's paintings of a
detail from a flower. This kind of abstraction in art is sometimes referred to as an objective
image -- that is, it is derived from an actual object. On the other hand, some abstract art images
are based on a pure study of form, line, and color, and do not refer to any real world object or

scene. such art works are sometimes referred to as non-objective images.

Charicature is a special instance of abstraction, in which realistic images are distorted to make
a statement about the people, places, or objects portrayed. This is probably the kind of
abstraction we are most familiar with, as it is constantly presented to us via all sorts of popular
media. However, it is important to remember that had not the more difficult-to-understand
conventions of abstraction in the fine arts not broken ground with experiments in distortion, we
would not be able to make sense out of some charicature images. A century ago, there was

really nothing equivalent to our modern cartoons.

Our perception of shape and form is affected by several factors. The position or viewpoint from
which we see an object will emphasize or obscure certain features, and therefore affect the
impression it makes. As you can see in this series of photographs, all featuring the same
wooden artist's mannequin, the character of the space around the object can distract, focus, or
alter our impression. A cluttered background tends to diminish the importance of the object,

while a plain background draws attention to it.

The character and source of light also changes the perceived character of the object. Lighting in
a photographic portrait, for example, can make the subject look older, younger, dramatic, or

rather abstract.

1. Read the text again and answer the following questions:

1. How are form and shape connected with space?

. What can be two-dimensional and three dimensional forms characterized by?
. What are organic/geometric forms?

. Why are some objects called abstract in design?

. Where are abstract images derived from?

. What is caricature?

e I N S U SC R )

What factors is our perception of shape and form affected by?

Read the following texts about Two dimensional and Three dimensional forms and make a
cluster in your groups paying special attention to the differences between these two forms.

How can forms and shapes be thought of as positive or negative? How can two-dimensional



forms create the illusion of three dimensional shapes and spaces? Present your cluster in the
class.

Two Dimensional Form

Two dimensional form is the foundation of pictorial organization or composition in painting,
photography, and many other media. It is created in a number of ways. It can be defined by
line, in all the ways described above. Line, either explicit or implied, provides the contour of

forms.

Value (the relative lightness or darkness of a color) can also define form. Strong ontrasts in
value within a composition may define the boundaries of forms. Gradations of value, or

shading, can also create the illusion of contour and volume.

In the same way, hue contrasts and gradations can also define forms. Form may also be defined
by change in texture, even when hue and value remain essentially consistent. However, most
typically, form is defined by a combination of these factors,

as is the case in this print by Max Ernst.

Form in Relation to Positive and Negative Space

Space. For beginning art and design students, effective use of negative space is often an
especially important concept to be mastered. This exercise in cut paper required the student to
work with the same composition in black on white and white on black simultaneously. This
makes it difficult to ignore the background and treat it as merely empty space. The effective
placement of objects in relation to the surrounding negative space is essential for success in

composition.

Some artists play with the reversal of positive and negative space to create complex illusions.
Other artists take these illusions of positive and negative images to even greater lengths, hiding
images within images. Perception of form and shape are conditioned by our ingrained "instinct"
to impute meaning and order to visual data. When we look at an image and initially form an
impression, there is a tendency to latch on to that conclusion about its meaning, and then ignore
other possible solutions. This may make it hard to see the other images. Training the eye to
keep on looking beyond first impressions is a crucial step in developing true visual literacy.

Two Dimensional Illusion of Three Dimensional Forms
Two dimensional forms can create the illusion of three dimensional shapes and spaces

Whenever we look at a flat surface (a picture, a television screen) and assume we are looking at
spaces and objects that have depth, we are accepting a set of visual signals that create an
illusion of three dimensional space. 3D cues are

so common today that we are almost unaware of them. However, these signals were not always
used and understood; even today in some preliterate societies, people may have difficulty

understanding 3D illusions. Understanding how these illusions work is a key to developing our



ability to think spatially. Spatial concepts come into play whether we are trying to find our way

through the streets

of a strange town, figure out how to wrap cloth around a body to achieve a fashion idea,
envision the inner structures of a complex mechanism or body part, or simply do an accurate

drawing of what we see.

The ancient Romans had the ability to depict depth in their paintings. However during the
Middle Ages European artists lost the skill of depicting three dimensional illusions accurately.
Indeed, this kind of realism was not important for the purposes of visual images in the early
Christian era, when figures and landscapes were intended as a kind of generic shorthand for the
religious and historical stories being told. Realistic copies of the material world were not
valued; instead, stylized symbols of historical and religious subjects were desired, executed in a
strictly traditional way that could be easily recognized by a devout, but illiterate, public. As a
result, Medieval images like this one were generally flat in appearance, or gave mixed signals

about the three dimensional space depicted.

All this changed in the late 15th century, when architects and artists discovered the value and
power of three dimensional effects in drawing and painting. This blended with the intellectual
explorations of the period, in which truth, realism, and individuality were prized. Three
dimensional effects were greeted as a sensational, almost magical illusion that made painting
into a kind of magic window into a very believable world. The paintings of Raphael are

dramatic examples of the Renaissance fascination with this new bag of tricks.

We have all grown up looking at two dimensional images that purport to show three
dimensional space. We take for granted the visual tricks that are used to achieve this illusion.

Yet even today in some isolated cultures such images are not easily interpreted or understood.

The tools for creating illusions of three dimensional space are overlapping, changing size and

placement, linear perspective, relative hue and value, and atmospheric perspective.

The simplest tool for indicating three dimensional space is overlapping. The effect is
accomplished by allowing the contour of one form to be interrupted by the contour of another
form, so that one supersedes the other. This device can be seen in this Byzantine mosaic as
virtually the only spatial cue. The overall composition appears to be quite flat, with only the
subtle signal of the overlapping of garments to tell us who is in front and who is farther back.
The effect is as if all the people are crowded up against the "window" of the picture- a very flat
effect.

The next level of spatial signals is provided by changing size and placement. Placement alone
was used earlier, but until changing size = was  added, the  illusion was less

than fully convincing, at least to modern eyes.

The greatest leap forward in the representation of three dimensional space occurred in the 15th

century, with the discovery of linear perspective. Linear perspective refers to the illusion that



objects appear to grow smaller and converge toward a "vanishing point" at the horizon line.
The point of convergence may be in any direction the viewer looks, including up, and the
horizon/ vanishing point may be visible or imaginary. Paying attention to the shapes of objects
in relation to their placement is essential to linear perspective. The rate at which forms appear
to change in size and placement is regular, and mathematically

predictable. The form (for example, a cube) must also be distorted to suggest perspective.
These mathematical discoveries were closely linked to architecture, but also led to a startling
new level of realism in drawing, that became the great passion of renaissance artists. In turn,
the illusions of linear perspective in drawing led to the creation of innovative spatial effects in

architecture.

Hue and value are very important cues that tell us whether an object is near or far.

In general, we tend to read warm hues as being closer that cool hues. We also see colors that
are close in value as being close to each other in space, but colors that have strong contrast in
value appear to separate in space. Distant objects tend to be either similar or neutral in value,
and desaturated in hue.

Close objects tend to exhibit stronger, more saturated hues, and/or more contrasting values,
including extremes of dark and light. In the landscape shown here, the strongest hue and value
contrasts occur where the trees overlap the lake; the trees and sky beyond the lake are no doubt
similar in color, but appear to be more neutral in value and desaturated in hue, with less
contrast. Also, the warm colors of the leaves in the foreground pull forward, while the cooler

colors of the farther shore and the sky tend to recede in distance.

Atmospheric perspective combines several features described above. It operates when objects
placed in the upper half of the page, and understood to be far away, lack contrast, detail, and
texture. In this painting by Hieronymus Bosch, the upper quarter of the page tends to show less
contrast and detail. Not only do the most distant objects tend to be in the upper half of your
field of vision, areas intended to be shown as distant will be neither extremely dark or light in
value, nor be brightly colored (intense in hue). On the other hand, detail, texture, and hue and

value contrast are more likely to appear in the lower half of the picture plane, as they do here.

These qualities are used in combination, as they are in this painting. If any of these concepts is
ignored or intentionally set at odds with the others, it interferes with the three dimensional
illusion. Here, overlapping, relative size and placement, linear perspective, hue, value, and

atmospheric perspective work together to create an illusion of great distance.

It is also possible to break all of these rules purposely in order to create three dimensional

illusions that can fool the viewer and/or could never exist in an actual three dimensional model.
Three Dimensionl Form

Three dimensional shape and space is the basis of architecture and most designed objects.

There are added design considerations in that the object will be experienced from more than



one side. In the case of architecture, the design of the shape is almost secondary to the design
of the space it contains, since the end use mainly involves the space which will be occupied. In
sculpture, too, the space defined by the shape of the sculpture may be an important aspect of

the total design.

Other designed objects such as furniture, tools, and appliances must be conceived in relation to
function and, often, the contours of the human body that will use the object. Fashion designers
face special problems of engineering and spatial thinking, in that the problem is to translate a
two dimensional material (cloth) into a three dimensional

form (body-shaped garment)-- a unique and complex problem in topographical engineering.

Three dimensional shape has an expressive vocabulary similar to that of line This obviously
follows, since line is always implied by the contours of shapes. For example, rectilinear shapes
suggest stability. Angular shapes placed diagonally in relation to gravity suggest instability.

Shapes that exhibit softly curving surfaces suggest quiet, comfort, and sensuality.

Present your cluster to the class.

1. Form - popma

2. Shape — dopwma, purypa, BHEIIHHUI 00pa3

3. Space - npoCTpaHCTBO

4. Two dimensional form — gByxmepHas popma
5. Three dimensional shape - Tpexmepnas popma
6. Organic forms — oprannyeckue Gopmbl

7. Geometric forms — reomeTpuieckue GopmbI

8. Abstract forms - aGcTpakTHbIe POpPMBI
9. To define objects in space — 0603HaUNUTH TPAHUIIBI IPEIMETOB B IPOCTPAHCTBE
10. To have width and height — numeTs IMPUHY U BBICOTY
11. To have depth — umets rmyOuny
12. To be irregular in outline — 6bITh HEUETKUM TIO KOHTYPY
13. Asymmetrical - acummeTpUYHBIN

14. Squares, rectangles, circles, cubes, spheres, cones — kBaapartsl,

MPSIMOYTOJIBHUKH, KPYTH, KyObl, C(epbl, KOHYCBHI

15. To refer to any real-world object or scene — cchinaTbcsi (OTHOCUTBCS ) K

peaibHOMY OOBEKTY HIIU MECTY



16. Popular media — nonynsipHbIe CpeCTBa KOMMYHHUKAIMH (MaccoOBOH MH(POPMALINH)
17. To be affected by — ucnsITeIBaTh BIMSHNE

18. To obscure certain features- 3aTeHITb OIPEIEICHHBIE YEPTHI

19. A cluttered background - nepeHachIeHHBIH (IEperpyKEHHbIN) 3aHUN TUIaH

20. A plain background — npocToii, 0IHOLBETHBIN, HE3AMETHBIN, TUIOCKUI 3aJHUI TIJIaH

21. To diminish importance of the object — ymeHbITUTH BaXKHOCTH OOBEKTA,

npeaMera
22. To provide the contour of forms — o0GecnieunTs KOHTYp MPEAMETOB
23. To define the boundaries of forms — onpeznenuTs rpanuLbl Gopm

24. Gradations of value, or shading - MOCTETIEHHBIN NEePEX0/1 IIBETA, WU

rpagamnus, 3aTCMHCHHUE, OTTCHOK

25. Positive or negative — mO3UTUBHBIIN WM HETATUBHBIN

26. To play with the reversal of positive and negative space to create complex illusions —
UrpaTh CO CMEHOM MO3UTUBHOIO M HETaTUBHOI'O MPOCTPAHCTBA, YTOOBI CO3/1aTh CIOXKHBIE

W03

27. To impute meaning and order to visual data - BHecTH, IpuAaTh 3HAYEHUE U TOPATOK

BU3YaJbHBIM JaHHBIM( BU3yalbHOUM HH(OpMAIINN)
28. To train the eye — TpeHUpOBaTH a3

29. To keep on - nponoikaTh

30. To look beyond first impressions — Ha Bpems 3a0bITh O IIEPBOM
BIIEYATIICHUU
31. To create the illusion of three dimensional shapes and spaces -

CO3J1aBaTh WITIO3MIO TPEXMEPHBIX (POPM U MPOCTPaHCTBA
32. 3D cues — TpexMepHbIE IPU3HAKU

33. To have difficulty understanding 3D illusions — nmMeTs TpyAHOCTH B

MOHMMAHUU TPEXMEPHBIX WILTIO3UI

34. To develop an ability to think spatially — pa3BuBaTh clT0COOHOCTH PA3MBIILTSTh

IIPOCTPAHCTBEHHO

35. Spatial concepts come into play — npocTpaHCTBEHHBIE KOHLETILIMM HAYMHAOT

JIeCTBOBATH

36. To have an ability to depict depth in their paintings — UMETh

CIOCOOHOCTh M300paXkaTh TIIyOMHY Ha CBOMX KapTHHAX



37.To discover the value and power of three dimensional effects in drawing and
painting — OTKpbITb, OOHAPYXUTh LEHHOCTb U CHILY

TpexMepHBIX 3((HEKTOB B PUCYHKE U KUBOIUCH

38. Overlapping, changing size and placement, linear perspective, relative hue and
value, and atmospheric perspective — coeiMHeHE BHAXJIECT WJIM COBMEIICHHUE,
W3MEHEHHE pa3Mepa M MECTOIMOJIOKECHHS, JTHHEHHON

NEPCICKTUBLI, OTHOCUTCIIBHOI'O IBETOBOI'O TOHA U APKOCTH, U BOSHYMHOﬁ

IIEPCIIEKTUBHI
39. To be distorted - nedopmupoBatbcs

40. To suggest perspective — npeayioKUTh NEPCIIEKTUBY

41. Hue and value — 11BeTOBOI1 TOH U SIPKOCTh
42. To have strong contrast — nUMeTb CUJIbHBIM KOHTpAcCT (ObITh B KOHTpAcTeE C)

43. To show less contrast and detail — nmoka3biBaTh MEHBIIIUN KOHTPACT U

JcTaIn

44. The basis of architecture and most designed objects — ocHOBa apXMTEKTypsl U

OOJIBIITMHCTBA JU3aMHEPCKHUX (CITPOCKTUPOBAHHBIX) OOBEKTOB

45. Angular shapes — yrioBatsie (OpMbI



MOVEMENT

Get started

Look at the key words and the title of the text. Can you guess what it is about? Discuss your
ideas with your group mates and be ready to express your points of view.
Key words:

Movement

Physical movement

Concepts of aerodynamics

To be transferred to automotive design

Aerodynamic forms as a symbol for speedy movement
Symbols of motion and modernity

To introduce the element of movement to visual language

To show movement through diagonal (off-balance) use of line

To position images in the composition.

To create sculptures called mobiles

Dancing

Compositional movement

Static movement

The presence (or lack of) implied motion in the image

Repetition of closed, isolated shapes and contrasts of color and/or value
Dynamic movement

Adjacent shapes

Read the text and see if you were right or wrong:

Movement

Movement is the design element that operates in the fourth dimension — time. Movement is the
process of relocation of objects in space over time. We can speak of movement as literal or

compositional.

The physical fact of movement is part of certain designed objects; we are speaking here of
literal movement. Sometimes the physical movement is signaled by symbolic forms that
suggest speed and motion. For example, cars, when first

invented met their movement function, but the form did not suggest movement. Even after the

mass production of automobiles began, the design had little to do with the fact of movement.



The engineering concepts of aerodynamics in the 1930's, originally developed in connection
with the airplane, were transferred to automotive design as well, particularly as cars became
faster, and marketing of cars became more competitive. The result was forms that suggest
movement and speed; we have all come to recognize aerodynamic forms as a symbol for
speedy movement. The development of the car, airplane and of motion pictures in the early
20th century created a romantic fascination with speed and movement; many artists began to
focus on movement as subject matter. The Classic film King Kong combines the fantastic with
the love of these new symbols of the industrial age, the airplane and the skyscraper, exploring
with these symbols of motion and modernity the clash between the pre-and post- industrial

eras.

The invention of motion pictures introduced the element of movement to visual language.
Edweard Muybridge has been credited for first developing the

idea of taking a series of photographs that combined could be viewed as a moving picture,
actually done to settle a bet as to whether all four feet of a galloping horse were ever off the

ground at the same time. This first motion picture was made in 1872.

For the first time we had an art form that literally moved. Humor could now develop entirely

new physical dimensions, as could dramatic and fantastic storytelling and dramatization.

The question for painters and others working in static media was how to capture the sense of
implied movement in the fixed image that could not literally move.Prior to motion pictures,
artists tried to show movement through diagonal (off-balance) use of line and positioning of
images in the composition.

However, new approaches were suggested by the multiple frame images of motion picture film,
and stop action photography. Futurist painters such as Balla used these ideas to celebrate speed
and movement. Marcel Duchamp's Nude Descending a Staircase also attempted to capture the
entire sequence of action through "stop-action" imagery.

Finally, Alexander Calder began to create sculptures that actually moved, which he called
mobiles. Subsequently many artists have used movement involving mechanical or electronic
means that bridged the worlds of art and engineering. Dance is probably the oldest art form that

involves movement. It is the ultimate expressive use of the element of movement of objects

through space in time.

Another way to think about movement is to consider how the viewer's eye moves through the
composition. This is what we refer to as compositional movement. In this case we are not
concerned with the presence (or lack of) implied motion in the image. We are concerned
instead with how the viewer perceives the composition-- how the components relate and lead
the viewer's attention.

Compositional movement may be classified as static: that is, movement of the eye that jumps

and hops between separate components of the image, attracted by similarities and simply



shifting to shapes with related shape or color Compositions exhibiting static movement are
characterized by repetition of closed, isolated shapes and contrasts of color and/or value.
Movement may also be classified as dynamic. Dynamic movement is characterized by
movement of the eye that flows smoothly from one area of the composition to another, guided
by continuations of line or form, and by gradations of color or form.Dynamic movement is
characterized by open shapes or shapes that closely Relate to adjacent shapes.

The eye will always move through the composition in some way, so there is always some sort
of compositional movement. All compositions can be described in terms of one or the other of

these concepts - or both.

Read the text again and answer the following questions:
1. What dimension does movement operate in?

2. What is literal and physical movement?

3. What is a symbol for speedy movement?

4. When was the first motion picture made and how did it influence the further development

of the art?
5. What is the oldest art form that involves movement?
6. How can be compositional movement classified by?

Vocabulary notes:

1. Movement - IBI>KECHHE
2. Physical movement — ¢u3nyeckoe ABMKEHHE, IEPEMEIICHUE
3. Concepts of aerodynamics — KOHIIEIIIUU a3POJUHAMUKHI

4. To be transferred to automotive design — nepenecTy B qu3aifH aBTOMOOMIIS

5. Aerodynamic forms as a symbol for speedy movement —

a’poMHAMHUYECKre (POPMBI KaK CUMBOJI CKOPOCTHOTO JBUKCHHUS

6. Symbols of motion and modernity — cuMBOJIBI IBUKEHUS U COBPEMEHHOCTHU

7. To introduce the element of movement to visual language — BBecTH,

MMPpEACTAaBUTD 3JICMCHT JABUIKCHUS B BI/I3yaJ'IBHI)II71 A3BIK

8. To show movement through diagonal (off-balance) use of line —

MOKa3bIBaTh JIBMYKEHUE C MOMOIIBIO JUaroHAIbHbIX (HecOaTaHCUPOBAHHBIX ) THHHMA
9. To position images in the composition — pa3mecTuts U300paxeHHsI B KOMITIO3UIIUN
10. To create sculptures called mobiles — co3gaBaTe CKyIBNTYpBI, HA3BAHHBIMH MOOUIIEM
11. Dancing - Tanen
12. Compositional movement — KOMIIO3UIIMOHHOE JBUKEHUE

13. Static movement — cTaTUYECKOE ABUKEHUE



14. The presence (or lack of) implied motion in the image — npucyrcTBue (unu

OTCYTCTBHE) CKPBITOTO JABHKCHUS B U300paKCHUHN

15. Dynamic movement — THHaMHY€CKOE JIBUKEHUE

16. Adjacent shapes — cmexHbIe popMBI

17. To operate in the fourth dimension — nelicTBOoBaTh B 4ETBEPTOM
U3MEpPEHUH

18. Literal or compositional — 6ykBaipHOE 1 KOMIIO3UITHOHHOE

19. Speed and motion- ckOpoCTb U ABM)KEHUE

20. To meet a movement function — BBIMIOTHATE IBUTATEIBHYIO ()YHKITHIO

21. To invention of motion pictures — n300peTeHNE ABUTAIOIIUXCS KAPTUHOK

22. To take a series of photographs — caenarts ceputo pororpaduit

23. To develop entirely new physical dimensions — co31atb COBEpIIIEHHO HOBBIE

¢duznyeckrue N3MepeHMs

24. To capture the sense of implied movement in the fixed image —

JIOOUTHCS OIILYIICHHUS CKPBITOTO JBIKEHUS B HETIOJIBIKHBIX MpeaMeTax (M300paKeHUSX )

25. To bridge the worlds of art and engineering — coeMHUTb UCKYCCTBO U

HHKCHCPHBIC HAYKU

26. Ultimate expressive use of the element of movement of objects through space in
time — MakcHMaJIbHOE SKCIPECCUBHOE UCIIOJIBb30BAaHUE 3JIEMEHTOB JBH)KEHUS OOBEKTOB B

MPOCTPAHCTBE U BPEMEHU

27. How the viewer's eye moves through the composition — kax a3 3purens

JIBUTAETCS 110 KOMITO3UIINU
28. To perceive the composition — BoclipuHMMAaTh KOMIIO3ULUIO
29. To be classified as static — kmaccudumpoBaThcs Kak CTaTHYHBIN

30. To jump and hop between separate components of the image - nprirath

U HNCPECKAKUBATH MCKAY OTACIBHBIMU COCTABJIAIOIIUMUA I/I306pa)K€HI/I$I

31. To flow smoothly from one area of the composition to another -

IUIaBHO NEpeTeKaTh U3 OAHOM YacTh KOMITO3UIMH K JPyTOi
32. Continuations of line or form - npogomKkeHNs TUHUKU UITH GOPMBI

33. Gradations of color or form - rpaganuu usera niu Gopmsl



COLOR, VALUE AND HUE

Get started

Look at the key words and the title of the text. Can you guess what it is about? Discuss your
ideas with your group mates and be ready to express your points of view.

Key words:

Color

Value

Hue

Effective composition in design
Fine arts

Gradation of value
Contrast of value
Pure spectrum colors
Primaries

Painters Primaries
Printers Primaries
Tint

Shade

Tone

Complements
Warmth and coolness
Afterimage

Color proportion
Simultaneous contrast
Optical mixture

Read the text and see if you were right or wrong:



Color, Value and Hue

Color is one of the most powerful of elements. It has tremendous expressive qualities.

Understanding the uses of color is crucial to effective composition in design and the fine arts.

The word color is the general term which applies to the whole subject - red, orange, yellow,
green, blue, violet, black and white and all possible combinations there of. Hue is the correct
word to use to refer to just the pure spectrum colors. Any given color can be described in
terms of its value and hue. In additon, the various physical phenomena and pyschological

effects combine to affect our perceptions of a color.

Value and Hue

Value is defined as the relative lightness or darkness of a color. It is an important

tool for the designer/artist, in the way that it defines form and creates spatial

illusions. Contrast of value separates objects in space, while gradation of value

suggests mass and contour of a contiguous surface. In the drawing on the right,

value contrast separates the artichoke from the background, and the separate

leaves

from one another, while gradation suggests the curves of leave surfaces and of the whole

form.

Hue also has value. When contrasting hues are made similar in value, the spatial effects are
flattened out. The pair of images on the left demonstrate this. In the color image of the
fashion model the coat draws our attention through contrast of hue although the skin tones
blend with the background(remember the object of the image is to sell

the coat, not the model). However, it also seems to be softly blending with a background that
seems quite close, and is very similar to the coat in value. The face tends to blend with the
background which is similar in both hue and value. In the black and white version, however,
the coat virtually disappears, since only value, not hue, are available to distinguish it, and the
values are quite similar. However, the strong value contrast of the eyes and hat draw our
attention to the face, even though the contours of the face seem to melt into the background.

Therefore the black and white version emphasizes the model more than the garment.

To summarize: If values are close, shapes will seem to flatten out, and seem closely
connected in space; none will stand out from the others. If values contrast, shapes will appear
to separate in space and some will stand out from the others. This works whether the colors
are just black, white and gray, or whether hues are involved.Hue is the term for the pure
spectrum colors commonly referred to by the "color names" - red, orange, yellow, blue, green
violet - which appear in the hue circle or rainbow. Theoretically all hues can be mixed from

three basic hues, known as primaries. When pigment primaries are all mixed



together, the theoretical result is black; Therefore pigment mixture is sometimes referred to
as subtractive mixture.The primary colors consist of three hues from which we can
theoretically mix all other hues. There are two commonly used definitions of primary

colors:

Painters Primaries - red, blue, yellow: This traditional definition of primaries does not in fact
mix to clear greens or purples; it is based on 19th century theories.

Printer's Primaries - magenta, cyan (turquoise), yellow: This definition of primaries mixes to

clear colors across the entire spectrum. It is used as the basis for color printing. The computer

screen probably does not give you a true turquoise--the color should be a blue-green--

because of differences between color mixture in pigment and color mixture in light.

In mixing colors hues can be desaturated (reduced in purity, weakened) in one of three ways:

mix with white to lighten the value (#inf), mix with black to darken the value (shade), or mix

with gray or the complement to either lighten or darken the value ( tone).

Light Primaries - red, blue, green. This definition is active when colored light is mixed, as on

your computer screen, or when theatrical spotlights overlap on a white wall. Its effects are

less familiar than pigment mixture to most people. If all three primaries are mixed, the

theoretical result is white light. Therefore Light mixture is sometimes referred to as additive

mixture.

There are many systems for classifying hue, developed so that researchers can measure and
define color qualities, and so that designers, industry, and marketing people can communicate

color ideas over distance. One example is the Munsell system; another is the Pantone System.

However, today the communication of precise color information is mainly done digitally,
using spectrophotometers to identify and transmit color information. These digital systems
use additive (light) mixture rather than the subtractive (pigment or dye) mixture used in

systems like Munsell and Pantone.

Complements are colors that are opposite one another on the hue circle. When complements
are mixed with one another in paint, the resuting muted tones desaturate or dull the hues.
Such opposite pairs can also be compared in terms of their relative warmth and coolness.
Warm-cool contrast of hue can cause images to appear to advance or recede. In this 15th
century painting, for example, the warm reds of the man's doublet and his son's cap reinforce
the cues of placement to make these figures seem very close. On the other hand, the cool

tones of the sea and sky suggest great distance.

Afterimage is another, more specific definition of complements consisting of a stimulus color
and its physical opposite generated in the eye by exposure to the stimulus color. Afterimage

colors tend to make each other appear more intense, and have vibrating boundaries.


http://dba.med.sc.edu/price/irf/Adobe_tg/models/munsell.html
http://dba.med.sc.edu/price/irf/Adobe_tg/models/munsell.html
http://en.wikipedia.org/wiki/Pantone
http://en.wikipedia.org/wiki/Pantone

Color Ilusions

Some of the effects of color occur only in the eye and brain of the viewer, and are not

physical properties of light waves or pigment. These illusions, however, are very powerful,
=mr———

create emphasis, one should make a clear decision as to which colors should be assigned the

and have enormous impact on our responses to color.

Color Proportion refers to the impact of the
relative quantity of a given hue or value used

in color compositions. In order to achieve

Il
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over-all unity, and/or

largest and least areas. The color proportion choice will also affect the impact of the color
composition. This can be seen in the set of panels shown here. The very same colors are used
in each panel. Yet depending on the choice of dominant color, the feeling of the composition,

and even the appearance of each color, is altered.

- Simultaneous Contrast is the phenomenon which occurs when a color
appears to change when seen against a different background. A set of

principles were first laid out in the 19th century by Chevreul, a dye master

1 7= % ~ for the Gobelin tapestry works, who became an important color

theoretician. His principles state that changes in the hue, value, saturation
(purity of hue), and area

of a background color will alter the appearance of the selected color. The print warm reds of
the man's doublet and his son's cap reinforce the cues of placement to make these figures

seem very close. On the other hand, the cool tones of the sea and sky suggest great distance.

Afterimage is another, more specific definition of complements consisting of a stimulus color
and its physical opposite generated in the eye by exposure to the stimulus color. Afterimage
colors tend to make each other appear more intense, and have vibrating boundaries.

Color Ilusions

Some of the effects of color occur only in the eye and brain of the viewer, and are not
physical properties of light waves or pigment. These illusions, however, are very powerful,
and have enormous impact on our responses to color.Color Proportion refers to the impact of
the relative quantity of a given hue or value used in color compositions. In order to achieve
over-all unity, and/or create emphasis, one should make a clear decision as to which colors
should be assigned the largest and least areas. The color proportion choice will also affect the
impact of the color composition. This can be seen in the set of panels shown here. The very
same colors are used in each panel. Yet depending on the choice of dominant color, the

feeling of the composition, and even the appearance of each color, is altered.



Simultaneous Contrast is the phenomenon which occurs when a color appears to change
when seen against a different background. A set of principles were first laid out in the 19th
century by Chevreul, a dye master for the Gobelin tapestry works, who became an important
color theoretician. His principles state that changes in the hue, value, saturation (purity of
hue), and area of a background color will alter the appearance of the selected color. The print
shown here is made up of wavy bands of colors. Some of the bands extend from the center
panel to intrude into areas of contrasting hue in the side panels. These extended bands are in

fact the same hue and value throughout, but appear to change from left to right.

Optical mixture is the phenomenon which occurs when small particles of different colors are
mixed in the eye; this type of mixture differs from pigment mixture in that it is based on light
primaries. However,optical mixture differs from light mixture in which the primaries will
mix to white, and from pigment mixture, in which the primaries mix to black. In optical
mixture there is an averaging of hue and value, resulting in grey. Optical mixture is
experienced when observing many textiles, such as this example, a detail from a handwoven

tapestry. It can also be seen in natural objects, color television, and printed color pictures.
1. Read the text again and answer the following questions:
1. What is color?
2. What is hue and value?
3. What are the pure spectrum colors?
4. What is the difference between Printers Primaries and Painter's Primaries?
5. What are compliments characterized by?
6. What is an afterimage?
7. What is color proportion?
8. What is simultaneous contrast?
9. What is optical mixture?
If you are interested in color mixtures, you can surf the Internet following the links:

Your computer screen mixes color as light, and therefore follows additive color mixture

rules. Therefore it is possible to check how additive mixture works on

your computer screen--try this link to an interactive additive color mixture tool. When you

get there, click on the button below the moving primary circles, then see what happens when
you slide them around. This means that the depiction of subractive mixture shown here is less

than ideal, particularly for the cyan (turquoise) and magenta of the printers primaries.


http://micro.magnet.fsu.edu/primer/java/scienceopticsu/primarycolors/additiveprimaries/

If you want to see some amazing animations of hue and value relationships, try going to this

link, which will also take you to a good descriptive explanation of hues and primaries. Also

here is a great interactive test of your ability to distinguish gradations of hue, created by

Pantone.

If you are interested in further information about how our visual response to color may vary,

see this section on optical effects in color.

Vocabulary notes:

1. To flatten out — cTaOuIU3UPOBATH, BEIPOBHSITH
2. To blend with the background - o6beuHATHCS
3. To be desaturated — yMeHbBIINUTH HACHIIIIEHHOCTb

4. Physical properties of light waves or pigment — ¢u3nueckue cBoiicTBa

CBCTOBBIX BOJIH U ITUT'MCHTA

5. To occur in the eye and brain of the viewer — mporcXoIuTh TOJBKO B IJ1a3y U

MO3r€ 3pUTENS

6. To achieve over-all unity — 10CTUTHYTb OJHOTO €AMHCTBA

7. Color - user

8. Value — 3HaueHue 1BeTa, IPKOCThH

9. Hue - 11BETOTOH

10. Effective composition in design — >¢dexTiBHasE KOMIO3ULIUS B IU3alHE
11. Fine arts — n300pa3uTensHOE UCKYCCTBO

12. Gradation of value — rpaganus ToHOB

13. Contrast of value — cBeTOTEeHEBOI KOHTpPACT
14. Pure spectrum colors — 4ucCTbI€ LIBETA CIIEKTPa
15. Primaries — OCHOBHBIC LIBETa

16. Painter's Primaries — ocHOBHbIE I[BE€Ta XyA0KHHUKA (aJAUTUBHAS

L[BETOBAsi MOJIEJIb)

17. Printer's Primaries - OCHOBHbIE 1IBE€Ta [I€YaTH, IPUHTEPA

(4eThIpeX1IBETHAS] ABTOTHITHS)
18. Tint - HaCBIIIEHHOCTD

19. Shade - TeHn


http://www.cyberglitz.com/colorcub.htm#REVOLVING
http://www.xrite.com/custom_page.aspx?pageid=77&lang=en
http://www.colormatters.com/optics.html

20. Tone — toH

21. Complements — 10MIOJHUTENbHBIE [IBETA

22. Warmth and coolness — TeIibie ¥ XOJIOIHBIE [IBETA
23. Afterimage — octatouHoe U300pakeHUE

24. Color proportion — npornopuuu 1seTa

25. Simultaneous contrast — 0THOBPEMEHHBII KOHTpACT
26. Optical mixture — onTU4YecKoe CMEUICHHUE

Read the following text and prepare a presentation about Psychological

Implications of Color using your own ideas about the topic.

Psychological Implications of Color

Market researchers have done extensive studies exploring the emotional responses of people
to color. Some of these responses seem to be powerful and fairly universal. However, much
of this information is culturally biased. We know that cultural traditions endow colors with
powerful meanings that can differ greatly from place to place. For example, in Europe and
the United States, black is the color of mourning. In many tropical countries and in East Asia
white is the color of death. On the other hand, white is the color worn by American
brides,while brides in much of Asia wear red. Based on research done in the United States
and Europe,we know that the following associations are generally found to hold in Euro-

American societies:

Red is associated with blood, and with feelings that are energetic, exciting,
passionate or erotic. Most colors carry both positive and negative implications.
The downside of red evokes aggressive feelings, suggesting anger or
violence.Orange is the color of flesh, or the friendly warmth of the hearth fire.
The positive implications of this color suggest approachability, informality. The
negative side might imply accessibility to the point of suggesting that anyone can
approach-- a lack of discrimination or quality.

Yellow is the color of sunshine. This color is optimistic, upbeat, modern. The energy
of yellow can become overwhelming. Therefore yellow is not a color that tends to
dominate fashion for long periods of time.

Green In its positive mode, green suggests nature (plant life, forests), life, stability,
restfulness, naturalness. On the other hand, green in some tones or certain contexts

(such as green skin might instead suggest decay



(fungus, mold), toxicity, artificiality.

Blue suggests coolness, distance, spirituality, or perhaps reserved elegance. Some shade of
blue is flattering to almost anyone. In its negative mode, we can think of the "blues"-the
implication being one of sadness, passivity, alienation, or depression.

Violet is the color of fantasy, playfulness, impulsiveness, and dream states. In its negative
mode, it can suggest nightmares, or madness.

Market research on color is also done to establish color trends. Color forecasting is
accomplished by surveying consumer preferences and other indicators of changes in taste.

Color forecasting firms then issue projections defining palettes of colors that can be expected

to rise, fall, or maintain popularity in coming seasons. The design industries then develop
their new lines with these projections in mind. Some major companies employ their own
color forecasters to research and project color trends for their industry. On the whole, color
trends change more rapidly for fashion than for interior design, probably because changes in

home furnishings entail a more serious financial investment.



PATTERN

Get started

Look at the key words and the title of the text. Can you guess what it is about? Discuss your
ideas with your group mates and be ready to express your points of view.

Key words:

Pattern

A repeating unit of shape or form

A grid

Modes of connection
Flow

Branching

Spiral patterns
Packing and cracking
Crowding

Read the text and see if you were right or wrong:
Pattern

Pattern is an underlying structure that organizes surfaces or structures in a consistent,
regular manner. Pattern can be described as a repeating unit of shape or form, but it can also

be thought of as the "skeleton" that organizes the parts of a composition.

Pattern exists in nature as well as in designed objects; it is useful to look at the parallels. A
Harvard biologist named Peter S. Stevens has published a book entitled "Patterns in Nature"
in which he claims that there are only a finite number of ways that patterns can be structured.
He starts with the idea of a grid as the foundation for any structure or image. He presents a
set of ways in which the points of a grid can be connected. These modes of connection
become classes of pattern, which he claims can be seen in any situation, in nature and in

made images, and from the microscopic to the cosmic scale.

The modes he describes include the following which are described here in terms of examples
from nature. However, each of these modes can also be seen in examples of designed objects
and works of art:

Flow. All things flow, following paths of least resistance. Flow can be seen in water, stone,
the growth of trees. Meander patterning is related to the idea of flow, and is built on the

repetition of an undulating line. In this detail from a textile hanging made up of knotted



threads, the meandering color lines resulting from the technique quite naturally create this
type of pattern.

Branching is an obvious form of patterning in the plant world, but it can also be seen in
geological formations such as river deltas and certain crystalline formations.

Spiral patterns can be seen from the scale of galaxies to the opening

"fiddlehead" buds of ferns, to the forms of microscopic animals.

Packing and Cracking refers to the way in which compacted cells define
each others shape. A densely packed cluster of mushrooms will grow together, deforming the
circular form of each cap because of crowding. In the same way a cluster of soap bubbles
deforms each bubble from the perfect sphere of the isolated bubble, according to rules that
govern the surface tension of soap bubbles. Surfaces (like mud or old paint) that shrink may
experience cracking,

Resulting in similarly cellular patterning.

Similar types of patterning can be seen in many designed objects. Even complex works of art
exhibit an underlying structure or pattern grid, although the mode of patterning may vary
over the surface of a complex composition.
Read the text again and answer the following questions:

1. What is pattern?

2. Where can you see patterns?

3. What is flow?

4. What is branching?

5. Where can spiral patterns be seen?

6. What is packing and cracking?

1. Pattern — opHaMeHT, y30p

2. A repeating unit of shape or form — nosTopsromuiicst oopa3

3. A grid - ceTka

4. Modes of connection — crioco6 coeqHEHUs

5. Flow — naBHbIN nepexo OT OJHOIO K APYTroMy

6. Branching - pa3zserBieHue

7. Spiral patterns — cnupaJjibHble OPHAMEHTbI, Y30PbI

8. Packing and cracking — ynakoBka (HabuBKa) U pacTpeCKHUBaHUE

9. Crowding — ckyunBaHUE, TPYNITUPOBAHNE



TEXTURE

Get started

Look at the key words and the title of the text. Can you guess what it is about? Discuss your
ideas with your group mates and be ready to express your points of view.
Key words:

Texture
A literal surface

To touch and feel

Bristly, rough, and hard
Smooth, cold and hard

Wet or dry

Fibers, metal, wood and glass
Tactile qualities

Read the text and see if you were right or wrong:

Texture

Texture is the quality of an object which we sense through touch. It exists as a literal
surface we can feel, but also as a surface we can see, and imagine the sensation might
have if we felt it. Texture can also be portrayed in an image, suggested to the eye which

can refer to our memories of surfaces we have touched. So a texture can be imaginary.
Textures are of many kinds:

Bristly, rough, and hard -- this is what we usually think of as texture, but texture can also be
smooth, cold and hard, too. Smooth, soft, and/or warm and Wet or dry are also textures; in
fact, any tactile sensation we can imagine is a texture.

In other words, all surfaces can be described in terms of texture. Many artists and designers
make use of texture as a dominant element in their work. This is particularly evident in craft
media, such as fibers, metal, wood and glass, where the tactile qualities of the material are a

major feature.

Creation of the illusion of texture is also an important element in many paintings, drawings,
textile designs, and other surface designs. This can be observed and discussed separately

from the tactile qualities of the actual materials and surface of the work.
Read the text again and answer the following questions:
1. What is texture?

2. What are the main kinds of texture?



3. Why is creation of the illusion of texture so important?

Vocabulary notes:

1. Texture — TekcTypa

2. A literal surface - OykBanpHasi TOBEpXHOCTh

3. To touch and feel — noTparuBarbcsi U YyBCTBOBATh, OLLYIIATh

4. Bristly, rough, and hard — meTHHHUCTHIN, TPYOBIH U KECTKUN

5. Smooth, cold - rnagkui, X0n0 HBIN

6. Wet or dry — Bia)xHbII UM CyXou

7. Fibers, metal, wood and glass — BoyioOKHa, MeTaJIJI, AEPEBO U CTEKIIO
8. Tactile qualities — TakTHIIbHBIE KauecTBa

Make a research on The Elements of Design, choose one of the elements, and prepare a

presentation. Present the results of your research to the class.



UNITE 3 PRINCIPLES OF DESIGN

The Principles are concepts used to organize or arrange the structural elements of design.
Again, the way in which these principles are applied affects the expressive content, or the

message of the work.
The principles are:

1. Balance
2. Proportion
3. Rhythm
4. Emphasis
5. Unity

BALANCE
Get started

Look at the key words and the title of the text. Can you guess what it is about? Discuss your
ideas with your group mates and be ready to express your points of view.
Key words:

Visual equilibrium
Reconciliation of opposing forces
Composition

Flat surface

Three dimensional object
Symmetrical balance

Weight

Centrally placed fulcrum

Formal balance
Bilateral symmetry
Radial symmetry
Approximate symmetry
Asymmetrical balance
Informal balance

To envisage



Read the text and see if you were right or wrong:
Balance

Balance is the concept of visual equilibrium, and relates to our physical sense of balance. It is
a reconciliation of opposing forces in a composition that results in visual stability. Most
successful compositions achieve balance in one of two ways: symmetrically or
asymmetrically. Balance in a three dimensional object is easy to understand; if balance isn't
achieved, the object tips over. To understand balance in a two dimensional composition, we

must use our imaginations to carry this three dimensional analogy forward to the flat surface.

Symmetrical balance can be described as having equal "weight" on equal sides of a
centrally placed fulcrum. It may also be referred to asformal balance. When the elements are
arranged equally on either side of a central axis, the result is Bilateral symmetry. This axis
may be horizontal or vertical. It is also possible to build formal balance by arranging
elements equally around a central point , resulting in radial symmetry.There is a variant of
symmetrical balance called approximate symmetry in which equivalent but not identical
forms are arranged around the fulcrum line.

Asymmetrical balance, also called informal balance, is more complex and difficult to
envisage. It involves placement of objects in a way that will allow objects of varying visual
weight to balance one another around a fulcrum point. This can be best imagined by
envisioning a literal balance scale that can represent the visual "weights" that can be
imagined in a two dimensional composition. For example, it is possible to balance a heavy
weight with a cluster of lighter weights on equal sides of a fulcrum; in a picture, this might be
a cluster of small objects balanced by a large object. It is also possible to imagine objects of
equal weight but different mass (such as a large mass of feathers versus a small mass of
stones) on equal sides of a fulcrum. Unequal weights can even be balanced by shifting the

fulcrum point on our imaginary scale.

Whether the solution is simple or complex, some form of balance can be identified in most

successful compositions.

Read the text again and answer the following questions:

1. What are the principles of design?
2. Give the definition of balance, how can it be achieved?
3. What is symmetrical balance?

4. What is the difference between bilateral symmetry and radial

symmetry?

5. What is approximate symmetry?



6. Why is asymmetrical balance (informal balance) more difficult to

envisage?

Vocabulary notes:

1.

2.

Visual equilibrium — 3purenbHsliit 6ananc

Reconciliation of opposing forces — npumupeHue NpoTUBOAEHCTBYIOIIUX CHUIT
Flat surface — riockas noBepxHOCTh

Three dimensional object — npocTpaHcTBEeHHBIH, TPEXMEPHBIA 0OBEKT
Centrally placed fulcrum - 1neHTpaJbHO pacnoIOKEHHAS TOUKA OMOPBI
Bilateral symmetry — ABycTOpoHHSIS (3epKalibHAs CUMMETPHS)

Radial symmetry — paguansHast cuMMeTpHs

Approximate symmetry — npuOIMKeHHass CAMMETPHS

To envisage — npeacTaBisATh cede



PROPOTION
Get started

Look at the key words and the title of the text. Can you guess what it is about? Discuss your ideas with
your group mates and be ready to express your points of view.

Key words:

To determine proportions
Measurement
Appropriateness
Distortion
Dwarf
Invincibility
Intimidating
Overwhelm
Foster
Subsequent
Exaggerate
Ultimate
Emergence

To depict
Distortion
Striking effects

Read the text and see if you were right or wrong:

Proportion

Proportion refers to the relative size and scale of thevarious elements in a design. The issue is the
relationship between objects, or parts, of a whole. This means that it is necessary to discuss proportion in

terms of the context or standard used to determine proportions.



Our most universal standard of measurement is the human body; that is, our experience of living in our
own bodies. We judge the appropriateness of size of objects by that measure. For example, a sofa in the
form of a hand is startling because of the distortion of expected proportion, and becomes the center of
attention in the room. Architectural spaces intended to impress are usually scaled to a size that dwarfs the
human viewer. This is a device often used in public spaces, such as churches or centers of government.

The same principle is often applied to corporate spaces through which the enterprise wishes to
impress customers with its power and invincibility. In contrast, the proportions of a private home are
usually more in scale with human measure, and as a result it appears more friendly, comfortable, less
intimidating. Use of appropriate scale in surface design is also important.

For example, an overly large textile design can overwhelm the form of a garment or a piece of furniture. A
surprising aspect of proportion is the way ideal proportions can vary for the human body itself. Styles
change in bodies as they do in clothing. Prior to the 16th century, for example, the female body ideally
had large hips and belly. Only later was a small waistline stressed.

In the 17th century and many other periods, the ideal body was much heavier than we would accept today.
Of course, in the last 35 years the ideal personified by the fashion model has fostered a standard which
idealizes exceptionally slender body proportions for women. In this century, sports have provided models
for ideal male body proportions. Beginning with the rise of televised football in the 1960's, and the
subsequent fitness boom, an increasingly exaggerated muscular silhouette, corresponding to that of the
uniformed and padded football player, was presented as the ultimate male form. Only in this period could
Arnold Schwartzenegger have represented the heroic ideal body image. This trend reached its most
extreme form in the late 1970s and early 1980s. Since that time the emergence of basketball as the
predominant American sport has led to a more naturally proportioned fit body ideal for men.

In addition, artists frequently take liberties with the natural proportions of the human body to achieve their

expressive goals. A well known classic example is Michaelangelo's David, in which distortions of

proportion are used by the artist to depict
both the youthfulness of the boy David, together with the power of the hero about to conquer the giant

Goliath. The surrealist painter Magritte often used distortions of proportions to create striking effects.

Read the text again and answer the following questions.

1. What does proportion refer to?

2. Why is it necessary to discuss proportion in terms of the context or standard used to

determine proportions?

3. What is the most universal standard of measurement?


http://en.wikipedia.org/wiki/File:Michelangelos_David.jpg

10.

11.

12.

13.

14.

15.

4. Why are architectural spaces usually scaled to different sizes?

5. Why is the use of appropriate scale in surface design important?

6. How did the ideal body look like in the 16", 17" centuries?

7. Why did it change in the last 35 years?

8. Where are distortions of proportions used and why?

To determine proportions- onpeaenuTs IPONOPLUU
Measurement — u3mMepeHue
Appropriateness — IpaBUIbHOCTb
Distortion — nckaxxeHue, HICKpUBIICHUE

To dwarf — ymeHbINTH

Invincibility — HecokpymmmocTs
Intimidating — nyrarouit

To overwhelm — omenomirATs, opaxxartb
To foster — moompsTh, CTUMYTUPOBATH
Subsequent — nocnenyromui

To exaggerate — npeyBeIn4nBaTh
Ultimate — oKOHYATEIBHBIH

Emergence — nosiBjieHny, BO3HUKHOBEHNE
To depict — u306paxarp

Striking effects — nopasurenbHbIE pe3yabTaThI



RHYTHM

Get started

Look at the key words and the title of the text. Can you guess what it is about? Discuss your ideas with
your group mates and be ready to express your points of view.

Key words:
Arrangement of motifs
Predictability

The elements of pattern
The timed "beat"
Linear rhythm
Repetition

Alternation

Gradation

Read the text and see if you were right or wrong:

Rythm

Rhythm can be described as timed movement through space; an easy, connected path along which the eye
follows a regular arrangement of motifs. The presence of rhythm creates predictability and order in a
composition. Visual rhythm may be best understood by relating it to rthythm in sound. This link will take
you to a video clip and explanation of how the sound of a Nigerian "talking drum" follows the intonation

and rhythm of speech.

Rhythm depends largely upon the elements of pattern and movement to achieve its effects. The parallels
between rhythm in sound/ music are very exact to the idea of rhythm in a visual composition. The

difference is that the timed "beat" is sensed by the eyes rather than the ears.

Visual rhythm can be created in a number of ways.

Linear rhythm refers to the characteristic flow of the individual line. Accomplished artists have a
recognizable manner of putting down the lines of their drawings that is a direct result of the characteristic
gesture used to make those lines, which, if observed, can be seen to have a rhythm of its own. Linear

rhythm is not as dependent on pattern, but is more dependent on timed movement of the viewer's eye.


http://www.youtube.com/watch?v=D6NaxgmWOp8

Repetition involves the use of patterning to achieve timed movement and a visual "beat". This repetition
may be a clear repetition of elements in a composition, or it may be a more subtle kind of repetition that
can be observed in

the underlying structure of the image. Alternation is a specific instance of patterning in
which a sequence of repeating motifs are presented in turn; (short/long; fat/thin;
round/square;dark/light).Gradation employs a series of motifs patterned to relate to one another
through a regular progression of steps. This may be a gradation of shape or color. Some shape gradations

may in fact create a sequence of events, not unlike a series of images in a comic strip.

Answer the following questions:

1. What is rthythm?

2. What does the presence of rhythm create?

3. What does rhythm depend on?

4. What is the difference between rhythm in sound/ music and the rhythm in a visual composition?
5. What are the main features of linear thythm?

6. What kind of repletion can you name?

7. What is alternation?

8. What types of gradation do you know?

Vocabulary notes:

1. Arrangement of motifs — apamxupoBka MOTUBOB, (hparMeHTOB
2. Predictability — npencka3zyemocTsb

3. The elements of pattern — 3;1eMeHTBI CUCTEMBI, CTPYKTYPBI

4. The timed "beat" — CHUHXPOHHBII pUTM, TAKT

5. Linear rhythm - nunelinbiii putm

6. Repetition — mOBTOpSIEMOCTh, MHOTOKPATHOCTh

7. Alternation — yepegoBaHue

8. Gradation — feneHue Ha 3Tanbl, TpagyupOBaHUE



EMPHASIS

Get started
Look at the key words and the title of the text. Can you guess what it is about? Discuss your ideas with
your group mates and be ready to express your points of view.

Key words:

Point of focus

Interruption

To call attention

Sheer force of numbers

To vary the composition

Rates of mortality

Cardiovascular disease

The use of a neutral background

Prolonged visual involvement through intricacy

Read the text and see if you were right or wrong:
Emphasis

Emphasis is also referred to as point of focus, or interruption. It marks the locations in a composition
which most strongly draw the viewers attention. Usually there is a primary, or main, point of emphasis,
with perhaps secondary emphases in other parts of the composition. The emphasis is usually an
interruption in the fundamental pattern or movement of the viewers eye through the composition, or a
break in the rhythm.

The artist or designer uses emphasis to call attention to something, or to vary the composition in order to
hold the viewers interest by providing visual "surprises."

Emphasis can be achieved in a number of ways. Repetition creates emphasis by calling attention to the
repeated element through sheer force of numbers. If a color is repeated across a map, the places where
certain colors cluster will attract your attention, in this instance graphing varying rates of mortality from
cardiovascular disease.Contrast achieves emphasis by setting the point of emphasis apart from the rest of
its background. Various kinds of contrasts are possible. The use of a neutral background isolates the

point of emphasis.



Contrast of color, texture, or shape will call attention to a specific point. Contrast of size or scale will as
well. Placement in a strategic positionwill call attention to a particular element of a design.

Prolonged visual involvement through intricacy (contrast of detail) is a more unusual form of emphasis,
not as commonly used in Euro-American design, though it is common in many other cultures. In this case,
many points of emphasis are created that are to be discovered through close attention to the intricacies of

the design.

Answer the following questions:

1. What does emphasis mark?
2. How can the emphasis be defined?
3. Why is it used by artists or designers?
4. What methods can be used to achieve the emphasis?
5. How does repetition create emphasis?
6. How does contrast achieve emphasis? What kinds of contrast can you name?
7. What is prolonged visual involvement through intricacy?
Vocabulary notes:
1. Point of focus - LIEHTP BHUMAaHHUS
2. Interruption — nomexa, NpensITCTBUE,
3. Sheer force of numbers — Harpomoxaenue uudp,
4. To vary the composition — BHOCUTh U3MEHEHUS, Pa3HOOOPA3UTh KOMITO3HITHIO,
5. Rates of mortality — ypoBeHb CMEPTHOCTH,

6. Cardiovascular disease — cepieuno — cocynucTbie 3a00JIeBaHMs,

~

. Prolonged visual involvement - JUIMTEIbHas 3pUTENbHAS

3aJIcliCTBOBAaHHOCTD,
Intricacy - 3anmyTaHHOCTb, CIIOKHOCTb.



UNITY

Get started
Look at the key words and the title of the text. Can you guess what it is about? Discuss your ideas with
your group mates and be ready to express your points of view.

Key words:

The underlying principle

Elements of design

Coherence of the whole

Consistent use

Consistency of form and color
Pull a composition together
Variety

Read the text and see if you were  right or wrong:

Unity

Unity is the underlying principle that summarizes all of the principles and elements of

design. It refers to the coherence of the whole, the sense that all of the parts are working

together to achieve a common result; a harmony of all the parts.

Unity can be achieved through the effective and consistent use of any of the elements, but

pattern-- that is, underlying structure-- is the most fundamental element for a strong sense

of unity. Consistency of form and color are also powerful tools that can pull a composition

together.

However, unity also exists in variety. It is not necessary for all of the elements to be identical in form
providing they have a common quality of meaning or style. For example, fashions from a specific period
share common features of silhouette, materials, and color that identify the style of the day, or the look of a
particular designer.Unity can also be a matter of concept. The elements and principles can be selected to

support the intended function of the designed object; the purpose of the object unifies the design.

Answer the following questions:

1. What is unity? What does it refer to?

2. How can unity be achieved? What is the most fundamental element of unity?

3. Isitnecessary for all of the elements to be identical in form?



4. Could you describe unity as a matter of concept?
Vocabulary notes:
1. The underlying principle — ocHOBHOI1 TpUHIMI
2. Coherence of the whole — coriiacoBaHHOCTb, CBSI3HOCTE B €IMHOE 1[E€JI0€
3. Consistent use — coryiacoBaHHOE UCITOJIb30BAHNE
4. Consistency of form and color - mocienoBaTeIbLHOCTE, 3aKOHOMEPHOCTH (POPMBI U IIBETA
5. Pull a composition together — crioTUTh, 00BEAMHUTH KOMIIO3UITHIO
6. Variety — MHOrOOOpasue, pasHooOpasue

Make a research on The Principles of Design, choose one of the elements, and prepare a presentation.

Present the results of your research to the class.



UNITE 4 GRAPHIC DESIGN
Get started

Look at the key international words and the title of the text. Can you guess what it is about? Discuss your
ideas with your group mates and be ready to express your points of view on what Graphic Design is.

Key words:

Profession

Visual
Communication
Idea
Information
Audience
Element
Photo
lustration
Brochure
Product
Technology
Basic
Display
Computer
Limit
Physical
Pixel
Monitor
Result
Typography

Read the text and see if you were right or wrong:

Graphic Design

Suppose you want to announce or sell something, amuse or persuade someone, explain a complicated
system or demonstrate a process. In other words, you have a message you want to communicate. How do

you —sendl it? You could tell people one by one or broadcast by radio or loudspeaker. That‘s verbal

communication. But if you use any visual medium at all — if you make a poster; type a letter; create a



business logo, a magazine ad, or an album cover; even make a computer printout — you are using a form

of visual communication called graphic design.

Graphic designers work with drawn, painted, photographed, or computer-generated images (pictures), but
they also design the letterforms that make up various typefaces found in movie credits and TV ads; in
books, magazines, and menus; and even on computer screens. Designers create, choose, and organize
these elements — typography, images, and the so-called —white spacel around them — to communicate a
message. Graphic design is a part of your daily life. From humble things like gum wrappers to huge things
like billboards to the T-shirt you‘re wearing, graphic design informs, persuades, organizes, stimulates,

locates, identifies, attracts attention and provides pleasure.

Graphic design is a creative process that combines art and technology to communicate ideas. The designer
works with a variety of communication tools in order to convey a message from a client to a particular

audience. The main tools are image and typography.

1Image-based design

Designers develop images to represent the ideas their clients want to communicate. Images can be
incredibly powerful and compelling tools of communication, conveying not only information but also
moods and emotions. People respond to images instinctively based on their personalities, associations, and
previous experience. For example, you know that a chili pepper is hot, and this knowledge in combination

with the image creates a visual pun.

In the case of image-based design, the images must carry the entire message; there are few if any words to
help. These images may be photographic, painted, drawn, or graphically rendered in many different ways.
Image-based design is employed when the designer determines that, in a particular case, a picture is

indeed worth a thousand words.
Type-based design

In some cases, designers rely on words to convey a message, but they use words differently from the ways
writers do. To designers, what the words look like is as important as their meaning. The visual forms,
whether typography (communication designed by means of the printed word) or handmade lettering,
perform many communication functions. They can arrest your attention on a poster, identify the product
name on a package or a truck, and present running text as the typography in a book does. Designers are

experts at presenting information in a visual form in print or on film, packaging, or signs.

When you look at an —ordinaryl printed page of running text, what is involved in designing such a

seemingly simple page? Think about what you would do if you were asked to redesign the page. Would



you change the typeface or type size? Would you divide the text into two narrower columns? What about
the margins and the spacing between the paragraphs and lines? Would you indent the paragraphs or begin
them with decorative lettering? What other kinds of treatment might you give the page number? Would
you change the boldface terms, perhaps using italic or underlining? What other changes might you
consider, and how would they affect the way the reader reacts to the content? Designers evaluate the

message and the audience for type-based design in order to make these kinds of decisions.

Image and type

Designers often combine images and typography to communicate a client‘s message to an audience. They
explore the creative possibilities presented by words (typography) and images (photography, illustration,
and fine art). It is up to the designer not only to find or create appropriate letterforms and images but also
to establish the best balance between them.Designers are the link between the client and the audience. On
the one hand, a client is often too close to the message to understand various ways in which it can be
presented. The audience, on the other hand, is often too broad to have any direct impact on how a
communication is presented. What‘s more, it is usually difficult to make the audience a part of the creative
process. Unlike client and audience, graphic designers learn how to construct a message and how to
present it successfully. They work with the client to understand the content and the purpose of the
message. They often collaborate with market researchers and other specialists to understand the nature of
the audience. Once a design concept is chosen, the designers work with illustrators and photographers as

well as with typesetters and printers or other production specialists to create the final design product.
Symbols, logos and logotypes

Symbols and logos are special, highly condensed information forms or identifiers. Symbols are abstract
representation of a particular idea or identity. The CBS —eyel and the active —televisionl are symbolic
forms, which we learn to recognize as representing a particular concept or company. Logotypes are
corporate identifications based on a special typographical word treatment. Some identifiers are hybrid, or
combinations of symbol and logotype. In order to create these identifiers, the designer must have a clear

vision of the corporation or idea to be represented and of the audience to which the message is directed.

1. Read the text again and answer the following questions:

1. What do graphic designers use for communication?

2. What is the difference between the type based design and image-based design?
3. Why are designers the link between the client and the audience?

4. Why are logos and symbols so important?



Structure the information about Graphic Design making a “cluster” or a schedule in your group.
Present your “cluster” to other groups.

Vocabulary notes:

Cover — neperuier, 06J10kKKa

Jacket — 0610%Ka, cynepo0II0oKKa

Commute — oe3xa Ha paboTy U 00paTHO

Billboard — pexiiaMHbIN ITUT

Media — cpecTBa MaccoBoi HH(POPMAIIUH; CPENICTBA PEKITAMBI
Vs. versus — B CpaBHEHUH C, IPOTUB

HTML Hyper-Text Markup Language— runepTekCTOBBIM SI3bIK ONUCAHUSA JOKYMEHTOB; S3bIK

TUIIEPTEKCTOBON MAapKUPOBKU

CSS Cascading Style Sheets — kackaiHbIe TaOJUIIBI CTHIICH
Banner advertising — 6anHepHas pexiiama

Evolve — pa3BuBaTh; pa3BEpThIBaTh; Pa3BUBATHCS; IBOJIIOLIMOHUPOBATH; MPEBPALATHCS; PA3BUTHCS;
pa3BepTHIBATBCA (O TEOPUM M T. I.); Pa3BEpHYTHCH; DPA3BEPHYTh; pa3BUTh, IpeTepreBaTh

WU3MEHEHHUS
Piece — oTnenbHBIN peaMeT; 00pasell; IpuMep; CIOXKET; Ta3eTHAs CTaThs

Face — crankuBathcsi (C HEOOXOIMMOCTBIO), CTOJNKHYThCs (to face a task — croste mepen
HEOOXOAMMOCTBIO PeIIaTh 3a1a49y (BBIIIOIHUTH TPeOOBaHME))

A marketing message — MapkeTUHIOBOE OOpaleHIE

Dive — yrimyGuaThcs, yXOAUTh BriIyOb 4ero-auoo

Texture — TekcTypa; CTpYKTypa

Shape — monenb; o6pazerr; madbiIoH

Tease — 1pa3HUTh; NOAIPA3HUBATH

Snippet — MecTO; (hparMeHT; OTPHIBOK

Entice — yBiekaTh; 3aMaHUBaTh; IEPEMaHUBATh; COOIA3HUTh; CMAHUBATh

Bleed and safety areas — oOpe3Hbie B Kpail 1 0€30MacHbIC 30HbI



Challenge — BbBI30B; CclIOKHas 3a7ada; mpoOiema; CIOXKHAs NpodiieMa; MEepCIeKTHBa; 3ajada,

TpeOytoriasi 00JBIIOTO HAMPSHKEHUS CHIT
Tricky — XUTpbIii; JIOBKUI; UICKYCHBIW; CIIOKHBIN; TPYIHBII

RGB —Red, Green, Bluel — («kpacHblii, 3e1eHbIl, cCHHMIT»). L[BeTOBas Mozenb, Bce 1BeTa KOTOPO
00pa3yloTcs MyTeM cMeleHHs TpeX 6a30BbIX. [IpruMeHseTcs Kak cTaHIapT OTOOpakKeHUs IBETOB Ha
IIBETHBIX

MOHMTOPAX)

CMYK Cyan Magenta Yellow blacK — cyOGrpakTuBHas 1BeTOBasi MOJEIbh OTPaKEHHOTO CBETA, B
KOTOpOW I1BeTa OOpasyroTcss MyTéM KOMOWHHPOBAHHUS OHPIO30BOTO, MYPIYPHOTO, XEITOTO U

YCPHOI'0 IBETOB

HSV Hue-Saturation-Value — 11BeT — HaChIILIEHHOCTh — 3HAYEHUE (METO/I IIBETONIEPEIaun)

Processl colors — cocraBHOI 1IBeT; TpUaaHBIA LIBET; TPHATHbIC KPACKH; TPUAIHAS MAJUTPa; HalIUTpa

ocHOBHBIX 11BeT0oB; CMYK-Kkpacka

Spotl colors — cranmaptHbeIii mpocToit 1BeT. (MeTon omnpeneneHus LBETOB, MPU KOTOPOM IS
JOKYMEHTa 3aJaeTCsl OTHENBHBIA I[BET YEPHWI TIPUHTEpa: IBET, IE€YaTacMblil OTICIBHOM
TUnorpadckoil kpackoi. B ornuune oT coCTaBHBIX IIBETOB, KOTOPbIE 00pa3yOTCs ITyTEM HaJIOKEHUS

6a3oBbIx BeToB CMYK.)
Palette — nanuTpa; nBeroBas ramMmMa;

Visual — d4enmoBek ¢ NPEUMYIIECTBEHHBIM PAa3BUTHEM 3PUTEIBHON NaMSTH; PEKJIAMHBIA POJIUK;

aruTalMOHHBIN PONHK (TIepe] BbIOOpaMu); KHHOMUIBM; BIIC03aMUCE; 3pUTENbHBIN psij (huibma);
As-iS — Kak ecTb;

Copywriting — HanrcaHue TekcTa; paboTa TEKCTOBUKA; COCTABIICHUE TEKCTOB; KOMUPAUTHHT

A household name — m1poko u3BecTHast MapKa; U3BECTHBIN OpEeH/; y3HaBaeMblil BceMH OpeH]T

Letterhead — meuaTHBI 3aroloBOK (Ha JHCTE IMOYTOBOW Oymarw); BBHITUCHEHHOE Ha3BaHHE (HA

NEepPEeIUICTHON KPBIIIKE); anka (Ha GupMeHHOM OJaHKe)

Typeface — rapuutypa mpudTa; xapaktep HauepTaHus mpudpTa

Focus on — YACIUTH OoubIIOE BHHUMAaHHE; COCPCAOTOYNUTh BHUMAHUC HA



Hand off — nepenaBats
Mockup — makeT; MOAENb
Margin — noste, moJist (KHM)KHOM, Ta3€THOM CTPAHMIIBI U T. 11.)

Feasible — BO3MO>XHBI1; BEpOSTHBII; IPaBAONOA00HbIN; ONpaBIaHHBIN 000CHOBAHHBII; PEATMCTUIHBIN
Compelling — HEO1O0TMMBINA, HEMPEOIOTUMBIN

Freelancer — HemuraTHbIl COTpYAHUK

Scrap— Ki1040K; 0OpBIBOK

Jot down — cenaTh KpaTKyro, OETIyI0 3alKCh; 3aUCATh

Stick in — BTBIKATh; BCOBEIBATh

Convince — y0exxaath; yBepsTh; yOeaUTh

Legitimate — 3aKOHHBIN; IPAaBWIbHBIN; MTOJTMHHBIN

Overwhelm — npeononers

Template — wmacka; oOpasen; Tpadaper; 3TajgoH (B CHCTEMax pacHO3HABaHUS), OSTAJIOHHOE

I/1306pa)KCHI/Ie; 1a0JIoH (HCHOJ’ILSyeTCH IIpU OMMKUCAHUU PECYPCOB TUIIA KIIAHCIIb ,Z[I/IaJ'IOl"a»)

Die-cut — BpIcekaTenb MTAaMIIOM (3arOTOBKM M3 KapTOHA); BBHIPYOHOM

QJICMCHT

Deadline — npenenpHbli KOHEUHBIN CPOK; CPOK UCIIOJHEHUS; CPOK CAAUN

Handle — cnemats pykamu; nepeOuparh; MEpEeKIaabIBaTh; MepedpaTh; MEpesoKUuTh, o0pamarses c;

YIOPaBIIATh; PETYJINPOBATH; UMETH JI€TI0; 3aHUMAThCA (IIpoOIeMOil)

Elaborate— netanbHo pa3paboTaHHBIN; IPOIYMAaHHBIHN; TOATOTOBICHHBIN

Scratch — scku3



FORM, SHAPE AND SPACE IN GRAPHIC DESIGN
Read and translate the text:

Shapes are at the root of graphic design. They are figures and forms that make up logos,
illustrations and countless other elements in all types of designs. Using shapes properly is one of the
keys to successful graphic design. The form, colour, size and other characteristics for the shapes in a
layout can determine its mood and message. Soft, curved and rounded shapes are perceived
differently than sharp, angled shapes. The “white space” or negative space left between shapes will
also significantly impact a design. Experimentation and altering of shapes within a design can
ultimately lead to the desired result. Current graphics software has transformed the way graphic
designers can deal with shapes. Adobe Illustrator is the most useful tool for shape creation and
manipulation. Simple shapes such as circles, squares and triangles can be created with a click and
drag of the mouse. Adjusting lines and curves using the tools in Illustrator and similar programs can
create more complex shapes, of limitless dimensions. Colours, patterns, opacity and other
characteristics of shapes can easily be altered. It is important for designers to master the shape tools
within their favourite software, as almost any shape that can be imagined can now be created. Form
and shape are areas or masses which define objects in space. Form and shape imply space; indeed
they cannot exist without space.

There are various ways to categorize form and shape. Form and shape can be thought of as
either two dimensional or three dimensional. Two dimensional form has width and height. It can
also create the illusion of three dimension objects. Three dimensional shape has depth as well as
width and height. Form and shape can also be described as either organic or geometric. Organic
forms such as these snow-covered boulders typically are irregular in outline, and often
asymmetrical. Organic forms are most often thought of as naturally occurring. Shape is an area
enclosed by a line. It visually describes an object. It is two-dimensional with height and width.
Shapes can be geometric with straight edges and angels, such as squares, rectangles, or triangles or
circles; or they can be organic with irregular and curvilinear lines. Organic shapes are found in
nature-seashells, flower petals, insects, animals, people. Form looks like a three-dimensional shape.
The object looks as if it has height, width and depth. Artists use shading to create the illusion of
form. The shading indicates depth by creating shadows. Geometric forms are those which
correspond to named regular shapes, such as squares, rectangles, circles, cubes, spheres, cones, and
other regular forms. Architecture is usually composed of geometric forms. These forms are most
often thought of as constructed or made. However, not all made objects are geometric, many

designed forms have irregular contours. Nor are all naturally occurring objects organic; snowflakes



and soap bubbles are among many geometric forms found in nature. There are some other terms
commonly used to describe form and shape in composition; these have to do with what kind of
representations the forms have. If we can recognize everyday objects and environments, we refer to
the images as being realistic, or naturalistic. However, if the images are difficult or impossible to
identify in terms of our normal, daily visual experience, we may refer to the images as abstract. Our
perception of shape and form are affected by several factors. The position or viewpoint from which
we see an object will emphasize or obscure certain features, and therefore affect the impression it
makes.

The character and source of light also changes the perceived character of the object. Lighting
in a photographic portrait, for example, can make the subject look older, younger, dramatic, or
rather abstract. Value (the relative lightness or darkness of a colour) can also define form. Strong
contrasts in value within a composition may define the boundaries of forms. Gradations of value, or
shading, can also create the illusion of contour and volume. In the same way, hue contrasts and
gradations can also define forms. Form may also be defined by change in texture, even when
hue and value remain essentially consistent. However, most typically, form is defined by a
combination of these factors. Forms and shapes can be thought of as positive or negative. In a two
dimensional composition, the objects constitute the positive forms, while the background is the
negative space. The effective placement of objects in relation to the surrounding negative space is
essential for success in composition. Some artists play with the reversal of positive and negative

space to create complex illusions.

Give the main ideas of the text using the prompts below:

The text is about ...,

The text covers the problems of ... The text

discusses the issues of ... etc.

Answer the following questions to the text:

1. Why are shapes at the root of graphic design?
What is the key to successful graphic design?
How will negative space impact a design?

What is the most useful tool for shape creation?

A

What do form and space imply?



6. What forms are called two dimensional?
7. What forms are called three dimensional?

&. What can lead to the desired result?

Read the statements and mark them as T (true) or F (false). Specify your answer:
__ 1. The character and source of light also changes the perceived character of the object.
2. Gradations of value, or shading, cannot create the illusion of contour and volume.
__ 3. Many designed forms have irregular contours.
__ 4. Using shapes properly is one of the keys to successful graphic design.

5. Snowflakes and soap bubbles are among many geometric forms found in nature.

Complete the table:
perceive
illustration
alter

significantly

visual

Fill in the gaps with the missing information:

Organic shapes are found in nature - seashells, flower petals, insects, animals, ... .

... in a photographic portrait, for example, can make the subject look older, younger, dramatic, or

rather abstract.

The ... or negative space left between shapes will also significantly impact a design.
Adobe Illustrator is the most useful ... for shape creation and manipulation.

Three ... shape has depth as well as width and height.



Give Russian equivalents of the following word expressions:

Jlpyrue XxapakTepUCTHKH, ONPEAEINTh HACTPOEHHUE, BOCIPUHUMAIOTCS [I0- Pa3HOMY, CHIIBHO
BIUATH Ha , COBPEMEHHBIE IPOrpaMMbl, CaMblii IMOJE3HBIH HHCTPYMEHT, CO3[aBaTh Ooiiee
CJIO’KHBIE (DOPMBI, MOTYT OBITH U3MEHEHBI, HE MOTYT CYyILECTBOBaTh 0€3 NMPOCTPAHCTBA, CO3/1aBaTh
WIIIO3UI0, pa3iMyHble CIOCOOBI, CI0XKHO WICHTU(UIMPOBATh, BOCHpPUATHE (DOPMBI, CO31aTh

CJIOXKHYIO WITHO3UIO.

Give synonyms and antonyms to the following words:

Synonyms Antonyms
essential irregular
alter asymmetrical
countless affect
significantly normal
current positive
to categorize difficult
various effective
manipulation impossible
current background
occur
realistic

Discuss the following questions in pairs.

1. Shapes are at the root of graphic design.
2. The ways to categorize form and shape.

3. Current graphic software.



ADVERTISING DEFINED
Read and translate the text:

The American Marketing Association (AMA) has defined advertising as "any paid form of
nonpersonal presentation of ideas, goods or services by an identified sponsor. This definition has
been used for a long time and it pinpoints a key feature of advertising — its nonpersonal quality.
Unlike the individually tailored presentations of sales representatives, advertising messages appear
in standardised form in print (newspapers, magazines, and books) and on broadcast media (radio
and TV) as well as on billboards, the sides of buses, and in other places where interested people are
likely to see them. This definition may have to be modified in the future, however, because of the
new technology of Selectronics. Developed by R. R. Donnelley and A. B. Dick, Selectronics
enables publishers to include personal messages with subscribers’ names as part of a magazine’s
content.

But let's look beyond the AMA's definition of advertising. First, not all advertising
communications are paid for. In the case of public-service advertising for, say, the Kidney
Foundation, magazines may donate space or the broadcast media may contribute time, and the ads
will be prepared by professionals who offer their services free. Second, the definition doesn't
highlight two crucial aspects of alladvertising — (1) its persuasive quality (all advertising aims to
somehow affect consumers' attitudes or behavior) and (2) its role as a marketing tool. Advertising
will also be discussed, if not strictly defined, as "persuasive media communication designed to
respond to and help to achieve marketing objectives."

Elements of the Print Advertisement

A print advertisement has four basic physical elements — headline, illustration, body copy,
and signature. Each of these elements should support the central idea of the advertisement and in so
doing help to present the promised benefit from the product. Each of the four print elements plays a
special role in this process of communicating with the consumer. The function of each element will
be illustrated by means of the KitchenAid dishwasher advertisement which was created in 1985. It
appears from the advertisement that KitchenAid has positioned its new dishwasher as one that is
competitively superior, allowing dishes to be washed without pre-rinsing. The central idea in the ad
is a demonstration of the messy pre-rinsing job that is avoided through the use of the KitchenAid
dishwasher.

FUNCTION OF THE HEADLINE. The headline in a print advertisement is normally the
first part of the advertisement read. It is important that it quickly presents the problem that the ad is

directed to the benefit offered. This permits the reader to judge the relevance of the information and



to judge whether or not to read further. (Remember the rule of thumb that 80 percent of all readers
do not go beyond the headline.) The headline thus serves to select those readers to whom the ad is
relevant. This is best done by posing the problem to be solved or by presenting the product benefit
being offered. This can often be accomplished by stating the central idea in words. In the
KitchenAid ad the headline clearly states the no-more-rinsing benefit offered by the new
dishwasher. The headline in this case is as it should be, closely related to the illustration with the
headline serving to explain or amplify the central idea pictured in the illustration. The headline
statement "you've just rinsed your last dish" is closely related to the illustration that
demonstrates a messy dishrinsing chore.

Finally, the headline, in the course of presenting the product benefit, will frequently identify
the brand name of the product being advertised. Practice varies in this respect, depending on the
strength of product identification in the illustration and signature elements. Somewhere in the
advertisement there should be strong product identification to prevent consumer confusion
concerning which brand is being advertised. The headline, as in the case of the KitchenAid

advertisement, offers one opportunity for product identification.

Give the main ideas of the text using the prompts below:
The text is about ...,
The text covers the problems of ... The text

discusses the issues of ... etc.

What associations come to your mind when you hear the word “advertising”? Complete a

spidergramm and add as many bubbles with your associations as you can:

7

DO

Advertising




Answer the following questions to the text:

. How has AMA defined advertising?
. Where do advertising messages appear?

. Are all advertising communications paid for?

. What crucial aspects of all advertising are not covered by AMA's definition?
. What are four basic physical elements of a print advertisement?

. What are the four elements aimed at?

. What role does the headline play?

. What does the headline serve for?

O 0 3 O N B W N -

. How is the headline related to the illustration?

Match the words with their corresponding definitions.

1.  marketing a) to give something to a charity or the
organization
2. sponsor b) something that you hear on the radio or

see on television

3. broadcast C) aperson or organization that pays some or all of
the expenses connected with an event of

someone’s training

4. media d) a person who buys things or uses services

5. donate e) the activity or process of giving

information  to other people or  other

living things

6. communication f) the part of business which is concerned with the
way a product is sold, for example its price and

the way it is advertised

7.  persuade g) what you are trying to achieve



8.  objective h) something that helps you or improves

your life
9.  headline 1) making a mistake about a person or thing
10. signature j) television, radio, newspapers
11. benefit k) one’s name  written in one’s own

characteristic way

12.  consumer 1) 1is likely to be bought, because it is less

expensive, than other goods of the same kind

13.  competitive m) to cause you to do something by giving

you a good reason for doing it

14. confusion n) the title of a newspaper story, printed in

large letters at the top of the story

Fill in the gaps from the words in the box:

Confusion by  directed idea whom first  select
I. Each of the four print elements should support the central ... of the
advertisement.
2. The headline is normally the............... part of the advertisement read.
3. The headline quickly presents the problem that the ad is ...................... to.
4. The headline serves to ..... those readers to................... the ad is relevant.
5. This can be reached............. slating the central idea in words.
6. In the advertisement there should be strong product identification to prevent consumer

concerning which brand is being advertised.

Translate the following sentences into English.

1. Jlrobas mevaTHast pekiaMa BKIIOYAET B c€0s YEThIPE OCHOBHBIX AJIEMEHTA.



2. Kaxnaplii U3 3TUX 2JIIEMEHTOB HEOOXOAUM JUISI BRIPAKEHUSI OCHOBHOM e TaHHOM
PEKJIaMBI - PEJCTABUTh BCE MPEUMYLIECTBA PEKIAMUPYEMOT0 MPOAYKTA.

3. 3aroJIoBOK CITy>KHT TOMY, 4TOOBI OTOOPATH JFOACH, JUISI KOTOPBIX 3Ta peKiIaMa
MHTEpECHA.

4. B sToM ciyuae 3aroJioBOK TECHO COOTHOCHUTCS C MIITIOCTpAlMeH, Tak Kak OOBACHSET
IJIaBHYIO UJCI0 TOTO, YTO U300pakaeT UILTIOCTPAIUSI.

5. Peknama oyHa 4€TKO OIMpPENEATh pEKIIaMUPYyEMBbIi IPOIYKT, YTOOBI yOepeub
MTOKyIaTeNs OT ITyTaHULBI 10 TOBOLY MapKH TOBApa.

6. 3arojloBOK,  MPEIACTaBIsAsd  MPEUMYIIECTBa PEKIIaMUPYEMOTO MPOAYKTa,

9acTo OMpeesieT U TOPrOBYIO MapKy PEKIaMHUPYEMOT0 TOBapa.

Discussion points. Work in pairs. Try to analyse the role the headline plays in a print

advertisement. Why is this role so important?

Finish the following sentences with the model "'the more ... the better". The first one is done for you

as an example.

Generally the smaller an ad the easier the layout is to execute.

The more expressive an ad ... .

The more competitive a product....

The bigger the company ....

The more professionals are involved in advertising ....

The poorer the product quality ....

A S o e

The more questions you ask yourself... .

Translate the following into English.

UYem paHbllie Tl IPUIELIb, TEM JIyUIlIE AJIs HaC 000HX.

YeMm Oosblie Mbl y4UM, TEM MEHBIIE Mbl 3HAEM.
UYeMm Temiee, TeM Jydlle s ce0si 9yBCTBYIO.

Yem PaHbIIC MBI BBICACM OTCHOJId, TCM CKOPEC IMMPHUCACM Ha MECTO.

A S e

Yem O0IIbIIIE o AyMaro HaZ 3TUM IUIAaHOM, TEM MCHBIIC OH MHC HPAaBUTCH.



6. Uem mOpOkKe FOCTHHHMIIA, TEM JIydIIe 00CITyKUBAHHUE.

Finish the following sentences so that they could be translated beginning with: ""/[na moco,

umoowt". Find the missing information in the text.

To present the promised benefit from the product....
To prevent consumer confusion concerning which brand is being advertised ....
To select those readers to whom the ad is relevant....

To achieve marketing objectives....

A S e

To make advertisements available for interested people....

Discussion point. Discuss whether or not the media for advertising mentioned in the text are used in

your city.



FUNCTIONS OF ADVERTISING ELEMENTS
Read and translate the text:

The illustration plays a major role in communicating the central idea and through it the
product benefit. This is how the illustration is used in the KitchenAid dishwasher ad. The
illustration is a vivid demonstration of the disagreeable job of rinsing that can be avoided by using a
KitchenAid dishwasher.

In selecting the illustration, primary consideration should be given to its ability to clearly
and quickly communicate the central idea and product benefit. Illustrations need to be relevant to
the product and the benefit being offered. If the illustration is of dominant size, it is an important
element in attracting reader’s attention because readers usually see the illustration first and judge
from it the relevance and usefulness of the entire ad. If the illustration is relevant to a problem that
your prospects have, they will be attracted to the ad. Pictures of children and animals tend to be eye-
catching, but if such an illustration is not germane to the benefit being offered, it will attract the
wrong prospects and deliver the wrong message to them. The KitchenAid illustration, although
perhaps not as eye-pleasing as a picture of a child or an animal, deliver a strongly relevant message
to readers.

Adpvertisers in selecting illustrations often include the product. This, again, is an opportunity
to reinforce product identification. In the case of products sold in self- service outlets this is
particularly important since it helps consumers to identify the product in the store. In the
KitchenAid ad, although the product is not shown in the main illustration, it is shown in a secondary

illustration that is a part of the signature.

FUNCTION OF THE BODY COPY. The primary function of the body copy is to provide
explanation and support for the product benefit being promised by the advertisement. The body
copy uses the central idea as a springboard for amplifying or clarifying the benefits offered by the
product, thus maintaining close integration of illustration, headline, and the body copy. The body
copy provides evidence that supports the validity of the benefits being promised in an attempt to
make them believable. Other necessary purchase information is also included in the body copy.

The length of the body copy and the amount of details provided depend on both the product
and the needs of the audience. The KitchenAid dishwasher advertisement has rather long copy for a
consumer ad because there is a considerable amount of supporting information available that
explains why the dishwasher does not require pre-rinsing of dishes. One of the problems that
KitchenAid would have with an advertisement offering this benefit would be to gain reader

believability. Since the purchase is a high cost/ high risk, consumers would probably find the long



copy useful.

FUNCTION OF THE SIGNATURE ELEMENTS. The signature elements include
product name or logotype, product illustrations, and signature lines. These elements serve two
functions. They name the product and provide a visual symbol by which the consumer can identify
the product. A picture of the product provides an important service to consumers by helping them to
identify it, as was mentioned above. In today's self-service outlets the consumer does not ask for the
product, but looks for it.

In addition, the signature elements tie together or integrate different advertisements for the
same product. Standardised signature elements help a consumer to relate one advertisement for a
product to another for the same product so that the effect of the messages is cumulative.

KitchenAid effectively uses a product picture, their logotype, and the signature line "For the

way it's made" as integrative elements.

Give the main ideas of the text using the prompts below:
The text is about ...,

The text covers the problems of ... The text

discusses the issues of ... etc.

Answer the following questions to the text:

What role does the illustration play in the Kitchen Ad dishwasher ad?
What does the size of the illustration depend on?

Why do illustrations often include the product?

.

Why is the illustration particularly important in the case of product sold in self- service

outlets?

What do you understand by the term "body copy"?
What is the primary function of the body copy?
What does the body copy include?

What does the length of the body copy depend on?

e S AN

Why is the body copy of the Kitchen Aid dishwasher advertisement so long?
10. In which case is the long body copy useful?
11. What do the signature elements include?

12. What are the functions of the elements?



13. How important are the signature elements for a consumer?

Match the words from the text with their corresponding definitions.

1.  disagreeable a) important or appropriate

2. relevant b) unpleasant or annoying

3.  prospect ¢) something you are able to use or obtain

4.  eye-catching d) something that you buy

5. primary e) a piece of information that you send to
someone

6.  springboard f) chance of being successful

7. audience g) a place where things are sold

8. available h) extremely important

9.  purchase 1) the group of people who are watching or listening to
something such as a play or a
concert or a film

10. outlet j) something for the action or enterprise to
begin

11. message k) very noticeable

Look at the following sentences from the text containing Participle II. Translate them. Explain their

Sfunctions.
1.  This is how the illustration is used in the dishwasher ad.
2. Tllustrations need to be relevant to the product and the benefit being offered.
3. In the case of products sold in self-service outlets this is particularly important.
4. The primary function of the body copy is to provide explanation and support for the

product benefit being promised by the advertisement.
5. Other necessary purchase information is also included in the body copy.

6. The length of the body copy and the amount of details provided depend on both the

product and the needs of the audience.



7.  Standardised signature  elements  help a consumer to relate one

advertisement for a product to another for the same product.

8.  The illustration is a vivid demonstration of the disagreeable job of rinsing that can be

avoided by using a Kitchen Aid dishwasher.

9. In selecting the illustration, primary consideration should be given to its ability to

communicate the central idea and product benefit.

Look at some more sentences given below. Translate them paying attention to Participle I1.

1. Given all necessary data, we can solve this problem.

N

The school being built not far from our Institute is going to be a secondary
one.

The school built not far from our Institute is very good.

3
4. Having tested the motor, the engineer installed it into the machine.
5. Having been tested the motor was installed into the machine.

6

The letter having been written, I went to the post-office.
Scan the text quickly and find 8 examples of Gerunds used after the prepositions in, of, by, for.

Study the following example from the text. Make your own sentences using these yerbs + Gerund.

e. g. This dishwasher does not require pre-rinsing of dishes.

In English several verbs are followed by the Gerund. Some of these verbs are given below:

admit enjoy stop
avoid finish suggest
consider imagine involve

delay



Some verbs can be followed by either the Gerund or the Infinitive. For example:

begin like start
continue love stop
hate remember try

Remember that some of these verbs have different meanings depending on whether they are

used with the Gerund or the Infinitive.

Translate the sentences below from Russian into English.

1. S mro6mro unTaTs.

S1 moMHMII, YTO HYXKHO 3aKPBITh ABEPH IIPEKIE, UEM 5 YUY .
$1 mOMHI0, 4TO 3aKpBLI ABEPH MPEKIE, YEM YUTH.
[Toxaiyiicta, He 3a0yAb OTIIPABUTH MHCHMO.

OH 3a0bL1, YTO OTKPBLIT OKHO.

OH 3a0BLT OTKPBITH OKHO.

Ona 0CTaHOBHIIACH IOT'OBOPUTE.

*® =N Nk wN

[TepectanbTe pazroBapuBats! (3amonuure!)

Translate the following sentences into Russian and define the function of the Gerund.

Her acting was wonderful.
Smoking is a bad habit.
His only intention is succeeding in business.

There is a risk of catching cold.

. He was in danger of coming late.

. I remember having answered your letter.
. At weekends he enjoyed walking hours and hours through the forest.
. He loved playing cards.

Bob insisted on going.

1
2
3
4
5
6
7
8
9
1

0. I apologize for my late coming.



11. He left without saying goodbye.

12. Everyone lives by selling something.

13. He was interrupted by Richard's coming back.

14. Her thoughts were interrupted by the door opening gently.
15. Do you mind my smoking?

16. His being a foreigner was bad enough.

In English several verbs are followed by the Infinitive.Some of these verbs are given in the following
list:

afford hope refuse

agree learn seem

choose manage tend

decide offer threaten

forget plan

help promise

Complete the following passage using the Gerund or the Infinitive. Choose from the verbs in the
box.

build, set up, run, bring, make, transform, decide, reflect, appear, create,

return, change, expand, launch, drink

Coca-Cola and its advertising

John S. Pemberton invented Coca-Cola in 1886. His partner suggested '............... an
advertisement for the drink in the Atlanta Journal that very year. In 1888, Asa Candler bought the
Coca-Cola business and decided 2« -ttt iesstsist st s s sssss bttt st s the
product known through signs, calendars and clocks.

The company began  ............... its global network when Robert Woodruft was elected

president Of the company iIl 1923. He Succeeded il’l et eiii ettt it i et i ettt ettt eaieeeabieeeanieeeanians COC&-



Cola into a truly international product by > ............... a foreign department, which exported
Coca-Cola to the Olympic Games in Amsterdam in 1928. During World War II, he promised °

............................................................................... Coca_cola tO eVeI'y SOldier in eVeI'y part Of

the world.
Coca-Cola's advertising has always attempted T eeeeeeiiiiiiiiiiitiiiiitetitaieatetaetanans Changing
contemporary lifestyles. 3 ............... an international advertising campaign

requires the talents of professionals in many areas, and extensive testing and research are always
done before ® ............... which advertisements will finally be used. Celebrity endorsements have
featured heavily - Cary Grant, Ray Charles and Whitney Houston are just three of the big name
stars who have agreed 1© ...............

in Coca-Cola commercials.

After ' ...l Diet Coke in 1982, the company saw its sales grow quickly. The drink
is now the third most popular in the world. In 1985, the company tried > ............... the secret
formula of Coca-Cola, but realised that Americans were very attached to the original recipe. The
company listened to its consumers and quickly responded by !* the original formula to the market
as 'Coca-Cola
Classic'. Today, people in more than 160 countries around the globe enjoy '*

............ Coca-Cola. It is asked for more than 524 million times a day in more than 80 languages.

The company intends TN itS global presence even further il’l

the twenty-first century, particularly in developing markets.

9.  Discussion point. Bring 5 advertisements of famous brands and describe their main

elements according to the above mentioned information (see Units 5 & 6).



STEPS IN ADVERTISING LAYOUT

Read and translate the text:

Each step in the layout process serves a particular purpose. For a specific ad, all or some of
the steps may be performed. Layouts are relied on as guides in the development of the

advertisement by those who are working on it and by those who must approve it.

Thumbnail sketches
These are miniature sketches approximately one-fourth to one-eighth the size of the finished

ad. They are used for trying out ideas. The best sketch can be chosen for further development.

Rough layout

The next step is the rough layout, which is drawn to the size of the actual ad. The headlines
and subheads are lettered onto the layout, the artwork and intended photographs are drawn, and the
body copy is simulated with pencil lines.If the advertisement is to be a television commercial, the
proposed scenes in the commercial are drawn in storyboard form — in a series of boxes shaped
like TV screens. The copy corresponding to each scene is indicated underneath each frame along

with a description of sound effects and music.

Comprehensive layout

This is a facsimile of the finished advertisement and is prepared so the advertiser can gauge
the effect of the ad. A copy is set in type and pasted into position.

The illustrations are very carefully drawn. If a photograph will be included, it is pasted into
position as well.

In national consumer advertising, the cost of producing layouts is often covered by the
commission the agency receives from the media. It's not uncommon though, for a client to be
charged for the expense of a "comp" because comps are normally created for the client's benefit

rather than for the agency's.

Mechanical
Once the type has been set and the illustrations created or photographs taken, these elements
of the ad are pasted into the exact position where they will appear in the final ad. This mechanical

(or paste up) is then used as a direct basis for the next step in the reproduction process.

Dummy



For layouts of brochures and other multipage materials, a dummy is prepared.
It is put together, page for page, to look just like the finished product. A dummy may go through the

thumbnail, rough, comprehensive, and mechanical stages just as a regular layout does.

Which Kind of Layout Design Works Best?

Readership studies over the years indicate that the highest scoring advertisements usually
use a standard layout with a single, dominant illustration thatoccupies between 60 and 70 percent of
the ad's total area. Next in ranking are ads that have one large picture and two more that are smaller.
The illustration is there to stop the reader and arouse attention. Therefore, the content of the picture
or pictures should also be interesting.

Headlines are also intended to stop the reader. Research shows that short statements in on10
to 15 percent of the ad, so the type does not have to be particularly large. Headlines may appear
above or below the photograph depending on the situation.

Copy blocks should not be too long. Although long-copy ads can certainly be effective,
research shows that readership drops considerably if ads have more than 50 words. Therefore, if
the motive is to attract a large number of readers, copy blocks should be kept to less than 20
percent of the ad.

Finally, company signatures do not have to be particularly large. Most people who read ads
also read who placed the ad. So company signatures or logos do not need to occupy more than 5 to
10 percent of the area. For best results they should be placed in the lower right-hand corner or

across the bottom of the ad.

Give the main ideas of the text using the prompts below:
The text is about ...,
The text covers the problems of ... The text

discusses the issues of ... etc.

Read the text carefully and define the most important steps in advertising layout.

Match the words with their corresponding definitions.

1.  thumbnail a) includes everything or nearly everything

2. tryout b) to succeed, to achieve an advantage

3. rough c) briefly written



4. comprehensive d) printed symbol designed for and used by
company as its special sign

5. facsimile e) to test, to see how good, effective they are

6. gauge f) the things contained in smth

7. score g) to measure smth accurately

8. content h) an exact copy of a piece of writing, picture, etc.

9. readership 1) done quickly and without detail

10. logo Jj) the number of readers of a newspaper, magazine,

ad, etc.
0dd one word out of the line.

comprehensive mechanical dummy rough

headline subline newspaper photograph

signatures logo symbol place

draw paint illustrate try out

screen cinema page film

uncommon usual rare scarce

exact neat random precise

Fill in the gaps with words from the box making all necessary modifications.
rely finished letter frame cover charge
benefit ranking accept particularly

1. A dense mass of black hair her face.
2. The scandal means he is in advertising.
3. Write your name and family name in capital
4. Tlike all her sketches but the last one is good.
5. You can on me to keep your secret.



They the changes in layout we proposed.

6
7. All the brochures are free of.
8
9

The commercial didn't all costs.
He has improved his in the list of the best advertising agencies.
10. With the of modem technology, a great deal of progress has been made.

Translate the following sentences into Russian paying attention to modal verbs and their
equivalents.

1. There should be four steps in the layout process.
Layouts must be approved by designers.

The best sketch can be chosen for further development.

2
3
4. This advertisement is to be published in a very popular magazine.
5. A dummy may go through all preparatory stages.

6

Readership studies should indicate the highest scoring ad.

Combine these words into sentences.

Thumbnail / approximately / are / sketches / the / size / of / one-fourth / the / ad / actual.
The / scenes / in / proposed / are / in / drawn / the / form / story board / commercial.

The / covered / cost / often / by / producing / the / commission / is/ of/ layouts.

The / to / stop / attention / and / illustration / is / the / reader / arouse.

AN S e

Logos / placed / across / be should / the / ad / the / bottom / of.

Translate the following sentences into Russian paying attention to different meanings of the
word "once".

1. I've seen this commercial once.

2. He once worked for this advertising agency.

3. This ad was popular once, but nobody likes it today.

4

. Once you learn the basic rules of layout, it will be easy for you to make the

advertisement.

5. Where shall we place the ad once it is ready?
Fill in the gaps with appropriate prepositions from the list.

to n on of by from across into




You can rely these layouts as guides the development of advertisement.

The rough layout is drawn the size the actual ad.

The cost of producing layouts is often covered__the commissions the agencies receive

____the media.
The elements of the ad are pasted exact positions.
Logos should be placed the lower right hand position or the bottom

Discussion point. Make up groups which can be involved in all steps of advertising layout.
Make the list of duties for each person engaged in the process.

What are 1) the main purposes of the stage?
2) the main problems you are likely to face?

3) the main things to pay attention to?

Choose a product you are going to advertise and define what will you do at each step to
accomplish the process.



UNITE S LANDSCAPE DESIGN

PLANTS AND fLOWERS
The National Emblems of Great Britain
The humid and mild climate of Great Britain is good for plants and flowers. Some of them have
become symbols in the United Kingdom. You probably know that the poppy is the symbol of
peace, the red rose is the national emblem of England, and the thistle is the national emblem of
Scotland and the Edinburgh International Festival. The daffodils and the leek are the emblems of
Wales; the shamrock (a kind of clover) is the emblem of Northern Ireland.
The Rose
The national flower of England is the rose. The flower has been adopted as England’s emblem
since the time of the Wars of the Roses — civil wars (1450-1485) between the royal house of
Lancaster (whose emblem was a red rose) and the royal house of York (whose emblem was a
white rose). The York’s regime ended with the defeat of King Richard III by the future Henry VII
at Bosworth on 22 August 1485, and the two roses were united into the Tudor rose (a red rose with
a white centre) by Henry VII when he married Elizabeth of York.
The Thistle
The thistle is a wild plant with prickly leaves and yellow, white, or purple flowers.
The thistle is the national emblem of Scotland. In very ancient times the Norsemen once
landed somewhere on the east coast of Scotland, with the intention of plundering and setting in the
country. At this time the Scots were returning to Scotland after a long march. They were very
tired. So the Scots decided to stop behind the river Tay. They pitched their camp and rested.
The Norsemen, however, were near; noticing that no guards or sentinels protected the camp, they
crossed the river Tay, intending to take the Scots by surprise and slaughter them in their sleep. The
Norsemen took off their shoes so as to make the least noise possible. But one of the Norsemen
stepped on a thistle. The sudden and sharp pain caused him to shriek. The alarm was given in the
Scots’ camp and The Norsemen were put to flight. So the Scots took the thistle as their national
emblem.
The Leek
St David is the patron saint of Wales. He was a monk who lived on bread, water, herbs and leeks
and died on March 1, 589 AD. The leek became the national emblem for Wales and medieval
soldiers used to wear leeks as they road to battle. Leek is a vegetable related to the onion but with
wider green leaves above a long white bulb.
Nowadays Welshmen all over the world on March 1 celebrate St David’s Day by wearing either
leeks or daffodils.
The daffodil is also associated with St David’s Day. It became an alternative to the Leek as a
Welsh emblem in the present century, because some thought the leek vulgar.

Daffodil is a very common bell-shaped pale yellow flower of early spring.



There is a very well-known poem by William Wordsworth which British people often quote when
they are talking about daffodil. It begins:

I wandered lonely as a cloud

That floats on high o’er vales and hills,

When all at once I saw a crowd,

A host, of golden daffodils.

The Shamrock

What the red rose is to Englishmen and the leek and daffodil to the Welsh, the little shamrock is to
the Irish. The Irishmen wear this national emblem on St Patrick’s Day, March 17.

A popular notion is that when preaching the doctrine of the Trinity to the pagan Irish St Patrick

used the shamrock, a small white clover bearing three leaves on the stem as an illustration of the

mystery.

ACTIVE VOCABULARY

humid [ 'hju:mid] a ceipoii, Ba>kHbI#
plant [pla:nt] n pactenue, caxxeHen
probably [ 'pr dbablt] adv BeposTHO
poppy [ 'p opt | n 1) mak 2) makoBsbIii
thistle [ 'e1sl] n uepTomnomox
daffodil [ 'defodil] 1. n 1) Hapuwmce 2. a GaegHO-KEATHIN
leek [li:k] n myk-mopeii
shamrock [ 'cemrak] n 1) kucnuma 2) TpUCUCTHUK
clover [ 'klouva] n knesep
adopt [o'dopt] v 1) mpuHUMAaTH; to ~a decision MPUHATH PEIICHUE 2) 3aUMCTBOBATh
civil [ 'swvl] a rpaxmanckuii
regime [ret'Ci:m] n pexxum, cTpoit
defeat [di'fi:t] 1. n 1) nopaxxenue 2) paccTpoiicTBO (IIJIAHOB)
2. v. 1) HaHOCUTh TIOpaXKeHne 2) paccTpanBaTh (TUTAHBI)
unite [ju'naut] v 1) coequnsto(cs) 2) 00beAUHATH(CS)
wild [ 'wild] a nukwii
prickly [ 'prikli] a 1) umeronuii Mk, KOJIOYKA 2) KOTOYHNA
purple [ 'p3:pl] n 1) mypmypHBIif UBET, mypnyp 2) pHOIETOBBIN IBET
ancient [ 'ew/ont] a 1) gpeBHMIA, CTapUHHBII 2) AHTHYHBIH
intention [i'ten/n] n HaMepeHue, CTpPEMIICHHE, LIEIb

plunder [ 'plAnds] v rpabuth, BopoBaTh



set [set] v paccTaBiaTh, pacmoiiaraTh, pa3MeniaTh
pitch [put]] v pasGusars (maxarku, Jareps)
camp [kemp] n mareps
guard [ga:d] n oxpaHa, cTpaxa
sentinel [ 'sentwnl] 1. n yacoBoii; cTpax; to stand ~ over oXpaHATh
2.V OXpaHATh, CTOSTH Ha CTpaxe
protect [pro'tekt] v 3amumars
slaughter [ 'sl>:to] v coBepiate MaccoBoe yOuiicTBO, pe3aTh, yOUBaTh
cause [kd:z] v ObITh IPUYHUHOMH, BHI3EIBATH
shriek [[ri:k] n mponsuTETBHBIT KPUK
flight [flait] n 6ercTBo, MOCHENIHBIN OTCTYTI
patron saint [ 'pettron sewmnt] n CBITON MOKPOBUTEIH
monk [mAnk] n MmoHnax
medieval [medt'i:vl] a cpeHEBEKOBBIIA
relate [ri'leit] v cocTOsITh B pOJICTBE, UMETh OTHOIIICHHE
bulb [bAlb] n mykoBuia
alternative [2:I't3:notv] n anbTepHaTUBHBIN BHIOOD
vulgar [ 'vAlgo] a rpyOslIii, mpocTOHAPOAHBIN
common [ 'kdmon] a mpocToii, 0OBIKHOBEHHBIN
quote [kw>ut] v IuTHpOBaTh, CCHUIATHCS Ha K.-1. Ha u.-11.
float [flout] 1. n mapom, TIoT
2. vV 1aBaTh, TUIBITH IO HEOY
host [houst] 31. n MHOXeCTBO
notion | 'n:ufn] n 1) nousTue, unes 2) Touka 3peHusi, MHEHHE
preach [pri:t[] v mpornosenosath
the doctrine of the Trinity [05 'doktrin 2f 09 'trinatt] yuenue o Tpoure
pagan [ 'peigon] a A3bIYHbIN, HEBEPYIOIIMI
bear [bes] v (bore, borne) 1) HocuTh, HECTH 2) HMETh
stem [stem] n cTBOJI, cTEOCTH

mystery [ 'mistri] n 1) TaitHa 2) 1iepKkoBHOE TAMHCTBO

Practise the pronunciation of the following words:

shamrock, purple, prickly, thistle, clover, poppy, bulb, daffodil, humid, to relate, to protect, wild,

leek, to bear

Find in text English equivalents to the following words and word combinations:



CHUMBOJI MHpA, JIB€ PO3bl OBLIH OOBEIMHEHHI. . ., TOPAKEHUE KOPOJIS, HAPIIUCC U JIyK-TIOPEH, AUKOe
pacTeHue, JUMCThI C IIUIMAMU, HACTYNUTh HA YEPTOIOJIOX, Oenas JyKOBHUIA, OOBIKHOBEHHBIM B
dbopMe KOJOKOJIbYMKA IIBETOK, MHOXKECTBO 30JI0THIX HApIMCCOB, OENbIi KiIeBep, TpU JUCTa Ha

crebiie, WUTIOCTpAIKs IIEPKOBHOTO TAWHCTBA
Give Russian equivalents to the following words and word combinations from the text:

to be good for plants, a kind of clover, to be the national flower, to step on a thistle, to take the
thistle as the national emblem, to live on bread and leeks, prickly leaves, to wear leeks, to be a
vegetable related to the onion, a long white bulb, to think the leek vulgar, to be a very common
bell-shaped pale yellow flower, a host of golden daffodils, a small white clover, bearing three

leaves on the stem, an illustration of the mystery
Find in text synonyms to the following words and word combinations:

the moist climate, thorny leaves, to apply to the onion, to cite, heaps of golden daffodils, a popular

point of view, having three leaves, example of the mystery, to tread on a thistle
Fill in the blanks with suitable words from the active vocabulary:

1) The flower of March is a ... . 2) The plant has long ... and a sweet pleasant sweet. 3) ... are
bright red or yellow flowers. They look like cups. 4) Are you prepared to ... yourself in case of
attack? 5) A living thing that grows in soil and has leaves and roots is called ... . 6) No one goes to
college with the ... of failing. 7) I found these daisies growing ... in the meadow. 8) We offer
courses that ... English literature to other subjects. 9) You’ll ... be gone by the time I get back.10)

Bright yellow, orange and red ... are often put together in baskets, bouquets.
Say whether the following statements are right or wrong. Correct them if they are wrong:

The humid and mild climate of Great Britain is bad for plants and flowers.
The poppy is the symbol of peace.
The white rose is the national emblem of England.

The thistle is the national emblem of Ireland.

1
2
3
4
5. The shamrock (a kind of clover) is the emblem of Ireland.
6. The thistle is a wild plant with prickly leaves and red, orange, or purple flowers.
7. But one of the Norsemen stepped on a rose.

8

Leek is a vegetable related to the onion but with wider green leaves above a long white
bulb.

9. The daffodil is also associated with St Patrick’s Day.

10. Daffodil is a very common bell-shaped pale yellow flower of early autumn.

11. The Irishmen wear this national emblem on St Patrick’s Day, March 17.



Give a written translation of the text. Arrange a competition for the best

translation.

Find in the text antonyms to the following words and word combinations:

war, to be abolished, to be divided, smooth leaves, on the west coast of Scotland, with the
intention of giving gifts and leaving the country, to be brisk, to put on, in the ancient century, late

winter

Translate the following sentences into Russian paying attention to the Passive Voice:

1) The flowers were bought by me yesterday. 2) The flowers are often bought. 3) The flower has
been adopted as England’s emblem since the time of the Wars of the Roses. 3) The flowers will be
bought by me tomorrow. 4) The flowers are being bought now. 5) The flowers were being bought
at five o’clock yesterday. 6) The flowers have already been bought. 7) The flowers had been

bought when I came. 8) The flowers will have been bought by five tomorrow.

Translate the following sentences from Russian into English:

1) JlepeBbsi ObLIM TIOCAXKEHBI MPOIILJION OCEHBIO. 2) [lepeBbs caxkaroT Kaxabld JeHb. 3) JlepeBbs
OynyT caxkath 3aBTpa. 4) JlepeBns caxaror ceituac. 5) JlepeBbs caxkanu Buepa B 6 4acoB. 6) Bel
Korna-imbo caxanu nepeBbsi? 7)  JlepeBbs yke mocanwid, Korja s mpuimen. 8) JlepeBbs yxe

mocazdaT 3aBTpa K Yacam.

Answer the questions to the text:

1) What is the national flower of England?

2) What is the symbol of peace?

3) What is the national symbol of Scotland?

4) What is the national symbol of Wales?

5) What is the national symbol of Northern Ireland?

6) When were two roses united into the Tudor rose?

7) What plant is a thistle?

8) Why did the Scots take the thistle as their national emblem?
9) Who is the patron saint of Wales?

10) What plant is a leek?

Retell the text.



Flower Bouquets

Bright, vibrant flowers seem to be popular with people today. More modern flowers such as lilies
are now being combined with old favourites like the Irish and Chrysanthemum. The tulip is
another very popular flower. In Australia the tulip is in season from April until September or
October.

Bright yellows, oranges and reds are often put together in baskets, bowls and bouquets. Green
foliage such as Eucalyptus leaves is added to break up the color.

The most popular type of flower arrangement is the bouquet. They are hand-held and less
expensive than arrangements in baskets and bowls. There can be a variety of flowers in a bouquet
or just one type of flower.

Australians usually send flowers for special occasions, such as, the birth of a baby, weddings,
birthdays, and funerals. Australia has a special day called “Daffodil Day” on the 1 of September.
On this day it is a tradition to buy a bunch of daffodils as a sign of respect for cancer sufferers. All

proceeds from sales that day go towards cancer research

ACTIVE VOCABULARY
bouquet [ 'buket] n Oyker
vibrant [ 'vaibront] a (31.) Opockuit, sipkwii
lily [' Iut] n muamus
iris [ 'atoris] n upuc
chrysanthemum [kri'senfomom] n xpu3zanrema
tulip [ 'tju:lp] n TronbIAH
foliage [ 'fould(] n nuctBa
wedding [ 'wedim] n cBagnba
funeral [ 'fju:noral] n moxopoHsI
bunch [bAnt[] n Oyker
respect [ris'pekt] n yBaxenue
cancer [ 'kensa] n pak
sufferer [ 'sAforo] a moctpanaBmmmit
proceeds [ 'prousi:dz] n noxox
combine [ 'kombain] v 1) 00benuHATH(Cs) 2) KOMOMHHPOBATH, COUETATH(CsI),CMEIITHBATH(CS)
bowl [boul] n Ba3a st IBETOB
eucalyptus [:ju:ko'liptos] n (pl —ses [-s1z], -ti) sBkayAnT
arrangement [o'reitndCmont] n pacnonoxeHue, apaHKUPOBKa
occasion [o'kewlon] n coOwiTHE

research [ri's3:t]] n HayunOe HCcIeOBaHNE, H3yUeHHE, HCCIEI0BATENbCKAS PaboTa



Practise the pronunciation of the following words:
bouquet, popular, chrysanthemum, Australia, foliage, arrangement, eucalyptus, expensive,

occasion, vibrant, bunch, tulip, iris, lily, daffodil

Give Russian equivalents to the following words and word combinations from the text:

to seem, the lilies are now being combined with old favourites like the Irish and Chrysanthemum,
to put together in baskets, bowls and bouquets, green foliage, to break up the color, the type of
flower arrangement, hand-held, a variety of flowers, for special occasions, a special day, to buy a

bunch of daffodils, a sign of respect

Find in text English equivalents to the following words and word combinations:
3eJIeHasl JINCTBA, OBITh OMYJISIPHBIM, CaMblil OMYJISIPHBIN BUJI apaHKUPOBKU L[BETOB, C/ICIaHHBIH
pykamu, B OyKeTe, MOChUIATh IIBETHI IO 0COOOMY CIIy4aro, B 3TOT JI€Hb, OyKeT HapIHCCOB, TOXOIbI

OT MPOAAXKH

Find in text synonyms to the following words and word combinations:
to mix, for special event, a token of respect, all returns, to break up the tint
Find in the text antonyms to the following words and word combinations:

pale flowers, cheap, to sell, to take away the leaves, a sign of insult

Fill in the blanks with suitable words from the active vocabulary:
1) I like to put together the beautiful flowers in ... . 2) Yesterday my mother had her birthday. She
got many bright and ... flowers. 3) A ... is a colourful flowers that is shaped like a cup. 4) A ... is
a large flower in the shape of a bell. 5) A ... is a tall, usually purple, flower. 6) The leaves of a
plant or tree are called ... .7) A ceremony in which two people get married is called ... .8) ... is a
tall yellow flower that grows in spring in our country. 9) She has worked hard to gain the ... of her
colleagues. 10) He died of lung ...
Give a written translation of the text. Arrange a competition for the best

translation.
Translate into Russian paying attention to the Tenses of the English Verb:
1) When I saw Ann, she was sorting the flowers which she had picked in the field. 2) People are
planting tulips now. 3) I have bought a bouquet of lilies for my mother today. 4) When I went out
into the garden, the sun was shining and birds were singing in the trees. 5) They grew all their own
vegetables. 6) I have planted a small apple tree in the garden. 7) I will pour water on plants in
order to keep them healthy tomorrow. 8) My father has been planting lilies for two hours. 9) We
have brought a lot of flowers from the wood. Now we will make bouquets.
Translate the following sentences into English paying attention to the Tenses of the English

Verb:



1) - Yro o1 nenaemb? — Caxarto upetsl. 2) Korma oH mpwuiien JOMOMH, IBETHI YK€ MOCaTUIN. 3)
Mos 6aly1ika caxkaeT LBETHI KaKIbli 1eHb. 4) OHa mocaauia 1BETH Ha npouuion Henene. 5) Thol

yke mocanuia 1BeTbl? 6) OHa caxkaeT 1uBeThl yxe 2 yaca. 7) Korga s mpumen gomoi, 6adymika

cakarna 1BeThl. 8) Sl 3aBTpa mocaxy I[BETHI.

Answer the questions to the text:
1) Do you have a favourite flower?
2) What kinds of flowers are popular in your country?
3) If you could create a bouquet of different flowers, which flowers would you

choose?

4) On which occasions do Australians give flowers? On which occasions do you

give flowers?
5) Do you have a special day like “Daffodil Day” in your country? If you could

create such a day, to whom would you give the proceeds?

Retell the text.



GARDENING

The History of gardening and the Egyptian Gardens

The earliest evidence for ornamental gardens is seen in Egyptian tomb paintings of the 1500s BC;
they depict lotus ponds surrounded by rows of acacias and palms. The other ancient gardening
tradition is of Persia: Darius the Great was said to have had a “paradise garden” and the Hanging
Gardens of Babylon were renowned as a Wonder of the World. Persian influences extended to
post-Alexander’s Greece: around 350 BC there were gardens at the Academy of Athens.

The most influential ancient gardens in the western world were the Ptolemy’s gardens at
Alexandria.

In Europe, gardening revived in France in the 13™ century. French parterres were developed at the
end of the 16" century and reached high development under Andre le Notre. English landscape
gardens opened a new perspective in the 18" century.

Egyptian Gardens

Gardens were much cherished in the Egyptian times and were kept for secular purposes. Gardens
in private homes and villas before the New Kingdom were mostly used for growing vegetables and
located close to a canal or the river. However, in the New Kingdom they were often surrounded by
walls and their purpose incorporated pleasure and beauty besides utility. Garden produce played an
important role in the foodstuff but flowers were used in garlands to wear at festive occasions and
for medicinal purposes. While the poor kept a patch for growing vegetables, the rich people could
afford gardens with vibrant trees and decorative pools with fish and waterfowl.

The ancient Egyptian garden differs from a garden in our days. Flowers like the iris,
chrysanthemum, lily and delphinium (blue), were certainly known to the ancients but do not
feature much in garden scenes.

Due to the arid climate of Egypt, the tending gardens meant constant attention and depended on
irrigation. Skilled gardeners were employed by temples and households. Duties included planting,

weeding, watering the plants, pruning of fruit trees, digging the ground, harvesting the fruit.

ACTIVE VOCABULARY
evidence [ 'evidons] n nannbie
ornamental [>:no'mentl] a nekopaTUBHBIN
tomb [tu:m] rpoOHuIa
Egyptian [1'dCip/n] a erumercknit
painting n )KMBOIUCH, POCIHCH
depict [di'pikt] v m300paxaTh, OMMCHIBATH
lotus [ 'I>utas] n moToc
pond [p>nd] n npyx, BogoeM

acacia [o'kels] n akams



paradise [ 'parodais] n pai

Babylon [ 'bebilon] Basuon

renowned [ri'naund] a U3BeCTHBIN, 3HAMCHUTHIN

Persian | 'pszfn] a IepCUJICKUI, UPAaHCKUI

influence [ 'nfluons] n BusHME, BO3IEHCTBUE

extend [ik'stend] v mpocTupatb(cs), TAHYTh(Cs)

post- [poust] pref mocie-, mo-

Greece [gri:s] I'penns

Athens ['&0inz] Apunbl

revive [ri'valv] v BoccTaHaBJIMBaTh, BO30OOHOBIISATD, TPUXOIUTH B CEOs
parterre [pa:'tes] n IBETHUK

cherish [ 'tfer/] v 3a60TmmBo BBIpAIIUBATh (PACTCHHUS)

secular [ 'sekjulo] a Mmupckoi, cBeTCKuit (HE IIEPKOBHBIN)
purpose [ 'p3:pas] n HaMepeHue, 1eb

incorporate [ink>:pa'rot] (31.) v coenuHATH(CsI), 00bETUHATH(CS)
besides prep kpome

utility [ju'tuott] n BeITOA

produce [ 'prodju:s] n uznenue, NpOAYKIHS, TPOIYKT
foodstuffs [ 'fu:dstAfs] n mpogoBosbCcTBHE, MPOAYKTH TUTAHUS
garland [ 'ga:lond] n BeHOK, rupnsHAA

festive [ 'festtv] a mpa3qHUYHBINA, BecembIi

medicinal [mo'disnl] a iekapcTBeHHBIH, JTeUSOHBIN

patch [paatf | n 3apmaTa

afford [2'f>:d] v mo3BonuTh cebe

vibrant [ 'vaibront] a (31.) Opockuii, sipkwii

waterfowl [ 'w2:tofaul] n BoasiHbIe ITHITBI

differ [ 'dufo] v paznuuathcs, oTmudaThCs

lily [' Iut] n munmus

iris [ 'atoris] n upuc

chrysanthemum [kri'senfomom] n xpu3anTema

delphinium [del 'fintom] n genphuHUYM, IIMTOPHUK

feature [ 'fi:tfo] v u306paxkats, 0GpHCOBBIBATH

scene [si:n] n 3nM307, ClICHA

arid [ 'end] a cyxoit

tend yxaxuBaTh, 3a00TUTHCS

irrigation Lm'getfn] n OpOILICHHE

employ [um'pld1] v HaHUMaTh, AepKaTh HA CIYKOe, TPEIOCTABIATh PadOTy

temple [ 'templ] n xpam



household n (31.) KoponeBckuit ABOp
weed v 10JIOTh

prune [pru:n] v moape3ats (IepeBbs)
dig v xonaTh, BHIKAIbIBATh

harvest [ 'ha:vist] v coOupats ypoxaii

skilled a kBanuduuupoBaHHbII

Practise the pronunciation of the following words:
ornamental, lotus, acacia, cherish, garland, foodstuffs, medicinal, irrigation, weed, prune,

dig, harvest

Find in text English equivalents to the following words and word combinations:
KHUBOITUCh ETHIETCKUX T'POOHUI], OKPY)KCHHBIH aKalMsMH, aHTUYHbIE TPATUIMU CaJ0BOJCTBA,
«paiickuii cam», Yylo CBETa, 3amaJHbli MUp, JiedeOHbIe IeNnu, Aenb(PUHUYM, CYyXOW KIIMMAT,

MoJIpe3Ka JIePeBbEB, MPOII0JIKA, BCKAabIBAHUE 3€MJIH, COOUpaTh ypoxKail PpyKTOB

Give Russian equivalents to the following words and word combinations from the text:

the earliest evidence, to depict lotus ponds, growing vegetables, in garlands, at festive occasions,
decorative pools, for medicinal purposes, Egyptian garden, due to the arid climate, skilled
gardeners, planting, weeding, watering the plants, pruning of fruit trees, digging the ground,

harvesting the fruit

Find in text synonyms to the following words and word combinations:
to represent, famous, the miracle, to reach to, horticulture, to achieve, intention, except, curative,

to unite, profit, wages, the bright trees, dry, qualified

Find in the text antonyms to the following words and word combinations:
the gardens were destroyed, to separate pleasure and beauty, to put off, the poor people, with pale

trees, at sad occasions, the humid climate

Fill in the blanks with suitable words from the active vocabulary:

1) Yesterday I saw many ... by Picasso. 2) An area of water that is smaller than a lake is called a
... . 3) Teachers have considerable ... over what is taught in the classroom. 4) I asked if I could ...
my holiday. 5) She had fainted, but soon ... . 6) The ... of this dictionary is to help students of
English. 7) We’ll ... some of these ideas in the final report. 8) Did you talk to anyone ... Joan? 9)
A ring of flowers or leaves that you decorate something with is called a ... . 10) Our approach ...

from theirs in different ways.



Give a written translation of the text. Arrange a competition for the best translation.

Translate the following sentences into Russian paying attention to the Sequence of Tenses:

1) He said that he had weeded the flowers. 2) I was sure that she was weeding the flowers. 3) My
mother informed me that they would weed the flowers in the evening. 4) He asked me where I
lived. 5) I thought that you had already pruned the trees. 6) I was sure that he spoke French very
well. 7) She said that Andrew had told her that he was cherishing the lilies. 8) He knows that you
have weeded the flowers. 9) I hoped that I would find him at home. 10) He said that he had dug
the ground.

Translate the following sentences from Russian into English:

1) Mb1 yBuaenu, 4To Hall ChIH WUrpaeT B camy. 2) OHa cka3zama, 4TO MaMma y>K€ MpOIoJioia
IBETHUK. 3) Mosi cecTpa ckasaja, 4TO XO4YeT BhIpamuBaTh HPUCHL. 4) OH CIIPOCHII, TJIe MBI OyJ1eM
cobupartb ypoxail. 5) S He mymain, yTo BBl Bce Oypaere »aath meHs. 6) OHa cnpocuiia Hac, KTO
XO0YEeT MOJHTh Xpu3aHTeMbl. 7) OH cKa3ai, 94To ero Mama cakasa JIepeBbs yxke Oonee 2 gacos. 8) S
3HAJI, YTO MOM OpaT yBiekaercs JaHmmadTHBIM au3aitHoM. 9) S Gosyics, YTO OH HE TOJYYUT
3apmuiaty. 10) Mo Apyr mo3BOHMJI MHE M CKa3all, YTO OOJICH W HE CMOXET MPUHTH KO MHE Ha
JICHb POXKJICHHSL.

Answer the questions to the text:

1) When and where did the earliest evidence for ornamental gardens appear?

2) What can you say about the Hanging Gardens of Babylon?

3) When did gardening revive in Europe?

4) What cliSmate was in Egypt?

5) Where did the skilled gardeners work?

6) What kind of gardens could the rich people of Egypt afford?

7) Did the ancients feature the flowers like the iris, chrysanthemum, lily, and delphinium in
garden scenes?

8) What duties did the skills gardeners have?

9) Are you fond of gardening?

10) What are your duties in gardening?

Retell the text.



Nikitsky Botanical Garden
The Nikitsky Botanical Garden, a unique preserve of Crimean nature and a supreme example of
park architectural landscaping, is the largest scientific-research establishment in the south of
Russia. More than 28,000 species and hybrids of various tropical plants have been collected in this
treasury. The trees and shrubs (1,500 species) are planted in individual groups or picturesque
clusters that blend into a single artistic design. There is also a wonderful rosarium and a special
display of clematis and chrysanthemums.
Hundreds of thousands of visitors from Russia and from abroad come to Nikitsky Botanical
Garden every day. It was founded in September 1812 as the Imperial Botanical Garden. For this
purpose the site was chosen near Nikita, a village founded by Greek settlers four centuries before.
Today, the Nikitsky Garden’s plant collection number more than 28,000 species, varieties and
hybrids. Numerous visitors to the Garden show special interest in the great variety of subtropical
trees. The Nikitsky arboretum, where more than 1,500 species of ornamental trees and shrubs are
collected, covers an area of over 40 hectares and consists of four separate parks: the Upper Park,
the Lower, the Maritime Park and the park on Cape Montedor.
A tour of the Nikitsky Garden begins with the Upper Park. It was laid out in typical landscape
style during the last century. Here you can see rare species of conifers, ever-green shrubs, a
splendid rosarium, a rock garden and displays of chrysanthemums and new varieties of the
clematis.
Past the entrance to the Upper Park, in front of the main office building, there is a parterre.
Chinese palms grow on the lawns of the parterre, a group of slender pyramidal cypresses and
columnar English yews flank the path leading to the office building.
The Nikitsky rosarium is a really marvelous sight to behold. Here you will find various species of
roses of native and foreign selection.
Chrysanthemums are the reigning beauty of the park in autumn.
Outstanding amidst the infinite wealth of greenery is the weeping glaucous Atlas cedar, a truly
natural wonder whose boughs drop to the very ground. It is native to Algeria’s mountains and can
be grown only through grafting. This tree terminates the Upper Park.
Here wide stairs descend to the Lower Park, the oldest section in the Nikitsky Garden. During the
first years following its foundation palms and bamboos were imported from abroad. Today, you
will find century-old groves of Lebanon cedars with their unusual flat crowns, mighty oaks and
silvery olives. These groves have become unique monuments of nature. Sun-loving plants with
thick pulpy leaves and stems are put outdoors in summer. They are mostly natives of Mexico:
agaves, prickly-pears, etc. next to them, at the end of the palm alley, there is a decorative Japanese
banana, noted for its large species.
The Nikitsky arboretum wears its green attire all the year round. Even in winter, when the ground
is covered with a thin snowy carpet, you can still see flowering shrubs here and there. At all

seasons of the year the Nikitsky Botanical Garden is visited by many tourists.



ACTIVE VOCABULARY
preserve [pri'z3:v] n (311.) 3aNI0OBEHUK
unique [ju:'ni:k] 1. a 1) enuHCTBEHHBII B CBOEM pOJie; YHUKAIbHBIN; ~ feature ocoOeHHOCTh
KOHCTPYKIIMU 2) 3aMeYaTeNbHbIi, HEOOBIKHOBEHHBIT
2. n YHUKYM
Crimean [krat'mion] a kpeIMCKHiA
supreme [su'pri:m] a 1) BepXOBHBI1, BHICIIHIA 2) BEICOYANTIINIA, BETHYANTIIHIA
landscape [ 'lendskep] n nanamadrt, neizax
establishment [t'steblymont] n YUpEKIEHUE, 3aBEICHHE
species [ 'spi:Ji:z] n (pl 6e3 u3MeHeHnMi) BUL, Pa3HOBHIHOCTD
hybrid [ 'haibrid] n rubpun, nomecnr
treasury [ 'treort] n COKpoBUIIHUIIA
shrub [[rAb] n kycrapHuKk, KycT
picturesque clusters [pikt/o'resk 'kIAstos] )KHBOIICHBIE TPYIIIIBI (ITyUKH, TPO3bS,KYCTBL)
blend [blend] v (blended, blent) cmemmBath(cs), coueTaThCsi, FAPMOHUPOBATH
rosarium [rou'zesartom| n po3apuit
display [displet] n BricTaBKa
clematis [ 'klemotis] n momoHOC, KITeMaTHC
chrysanthemum [kri'senfomom] n xpuzantema
site [sait] n yuacTok, MecTo
purpose [ 'p3:pas] n HaMepeHue, 1eb
variety [vo'rawott] n MHOTOOOpasue, MHOXECTBO
arboretum [a:bo'ri:tom] n (pl —ta, -tums) KpeBecHBIN TUTOMHUK
ornamental [J>:no'mentl] a rekopaTUBHBII
hectare [ 'hektea] n rexrap
to lay out BbIKIabIBATh, IJIAHUPOBATH
rare [res] a peakuii
conifer [ 'konifs] n xBoliHoe nEepeBo
evergreen [ 'evogri:n] a BEUHO3EJICHBIM
splendid [ 'splendid] a BenukosenHbIi, pOCKOIITHBINA, TPEBOCXOTHBII
rock a ropHslii, KaMEHHBIN
parterre [pa:'tes] n HBETHUK
lawn [12:n] n ra3on, myxaiika
slender a cTpoiiHbIit
pyramidal [pi'remidl] a nupamuganpHBIA
cypresses [ 'saipras| n Kunapuc

columnar [ko'lAmno] a crebenbyaThiit



yew [ju:] Tuc

flank v npumbIKaTh

path [pa:e] n TponuHKa, JOpOKKa

behold v cmoTpeTs, cozepuars

outstanding [aut'steendu] a Bemaromuiics, 3HaMEHUTHIN
amidst [o'mdst] prep cpeau

infinite [ 'infinot] a 6e3rpaHuvHbBIN

greenery n 3elieHb, PACTUTEILHOCTD

glaucous ['gld:kas] a 1) cepoBaTo-3e€eHbIii, CEpOBaTO-rOIy00M 2) TYCKIIbIHI
cedar [ 'si:do] n xeap

truly [ 'tru:It] adv 1) npaBnuBO, HCKpEHHE 2) B CAaMOM JieJie, ICHCTBUTEIHHO
bough [bau] n cyx

drop v 3a. magate, criagathb

grafting [ 'gra:ftin] n mpuBuBKa (pacteHus)

Algeria [2l'dCioro] Amxup

terminate [ 't3:minett] v 3aBepriarb(cs)

descend [di'send] v ciyckatbest, CXOIUTh, CHUKATHCS
valuable [ 'veljuobl] a nienHsIi, JOpOoTrOH

foundation n ocHOBa, ocCHOBaHHE

bamboo [bem'bu:] n 6amOyk

palm [pa:m] n nanbema

grove [grouv| n poina, JECOK

flat a poBHBIIi, NpsIMOI

Crown n KpoHa, BEpXyIlIKa JepeBa

mighty [ 'maiti] a MoryiecTBeHHbIN, TPOMaHBIN

oak [duk] n 1y6

olive [ '>lw] n macnuHa, onuBa (1epeBo, MJ10.1)

pulpy a MArkuii, COUHbIN

stem n cTBOJ, CTEOCIb

agave [o'gewvi] n araBa

prickly-pears [ 'priklt peas] n umeromue mumnsr (KOJ0OUYNE) TPYIIHA
alley [ '@lt] n annes

noted a 3HAMEHUTHIN, U3BECTHHIN

attire [0'ta0] n Hapsia, mIaThbe



Practise the pronunciation of the following words:
preserve, Crimean, landscape, species, rosarium, treasury, chrysanthemum, variety, ornamental,
arboretum, conifer, splendid, parterre, lawn, cypresses, columnar, path, greenery, cedar, grafting,

prickly-pears

Give Russian equivalents to the following words and word combinations from the text:
architectural, scientific-research, tropical plants, individual groups, a single artistic design, from
abroad, village, on Cape Montedor, the Maritime Park, foreign selection, during the last century,

marvelous, to put outdoors

Find in text English equivalents to the following words and word combinations:
COTHU THICSIY MTOCETUTENICH, TPOMMUYECKUN, OBITh OCHOBAHHBIM, HMIIEPATOPCKUN, MHOTOUHCIICHHBIE
MOCETUTENIN, CyOTPONMYECKUE NIePEBbs, MPOUUIbIA BEK, KUTAMCKUN, U3yMUTEIBHBIA, CEJCKIUS,

MPUPOJIHBIN, IIMPOKUE JIECTHUIIBI, COJTHIIEIIOOMBhIE pACTEHUS, IEKOPATUBHBIM, CHEXHBINH KOBEP

Find in text synonyms to the following words and word combinations:
exceptional, sanctuary, institution, bush, exhibition, place, intention, slim, to look at, among,

boundless, branch, complete, even, enormous, celebrated, dress

Find in the text antonyms to the following words and word combinations:

terrible, stout, to turn away, hay, to finish, crooked, slightest, smooth-pears

Fill in the blanks with suitable words from the active vocabulary:
1) Mark had a ... opportunity to travel with the President. 2) The Church was of ... importance in
medieval Europe. 3) I am late only on ... occasions. 4) Amy walked up the ... to the house. 5) The
possibilities are ... 6) A small black or green fruit that is eaten or used for its oil is called an ... . 7)
Caroline was lying ... on her back. 8) ... is a tree with dark green leaves.
Give a written translation of the text. Arrange a competition for the best

translation.
Translate into Russian paying attention to the Modal Verbs:
1) He ... plant the flowers himself. 2) She ... play trees and shrubs very well when she was
young. 3) My son ... ... ... ... it without my help. 4) Where is he? — He ... ... planting the
flowers. 5) You ... go into the preserve. 6) The clematis ... ... planted at once. 7) My brother ...
come and help you in the garden. 8) Don’t go to the wood alone: you ... lose your way. 9) ... you
tell me the nearest way to the Nikitsky Botanical Garden? 10) ... we come and see you next

Sunday at three o’clock in the afternoon?



Translate the following sentences into English paying attention to the Modal Verbs:

1) 51 Mory BBIpaCTHTh POCKOLIHBIE Xpu3aHTeMbl. 2) OHa HE CMOMKET BOBpEMs J00paTbcs 10
3amoBeaHMKA. 3) MOXHO MHE TOCMOTpETh po3apuii? 4) MHe pa3pemaroT X0 uTh 1o ra3ony. 5) Bl
JIOJKHBI OBITH OCTOPOYXKHBI B IPEBECHOM NUTOMHHMKE. 6) OH J0JKeH ObITh Ha BBICTaBKe ceiuac. 7)
MoxHo 31ech octathesa? — Iloxkanyiicta. 8) A nomken mocaguTh XBOWHOE AEPEBO CErojHA. 9)
Mue npunercs mocaauTh XBOHHOe nepeBo cerofgHs. 10) Onu, OOMKHO OBITH, padoTamu B
3allOBETHHKE.

Answer the questions to the text:

1) How many species and hybrids of tropical plants have been collected in the Nikitsky Botanical
garden?

2) How are the trees and shrubs planted there?

3) When was the Nikitsky Botanical garden founded?

4) What kind of trees can you see there?

5) How many species are there in the Nikitsky arboretum?

6) What parks does the Nikitsky Botanical garden consist of?

7) What can you see in the Upper Park?

8) What can you behold in the Lower Park?

9) What plants are natives of Mexico?

10) When is the Nikitsky Botanical garden visited by tourists?

Retell the text.



Botanical Garden of Moscow State University

The Botanical Garden of the M.V.Lomonosov Moscow State University is one of the oldest
botanical institutions of our country (founded in 1706). It is widely known for its scientific and
educational activities. During construction of the MSU new premises at the Lenin (now
Vorobyovy) Hills, a new University garden was laid out. More than 6000 plant species and
varieties were planted in a territory of 40 ha.

Much research is under way at the Garden; its collection provides a practical and training base for
the Department of Biology of the Moscow University, and other higher education institutions in
Moscow. Besides scientists and students, general visitors also enjoy excursion tours of this
remarkable island of live nature. It introduces them to a diverse world of plants. The departments
of the Garden at the Vorobyovy Hills (arboretum, plot of mountain plant, plots of useful plants,
ornamental plants and orchard) demonstrate their plant diversity to the visitors and show human
activities in botany. The arboretum has a collection of species and forms of trees and shrubs
running to over 1000. Also the wild herbaceous plants are represented here. A wealth of
experience in parkland development has been gained by specialists at the arboretum. The plot of
mountain plants was constructed on a geographic basic and contains more than 1000 species of
alpine plants from the Carpathians, Crimea, Caucasus, middle Asia and Far East.

The best Russian and foreign fruit plants which were partly bred out by the Garden’s staff, grow in
the orchard.

Tropical and subtropical plants can be seen at the hothouses of the Garden Affiliated Societies.
These hothouses are located at the exact place of the “chemists’ garden” laid out in 1706 by Peter
the Great. The Moscow University acquired its ownership over the garden in 1805. With the
building of the new premises for the Moscow State University and the laying out of new Garden,
the former Botanical Garden, a historical and cultural monument of Moscow, became its branch.

The hothouse collections go back to the late 18" century and are of great scientific value.

ACTIVE VOCABULARY

activity [ek'tivott] n mesiTennbHOCTD

construction [kon'strAk/n] n CTPOUTEIBCTBO, CTPOHKA

premise [ 'premis] n nomenieHue, 10M (C IPUIETAIOMMMU IPUCTPONKAMH U YUYACTKOM); BJIaZICHUE
lay out v mmanupoBaTh, pa30ouBaTh (Caj, y4acTOK), BHIKJIAIbIBATh

species [ 'spi:Ji:z] n (pl 6e3 u3MeHeHnMiA) BUL, Pa3HOBHIHOCT

plant [pla:nt] n pactenue, caxxenen

variety [va'rawoti] n 1) pasHooOpasue, MHOKECTBO 2) COpT, BUI

provide [pra'vaid] v cHabxkaTh, oOecrieunBaTh



remarkable [ri'ma:kobl] a 3amedarebHBIN, YIUBUTESIIBHBII
diverse [dat'v3:s] a pazHO0OOpa3HbIN, pa3HbIi
arboretum [a:bo'ri:tom] n (pl —ta, -tums) ApeBECHBII MUTOMHUK
plot [pldt] n ygactok (3emn)
ornamental [2:no'mentl] a qexkopaTUBHBIIA
orchard [ '>:tfod] n dpykToBsIii caz
shrub [JrAb] n kycrapauK, KycT
herbaceous [ho'betfos] a TpaBsiHOI, TPaBSHHCTBIIT
gain v 100MBaTkCs, MMOJTy4aTh, IPUOOPETATH
construct [kon'strAkt] v cTpouts, coopykaTh, BO3ABHIaTh
alpine [ '®lpawn] a anprmiickuit
breed [bri:d] v pa3BoauTh, BEHIBOAUTH (3KUBOTHBIX, PACTCHHSI)
staff [sta:f] n ciyxeOHBIN mepcoHa, JINYHBIN cOCTaB
hothouse [ 'hothaus] n opamxepest, Ternuna
affiliated society [o'filieitidso'satott] n punman

exact [1g'z&ct] a cOBepIIEHHO NPAaBUIbHBIN, BEPHBII
acquire [o'kwais] v mpuobperars, 10CTUTAThH
former npexxHuil, npeAIeCTBYIOMIHMA

value [ 'velju:] n cMbICII, 3HaUYeHHE, IEGHHOCTh

Practise the pronunciation of the following words:
to lay out, premise, species, plant, variety, remarkable, diverse, arboretum,

ornamental, plot, orchard, shrub, herbaceous, hothouse

Give Russian equivalents to the following words and word combinations from the text:
the Botanical gardens, educational activities, during construction, new
premises, plant species, general visitors, to enjoy, of live nature, in botany, the
wild herbaceous plants, a wealth of experience, in parkland, the alpine plants,

the exact place, the hothouse collections

Find in text English equivalents to the following words and word combinations:

IIUPOKO W3BECTHBIM, BUJABI PACTCHHUH, OBITh TOCAKCHHBIM, OWOJOTMYECKUH (aKyyIbTeT,
HACJIaXIaTbCsl OKCKYPCHOHHBIMU TypaMH, YAWBUTEIbHBIA OCTPOB, IIOJIE3HBIC PACTEHUS,
KOJUIEKIIMS Pa3HOBUIHOCTEN J1€pEeBbEB, JIUKHE TPaBSIHUCTBIE PACTEHUS, (PYKTOBBIE JI€PEBbS,

YaCTUYHO, TPOITMUECKUE PACTCHUS, OpaHKepest

Find in text synonyms to the following words:

house, to erect, to supply, splendid, various, to seek, to grow, correct, previous



Find in the text antonyms to the following words and word combinations:

destruction, to break, bad, to lose, wrong

Fill in the blanks with suitable words from the active vocabulary:

1) We plan to expand our business ... in East Africa. 2) The company will finance the ... of a new

sports centre. 3) Over 120 ... of flowers have been recorded in this hothouse. 4) Adults study for a
. of reasons. 5) Our office can ... information on the local area. 6) The play has been a

remarkable success. 7) The tunnel was ... in 1996. 8) She joined the ... in 2007. 9) The ... number

of wounded people is unknown. 10) She has ... an impressive reputation as a negotiator.

Give a written translation of the text. Arrange a competition for the best
translation.

Translate into Russian paying attention to the Infinitive:

1) To grow the plants is pleasant. 2) He is glad to be growing the flowers now. 3) He is glad to
have already been growing the flowers for three hours. 4) He is glad to have already grown the
flowers. 5) I remained there to see what would happen. 6) He was glad to grow the flowers. 7) He
was glad to be growing the flowers the whole evening. 8) He was glad to have already grown the
flowers. 9) He was glad to have already been growing the flowers for three hours. 10) He will be

glad to be growing the flowers the whole evening.

Translate the following sentences into English paying attention to the Infinitive:

1) MHe o4eHb xalb, 94TO 51 TeOs He BeTpeTmil. 2) OH Bceraa c4acT/IUB TOTOBOPHUTH ¢ Bamu. 3) OH
CUACTJIIMB, YTO TOBOPUT C BaMu ceiyac. 4) OH cyacTiIMB, YTO MOTOBOPHMII ¢ BaMH. 5) OH cUacTiuB,
YTO TOBOPHT C BaMU yke Oosee yaca. 6) OH ObLT BCET/la CYACTIMB MOTOBOPUTH ¢ BaMu. 7) OH ObLI
CYACTJIMB, YTO MPOTOBOPHII C BaMH Bech Beuep. 8) OH ObUI CHACTIIMB, YTO TIOTOBOPWII C BaMH. 9)
OH ObUI cUaCTIMB, YTO TOBOPUJI ¢ BamH yke 2 yaca. 10) OH Bcerga OyneT cuacTiIuB IMTOTOBOPUTH C
BaMH.

Answer the questions to the text:

1) When was the Botanical Garden of Moscow State University founded?

2) What collection has the arboretum?

3) What do the departments of the Garden at the Vorobyovy Hills demonstrate?

4) What departments are there in the Garden at the Vorobyovy Hills?

5) What plants are there in the Botanical Garden?

6) When was the hothouse collection founded?

Retell the text.



ORNAMENTAL HORTICULTURE (lekopaTuBHOE CaI0BOJACTBO)

How to Plant a Tree
Memorize the words:

1) dig (dug, dug) — xonatp

2) hole — ssma

3) survive — BEDKHBATh

4) thrive (throve, thriven) — GyitHO pacTu, pa3pacTaTrbcs
5) cultivar — copt pacteHus

6) species — BuI(bI)

7) shovel — nomara

8) root ball — kopHeBas cuctema

9) pot — ropok

10) shallow — menkuit

11) manure mo 'njuo — HaBO3, OpraHUYECKOe yI00peHNE
12) fertilizer — ynoGpenue

13) enhancer — ycunurens pocra

14) stake — moanmupaTh KOJIOM, CTOMKON

15) get established — ykpemnsaTscsi, yKOpeHITbCS

Planting a tree isn’t as simple as just digging a hole and throwing the tree in it. If you want the
tree you’re planting to survive and thrive, here’s what to do.

Steps:

1. Select the right time of year for planting the tree. Do not plant in late spring or summer
because the heat will stress the plant and may cause it to die. The best time to plant a tree is autumn
or early spring.

2. Check to see if there are any local requirements concerning digging deep holes if you need
to dig near telephone and other cables (for example, in urban areas).

3. Choose a suitable tree for the region, climate, and space. Research local cultivars of species
native to your area. If you are willing to plant a non-native species, consider carefully why.

4. Prepare the hole. Take a suitable shovel and dig a hole that is 4-5 times the width of the root
ball and give room for the fresh roots to grow without stress. This lets the roots grow outwards into
the soil.

5. Try to dig the hole with a small “pedestal” of dirt in the center of the hole where the tree will
rest. This pedestal prevents the root ball from sitting continuously in water. Any excess water will
naturally flow to the deeper areas of the hole around the edges where the roots can drink from if
needed. Having a pedestal in the center of the hole is very important since one of the major reasons
why trees die is “drowning”, meaning the tree is getting too much water and the root ball is sitting
in a pool of water. The point where the tree comes out of the ground should be slightly higher than
the ground around it. This prevents water from collecting next to the base of the trunk which causes
the tree to rot.

6. Prepare the tree for planting. The process is slightly different for a small tree and a large
tree: If it is a small tree, then you can turn it upside down gently to get it out of the pot. You could
also cut some plastic containers to remove them. If the tree is larger and has a net or rope bag, you
might need to use large scissors or a sharp knife to cut through the packaging. Avoid handling the
tree with the burlap off. Put it in the hole, and then cut the burlap and rope from around the trunk of
the tree, leaving the wire basket. The goal is to keep as much dirt around the roots as possible;
moving the tree more than absolutely necessary can easily cause air to get to the roots and dry them
out, even inside the root ball. Don’t leave a tree’s roots out of its container or burlap for too long.
Especially in sun and wind, it could dry out and damage the roots. Place the tree into the hole
gently. Be sure the hole isn’t too deep or too shallow. The ground level of the plant in the pot
should match up with the ground level after you fill the hole in. Do not bury over the crown (where
the stem changes to root) or leave any roots exposed.



7. Use some compost or composted manure if needed. If the soil that you currently have is not
rich, has clay-like qualities or if it has the consistency of dust or sand, the addition of manure or
compost will give the tree a great start in life. Backfill three quarters of the hole with existing dirt,
one quarter with compost or composted manure.

8. Resist the temptation to use a commercial fertilizer; it tends to over-boost the tree and make
it “burn out”, less likely to do well over the long term. A great benefit to new trees, however, is an
organic mixture that includes beneficial fungi that enhance a tree's uptake of soil nutrients. It may
also include rock phosphate, a natural root-growth enhancer.

9. Give fruit and nut trees extra attention. Adding manure or compost is essential if you are
planting a fruit or nut tree. Backfill two thirds of the hole with existing dirt and one third with
compost or composted manure for each fruit or nut tree.

10. Water the newly planted tree. Allow settling, backfill the remaining soil, and water again.
This will eliminate air pockets. Water one gallon (3.7 liters) for every six inches (15 cm) of tree
height.

11. Mulch, mulch, mulch! Cover the planting hole with 1-3 inches (2.5 —7.6 cm) of shredded
hardwood or leaf mulch. Keep the mulch 2-3 inches away from the trunk or the trunk will rot.
Don’t over-mulch the tree, either. A few inches are enough to keep water in and most weeds out.

12. Water it again. After the planting is finished come back in about an hour and water one
more time.

13. Stake the tree if necessary, for about the first year. Make sure that the stake is tied loosely
to the trunk and do not dig into the bark or tighten around the tree. Staking protects the tree against
blowing over in the wind, and it can also help to remind people moving around the tree not to run
into it.

14. Keep watering your tree for the first few years as it gets established. Depending on the
climate and your area, it will need weekly watering until the roots are established. To form deep
roots, water deeply. A long, slow trickle of water will water more deeply than a quick sprinkling.
Remember, deep roots help your tree to resist droughts and winds. Let the ground dry out between
watering.

15. Enjoy the tree as it grows over the years with you, your family and friends. Appreciate its
shade and beauty and thank yourself for adding another tree to the world.



Organic Horticulture
Memorize the words:

1) horticulture — cagoBoaCTBO

2) soil building — 3emneycTpoiicTBo

3) rotary tiller — poTanMOHHBIN KyJIbTUBATOD

4) mulch — moacTHIIKa B TPaBIHUCTHIX (hOpPMAITUIX
5) manure — HaBO3, OpraHUYECcKOe yI00peHue

6) plague — nocaxxaaTh, 6ECTIOKOUTH

7) pest — BpenuTenb

8) Floriculture — iBeToBOACTBO

9) Olericulture — oBOIIEBOICTBO

10) Pomology — momosorus

11) raised bed — mpumogHsTast Kirym6a

12) be designed (to/for) — mpenna3HagatbCest (117151)
13) tillage — 06paboTKa MOYBHI

14) organic matter — opraHU9YeCKOe BEIIECTBO

15) fertilizer — ynobpenue

16) apply — npuMeHsITh

Organic horticulture is the science and art of growing fruits, vegetables, flowers, or ornamental
plants by following the essential principles of organic agriculture in soil building and conservation,
pest management, and heirloom variety preservation.

The Latin words “hortus” (garden plant) and “cultura” (culture) together form horticulture,
classically defined as the culture or growing of garden plants. Horticulture is also sometimes
defined simply as “agriculture minus the plough”. Instead of the plough, horticulture makes use of
human labour and gardener’s hand tools, although some small machine tools like rotary tillers are
commonly employed now.

General

Mulches, compost, manures, and mineral supplements are soil-building mainstays that
distinguish this type of farming from its commercial counterpart. Through attention to good healthy
soil condition, it is expected that insect, fungal, or other problems that sometimes plague plants can
be minimized. However, pheromone traps, insecticidal soap sprays, and other pest-control methods
available to organic farmers are also utilized by organic
horticulturists.

Horticulture involves five areas of study. These areas are floriculture (includes production and
marketing of floral crops), landscape horticulture (includes production, marketing and maintenance
of landscape plants), olericulture (includes production and marketing of vegetables), pomology
(includes production and marketing of fruits), and postharvest physiology (involves maintaining
quality and preventing spoilage of horticultural crops). All of these can be, and sometimes are,
pursued according to the principles of organic cultivation.

Organic horticulture (or organic gardening) is based on knowledge and techniques gathered
over thousands of years. In general terms, organic horticulture involves natural processes, often
taking place over extended periods of time, and a sustainable, holistic approach — while chemical-
based horticulture focuses on immediate, isolated effects and reductionist strategies.

Organic gardening systems

There are a number of formal organic gardening and farming systems that prescribe specific
techniques. They tend to be more specific than general organic standards.

Biodynamic farming is an approach based on the esoteric teachings of Rudolf Steiner. The
Japanese farmer and writer Masanobu Fukuoka invented a system for small-scale grain production
that he called Natural Farming. French intensive and bio-intensive methods are all small scale
gardening techniques. These techniques were brought to the United States by Alan Chadwick in the
1930s.

A garden is more than just a means of providing food, it is a model of what is possible in a
community — everyone could have a garden of some kind (container, growing box, and raised bed)
and produce healthy, nutritious organic food. A simple 4’ x 8’ (32 square feet) raised bed garden



based on the principles of bio-intensive planting and square foot gardening uses fewer nutrients and
less water and could keep a family, or community, supplied with an abundance of healthy,
nutritious organic greens, while promoting a more sustainable way of living.

Organic gardening is designed to work with the ecological systems and minimally disturb the
Earth’s natural balance. Because of this organic farmers have been interested in reduced-tillage
methods. Conventional agriculture uses mechanical tillage (plowing or sowing), which is harmful
to the environment. Ploughing speeds up erosion because the soil remains uncovered for a long
period of time and if it has a low content of organic matter the structural stability of the soil
decreases. Organic farmers use techniques such as mulching, planting cover crops, and
intercropping, to maintain a soil cover throughout most of the year. The use of compost, manure
mulch and other organic fertilizers yields a higher organic content of soils on organic farms and
helps limit soil degradation and erosion.

Other methods can also be used to supplement an existing garden, such as composting, or
vermicomposting. These practices are ways of recycling organic matter into some of the best
organic fertilizers and soil conditioner. The byproduct is also an excellent source of nutrients for an
organic garden.

Pest control approaches

Differing approaches to pest control are equally notable. In chemical horticulture, a specific
insecticide may be applied to quickly kill off a particular insect pest. Chemical controls can
dramatically reduce pest populations in the short term, yet by unavoidably killing (or starving)
natural control insects and animals, cause an increase in the pest population in the long term,
thereby creating an ever increasing problem. Repeated use of insecticides and herbicides also
encourages rapid natural selection of resistant insects, plants and other organisms, necessitating
increased use, or requiring new, more powerful controls.

In contrast, organic horticulture tends to tolerate some pest populations while taking the long
view. Organic pest control requires a thorough understanding of pest life cycles and interactions,
and involves the cumulative effect of many techniques,
including:

— Allowing for an acceptable level of pest damage.

— Encouraging predatory beneficial insects to flourish and eat pests.

— Encouraging beneficial microorganisms.

— Careful plant selection, choosing disease-resistant varieties.

— Planting companion crops that discourage or divert pests.

— Using row covers to protect crop plants during pest migration periods.

— Rotating crops to different locations from year to year to interrupt pest reproduction cycles.
— Using insect traps to monitor and control insect populations.

Each of these techniques also provides other benefits, such as soil protection and improvement,
fertilization, pollination, water conservation and season extension. These benefits are both
complementary and cumulative in overall effect on site health. Organic pest control and biological
pest control can be used as part of integrated pest management (IPM). However, IPM can include
the use of chemical pesticides that are not part of organic or biological techniques.



Become a Professional Gardener: Education
and Career Roadmap

Memorize the words:

1) strenuous — HaNPsKEHHBIN; TPEOYIOITUIN YCHITUN
2) protective gear — 3allIATHOE YCTPOHUCTBO

3) pest — BpeauTenb

4) delve — u3yuaTh, TIIATETLHO UCCIIEIOBATh

5) aspiring gardeners — HAUMHAIOIINI CaJIOBHUK

6) spearhead efforts — HarpaBnATH ycHIUsA

Research the requirements to become a professional gardener. Learn about the job description
and duties and read the step-by-step process to start a career as a professional gardener.

Should I Become a Professional Gardener?

Professional gardeners work in private and public landscapes to create, design, maintain and
manage gardens. They are often employed by botanical gardens, parks, landscaping firms, garden
centers, estates and private residences, and some will go into private business as a gardener for
several clients. Professional gardeners are responsible for all aspects of plant care for annuals,
perennials, trees and shrubs. Working outdoors in all types of weather conditions is often required,
as well as physically strenuous labor. Safety protocol and protective gear must be used when
working with certain types of tools or with pesticides.

Career requirements

High school diploma, associate’s degree,
Degree Level |bachelor’s degree or certificate program may
be required for some jobs

Degree Field | Horticulture, landscape design, or related field

Experience Preferred but not required

Licensure and | Pesticide applicators license is often required,
Certification | certification is available but not required

Critical thinking, communication, self-
motivation, design, word processing, plant
Key Skills identification, plant care, weed control,
familiarity with gardening tools, irrigation
systems, physical stamina

$24,290 per year (median salary for all

Salary landscaping and grounds keeping workers)

Step 1: Consider Earning a Degree

A degree program in horticulture or landscape design provides the scientific and
methodological foundation required in the professional gardening field. Schools across the U.S.
offer horticulture and landscaping programs at all levels of study. An associate’s degree includes
courses in plant culture, use of plants, pests and weeds, and plant nutrition. Bachelor’s and
masteras degree programs delve further into the study of gardening, horticulture and landscaping
and usually include courses on plant physiology, plant diseases, and plant maintenance.

Step 2: Explore Certifications or Master Gardener Status

Professional gardeners may benefit from the classes and certification programs offered through
local gardening organizations, botanical gardens and state university extension offices. Master
Gardener programs, which give aspiring gardeners training and experience in the field, are also



offered by state universities and extension offices throughout the country. Students complete a
series of classes that cover soils, landscape design, vegetables, greenhouse management and
composting. These programs offer hands-on experiences in demonstration gardens or other
community green spaces.

To earn and maintain the Master Gardener certification, one is required to complete a set
number of volunteer hours in the community. Master gardeners often speak to community groups
or spearhead efforts to create or improve green spaces in a community; they also take advantage of
continuing education opportunities to expand their own understanding of gardening.

Step 3: Gain Experience

In order to gain work experience, it is helpful to work with an established professional
gardener. The Association of Professional Gardeners recommends both professional and volunteer
involvement. Community gardening clubs offer opportunities for networking through work parties,
special events, community service projects and community education.

Step 4: Advance Your Career

Professional gardeners with work experience and certifications can advance their career by
moving up in their company from an assistant position to a managerial position. They may become
the head of the department for local parks, or the director of a botanical garden. Those who pursue
a bachelor’s or master’s degree in horticulture can open their own business as a gardener or detail
gardener providing consultation and design services to residential clients, and overseeing garden
laborers.



Pruning Ornamental Trees and Shrubs
Michael Dana and Philip Carpenter

Memorize the words:

1) prune — o6pe3ath

2) drastic — paauKanbHBIA, THTCHCUBHBIN
3) vigorous — SHEPTUYHBIHN, CHIIbHBIN

4) adjacent — coceTHMIA, CMEXKHBII

5) thinning — mpopexnuBaHue

6) faded flower — yBsiammii IBETOK

7) flower bud — 6yTon

8) rejuvenate — OMOJIQ)KUBATh, BOCCTAHABINBATh
9) limb — BeTKa, Cyk

10) crotch — pa3BeTBieHUE

11) shearing — cTpmkka, oOpe3ka

12) espalier — mmanepsr

13) shoot — moGer, pocTok, BeTOUKa

Correct pruning is an essential maintenance practice for trees and shrubs in the home
landscape. However, most homeowners regard pruning with considerable, though unnecessary,
apprehension. Pruning is not difficult if you understand the basics, learn why, when, and how to
prune.

Trees and shrubs should be examined annually for pruning requirements. Too often, pruning is
ignored for several years. Then some trees and most shrubs become overgrown and often weak,
making drastic pruning a necessity to bring the plant back to usefulness. Regular pruning will help
keep the plant in bounds and keep its growth vigorous. To prune successfully, you must

1) know why you are pruning, 2) be correct in your timing,

3) follow proper techniques using proper tools: why, when, and how.

Reasons to prune

Pruning is necessary to maintain a healthy, vigorous tree or shrub. Specifically, pruning is
practiced to:

Maintain or reduce plant size. Pruning can prevent a plant from overgrowing its space in the
landscape and eliminates the need for drastic cutting of crowded, overgrown plants. It can allow for
growth of plants under or adjacent to the pruned plant. It can also serve to reduce leaf area on
newly planted trees and shrubs. This promotes survival through transplanting and consequent root
loss.

Remove undesirable growth. Pruning can encourage plant vigor through the removal of weak,
overcrowded growth. Such thinning often improves the visual balance or symmetry of the plant.

Remove dead, diseased, or broken branches. Pruning will aid in maintaining the shape, vigor,
and health of the plant.

Stimulate flowering and fruiting. Removal of the current year’s old, faded flowers and fruit
clusters will promote flower buds for the following season.

Rejuvenate and restore old plants to vigorous growth. Proper pruning can restore a youthful,
natural growth habit in certain overgrown shrubs.

Prevent damage to life and property. Pruning can minimize the hazard of limbs interfering with
power lines or overgrowing structures. It can also remove weak crotches before limbs break in
strong winds and open blocked sight lines caused by overhanging limbs at driveways or street
corners.

Shape plants in an artificial form. Pruning and shearing can be used to shape plants as hedges
or for rigidly formal espaliers or topiaries.

Myths about pruning

There are a number of myths and misconceptions about pruning which should be laid to rest.

Pruning is difficult. Pruning is straightforward if one knows a little about how the plant grows
and what it should look like when the process is complete.



Plants will die if pruned at the wrong time of year.

Plants may be injured, but seldom, if ever, are they killed by poorly timed pruning.

All pruning must be done during the winter. Actually, many plants are best pruned during the
growing season.

Topping shade trees will keep the trees from causing damage to the home. Shoots which grow
after topping are weaker than the original limbs. They will be more likely to split off and cause
damage unless they are removed every few years. Also, wood rots are more likely to be a problem
in topped trees, resulting in poorer tree health and greater likelihood of limb breakage.

Removing a tree is a crime against nature. If a plant is in the wrong place, from a functional or
aesthetic viewpoint, it is by definition a weed and can be removed. This is especially true when a
tree must be mutilated beyond recognition to eliminate the problem it is causing.

Most trees need pruning. Actually, mature trees seldom do. Young trees usually benefit
because pruning helps in establishing the basic branch structure and in overcoming transplanting
shock.

Hedge shears are all you need to prune shrubs.

Hedge shears are intended to prune hedges, only! Using them on shrubs not intended as hedge
plants destroys the natural grace and beauty of the plants.

Anyone with a pickup truck and a chain saw is a qualified pruner. Indiana has no licensure for
tree pruners, thus some individuals doing pruning work may not be knowledgeable or skilled in
proper techniques.

Never hire someone who stops and tells you that your plants need pruning and that he will do it
right away. Obtain references, and see their work first! All cut surfaces must be treated with tree
paint. While long recommended, the evidence is conflicting on the use of tree paint. Largely, its
use should be thought of as cosmetic, helping to hide light-colored scars.

Tools for pruning

Proper pruning requires proper tools, employing correct methods, and applying the methods
accurately to the appropriate plant. Tools should be of the highest quality you can afford, and they
should be sharp. Keep them in good condition by lubricating regularly, cleaning to prevent rust,
and only using them for their intended function.



Garden Design
Memorize the words:

1) inspiration — BMOXHOBEHHE

2) sidewalk — Tpotyap (am.)

3) driveway — noibe3/1Hast aes

4) fence — 3abop

5) curved line — u3ornyTast TMHUS

6) straight line — npsimast TUHUS

7) lighting system — cucteMa oCBeIICHUS
8) coarse — rpyObIii

9) fine — ToHKMIA, yTOHUEHHBII

10) boxwood — camiut

11) to draw attention — mpuBJIeKaTh BHUMaHUE
12) compatibility — coBMecTUMOCTB

Garden design is the foundation of any great landscape. What does your dream garden look
like? Make that dream a reality with garden design secrets, ideas, and inspiration for front yards
and backyards. That includes color, foliage, and plant combinations, including the best red and
yellow flowers to pair together, as well as tips for decor, landscaping, and curb appeal.

If you love a landscape filled with wildlife, such as birds and butterflies, you should learn ways
to attract them to your garden, including building your own birdhouses or creating birdbaths.

The Elements of Good Garden Design

Rely on these artistic principles to take the mystery out of garden design, even if you are
working with a professional.

Line

Line is one of the most important and useful of all design elements. Everything in the garden
involves line. Think about the trunk of a tree, the distant horizon, the line created when a lawn ends
and the adjacent woods begin. A sidewalk, driveway, or fence is a clear and readily accessible line
in the landscape. As you plan and design your garden, always consider the line that is created by
whatever you are adding.

There are four main ways to describe lines: curved, straight, horizontal, and vertical. None is
more important than the others — each has different effects. Strong lines can draw your eye into the
landscape, directing both where people look and where they go.

Curved lines shape informal garden beds and add interest to pathways. Straight lines evoke a
sense of order and are more
formal.

Gardens can be themed, such as a healing garden.

Soothing horizontal lines create a sense of stability. Vertical lines project a sense of strength
and movement.

No matter which types of line you use, be aware that lines lead the eye. Lines going away from
you on the ground draw you forward. Horizontal lines on the ground slow you down. Vertical lines
lead the eye up and out of the garden. Curving lines take the eye on an intriguing journey. All are
desirable. It’s up to you to know where the lines will lead you or your eye and what you will see
when you get there.

Light

What could be lovelier than early morning or evening in the garden, when plants virtually glow
from warm backlighting? Who can deny that light gives plants life?

Light and shade change the way colors look and how they work together. Although you can’t
control natural light, you can play up its effects. Bright light has the same impact as warm color — it
advances visually, making an object or area feel closer than it really is.

Keep in mind that light can be either natural or artificial. It is easy to add a low-voltage lighting
system to extend your garden enjoyment into the evening hours. Various fixtures and their
positioning create different effects. Front lighting a dark area highlights a particular feature.



Backlighting silhouettes a sculpture, tree, or shrub. Side lighting, which can also produce dramatic
effects, is used mostly for safety along walks and paths.

Texture

Texture evokes emotional responses. Both tactile and visual textures invite you to touch. Use
texture to contrast plants in groups or minimize architectural lines.

The characteristics of texture divide plants into three basic groups: coarse, medium, and fine.
Coarse-textured plants, hardscaping materials, or garden structures have large or boldly tactile
components. Fine-textured materials include many ferns and grasses or a delicate structure such as
a bent-wire trellis or arbor. Medium textures fall in between.

Changes in texture can be subtle; the textures of various plants (and objects) are relative to one
another. An ornamental grass, when viewed alone, may seem a fine-textured plant. However, when
compared with zoysiagrass, which is much more finely textured, it may appear more coarse-
textured.

Form

A landscape without strong, contrasting forms becomes as confusing as a melody without
rhythm. The form and shape of plants and other objects in the garden work to divide space, enclose
areas, and provide architectural interest. Grouping plants displays their shapes and creates various
effects.

Round forms, such as boxwood or barberry shrubs, for instance, add definition and stability to
a mixed border. A series of mounded forms creates an undulating rhythm.

Repeated, narrow verticals also add stability. Alone, a thin cactus looks awkward. Clustered,
they appear well-placed.

The strong uprights of a fence add a sense of security and completeness.

Scale

Scale, or proportion, is the size relationship of one object to another. A 30-foot tree is out of
place in the middle of a small patio, but a dwarf tree makes sense. Conversely, a massive house
overpowers a narrow front walk lined with strips of flowers.

Consider the ultimate size of a tree before you plant it. The most beautiful tree in the world will
look awkward and out of place if it towers over the front of a house. That same tree, if placed in the
back yard, may provide a pleasing frame for the house.

Pattern

Pattern is the repetition of shapes in order. Pattern creates rhythm, as well as charm. It
reinforces texture and contrast. When creating patterns, think of light and shadow as part of the
palette. Use pattern to draw attention to an area; be careful not to overdo bold patterns, which can
overwhelm. Also apply this principle when creating backgrounds. Lay a brick herringbone pattern
in walkways, patios, entryways, and driveway borders to unify your hardscape, for example.
Employ pattern as a way to direct people through the garden too.

Balance

Visual balance is achieved when the elements on each side of a real or imaginary axis are
equal. If too much emphasis is placed on one side of the garden, your eye will be drawn more
readily there and not to the garden as a whole.

There are two basic types of balance: symmetrical (formal) and asymmetrical (informal). When
establishing balance, you need to determine a central reference point from which to draw an axis. It
could be the front door, a tree in the backyard, or any other
object.

Symmetrical, or formal, balance is the easiest to see and understand: The elements on either
side of a real or imaginary line are mirror images.

Formal balance doesn’t always suit a home or garden style. You may prefer informal, or
asymmetrical, balance. For example, a large tree on the left can be balanced by three smaller ones
on the right. Or a large mass of cool colors on one side can balance a small mass of hot colors on
the other side.

Unity

Unity results when all of the basic garden design principles come together in a balanced,
harmonious whole. Focusing on harmony will help as you choose from an exciting and sometimes
bewildering array of plants and other landscaping materials.



Make simplicity a guidepost as well, and you likely will achieve a unified design that gives you
a sense of completeness. Good structure in the overall design, combined with hardscape that meets
your needs for service and enjoyment, creates the perfect setting into which you can place favorite
plants — trees, shrubs, groundcovers, flowers, and seasonal containers.

Contrast

Contrast emphasizes the difference between a plant or an object and its surroundings. Using
contrast is the best way to avoid predictability in a garden. It also adds a pleasing sense of tension
between elements. Like most garden design principles, in moderation contrast is good, but too
much can be confusing and unrelaxing to the eye.

You can create contrast by manipulating various elements such as form, texture, and color.
Achieve a distinctive look by planting the contrasting forms of horizontal ‘Bar Harbor’ juniper in
front of red-twigged dogwood, for instance.

You can contrast textures by varying hardscaping materials, such as bricks and gravel, or plant
textures, such as a leathery leaved magnolia next to a finely needled cedar or juniper shrub.

Finally, the colors of flower blossoms can create wonderful contrasts. To be most effective, the
hues should be widely separated on the color wheel. For example, red and green, purple and
orange, and yellow and blue represent the highest contrast in color. You can also contrast
variegated leaves with solid colors, or green and purple leaves.

Color

Color seduces the eye, evokes mood, and reflects the seasons. As a powerful and unifying tool,
color has predictable effects. Cool blues, purples, and greens soothe and recede, whereas warm
reds, oranges, and yellows enliven and advance.

Single-color schemes enchant with their simplicity. The real fun comes in expressing your
personality by combining colors. Some colors compete for attention; others harmonize.

Although flowers are the jewels of the garden, too many different colors look chaotic.
Remember that a balance of subtly different colors creates a pleasing effect.

Rhythm

Rhythm and repetition come about when you correctly position or contrast features. Rhythm
avoids monotony.

Gardens that may be complete in almost every sense may seem ordinary until rhythm is
introduced — for instance, a stately procession of shade trees along a drive or the repetition of
pavers or the pickets in a fence. These elements create a clear sense of
movement.

Rhythm doesn’t necessarily require literal repetition. It may be achieved by the use of line.

Another example of rhythm is the gradual change along a planting bed of warm colors and
coarse textures to cooler colors and finer textures, and then back to warm and coarse. As different
plants come into bloom and then recede, to be replaced by others, there will still be a satisfying
sense of visual rhythm.

Variety

Just as you choose your guests for a dinner party with concern for their interests and
personalities, so can you combine a variety of plants for compatibility.

Accents and focal points serve to make a landscape more interesting. Use them sparingly,
however, to maximize their individual impact. Often, a single, interest element added to an
otherwise drab scene can make all the difference.

Similar shapes and colors reinforce a theme. But certain focal points, by virtue of their
interesting character, deserve major attention. These focal points should stand out from the rest of
the garden. Occasional accents, such as an arbor, a sculpture, or a specimen plant, help create
balance in a garden between the reference points and the background.



Definitions of Landscape, Landscape Design, Landscape Architecture, and Landscape
Planning

Memorize the words:

1) vegetation — pacTUTENTLHOCTh

2) Landscape Design — nanamadTHbIN qU3aiiH
3) branch — BeTBb, 001aCTH

4) treated water — oO6paboTanHas Boja

Landscape has six main compositional elements: Landform, Vertical Structures, Horizontal
Structures, Vegetation, Water, and Climate.

Landscape Design is the art of arranging these elements to make good outdoor space.

Garden Design is a specialized branch of Landscape Design, concerned with private space and
private goods. The difference between the two arts is that one is concerned with private space and
the other with public space. The public park is the origin of the landscape architecture profession.

Landscape Designers influence natural processes, social processes and aesthetic processes.
Their aims and objectives can also be placed in these three groups. Outdoor space which is ‘good’
from one point of view (e.g. social) may be bad from another point of view (e.g. aesthetic or
natural process). A space can also be good for humans but bad for other species (e.g. a swimming
pool with treated water).

Landscape Architecture is an organized profession. Its members have approved qualifications
and work on Garden Design, Landscape Design, Landscape Planning and other specialized
activities. The term landscape architecture was invented by Gilbert Laing Meason in 1828.
'Landscape architecture' is now recognized by the International Labour Organization and
represented by the International Federation of Landscape Architects (IFLA). Most countries have
professional associations concerned with landscape architecture.

Planning the landscape is an old idea. Around 1800 John Claudius Loudon (1783-1843)
worked as ‘a planner (as the Scotch call a landscape-gardener)’. When Brian Hackett used
Landscape Planning as the title of a book in 1971, he used it in its modern sense. McHarg’s book
Design with Nature was by far the most important landscape planning book of the twentieth
century. The objectives of Landscape Planning are similar to those of Landscape Design but
planning projects tend to be:

More concerned with public goods than private goods

Larger in scale

Longer in duration

Implemented by many contracts, rather than one contract.



Landscape Architecture
Memorize the words:

1) outcome — pe3ynbTart, UCXO/, BBIXOJ

2) restoration — BOCCTaHOBJICHHE

3) sustainability — ycToluuBoCTh, 6ananc

4) creative flair — kpeaTMBHbBIE CIOCOOHOCTH

5) assessment — OIIeHKa, CYyXICHHE

6) impact — yaap, Bo3ielicTBUE, BIUSIHHIE

7) site — moMeniaThCs, pacrloaraTbCs; BHIOMPATh MECTO

Landscape architecture is the design of outdoor public areas, landmarks, and structures to
achieve environmental, social-behavioral, or aesthetic outcomes. It involves the systematic
investigation of existing social, ecological, and soil conditions and processes in the landscape, and
the design of interventions that will produce the desired outcome. The scope of the profession
includes landscape design; site planning; storm water management; environmental restoration;
parks and recreation planning; visual resource management; green infrastructure planning and
provision; and private estate and residence landscape master planning and design; all at varying
scales of design, planning and management. A practitioner in the profession of landscape
architecture is called a landscape architect.

Definition

Landscape architecture is a multi-disciplinary field, incorporating aspects of botany,
horticulture, the fine arts, architecture, industrial design, soil sciences, environmental psychology,
geography, and ecology. The activities of a landscape architect can range from the creation of
public parks and parkways to site planning for campuses and corporate office parks, from the
design of residential estates to the design of civil infrastructure and the management of large
wilderness areas or reclamation of degraded landscapes such as mines or landfills. Landscape
architects work on structures and external spaces with limitations toward the landscape or park
aspect of the design — large or small, urban, suburban and rural, and with “hard” (built) and “soft”
(planted) materials, while integrating ecological sustainability. The most valuable contribution can
be made at the first stage of a project to generate ideas with technical understanding and creative
flair for the design, organization, and use of spaces. The landscape architect can conceive the
overall concept and prepare the master plan, from which detailed design drawings and technical
specifications are prepared. They can also review proposals to authorize and supervise contracts for
the construction work. Other skills include preparing design impact assessments, conducting
environmental assessments and audits, and serving as an expert witness at inquiries on land use
issues.

Fields of activity

The variety of the professional tasks that landscape architects collaborate on is very broad, but
some examples of project types include:

The planning, form, scale and siting of new developments;

Parks of general design and public infrastructure;

Sustainable development;

Storm water management including rain gardens, green roofs, groundwater recharge, green
infrastructure, and treatment
wetlands;

Parks, botanical gardens, arboretums, greenways, and nature preserves;

Recreation facilities: playgrounds, golf courses, theme parks and sports facilities;

Housing areas, industrial parks and commercial developments;

Estate and residence landscape master planning and design;

Highways, transportation structures, bridges, and transit
corridors;

Urban design, town and city squares, waterfronts, pedestrian schemes, and parking lots;

Natural parks, tourist destination, and recreating historical landscapes, and historic garden
appraisal and conservation studies;



Coastal and offshore developments and mitigation, etc.

Landscape managers use their knowledge of landscape processes to advise on the long-term
care and development of the landscape. They often work in forestry, nature conservation and
agriculture.

Landscape scientists have specialist skills such as soil science, hydrology, geomorphology or
botany that they relate to the practical problems of landscape work. Their projects can range from
site surveys to the ecological assessment of broad areas for planning or management purposes.
They may also report on the impact of development or the importance of particular species in a
given area.

Landscape planners are concerned with landscape planning for the location, scenic, ecological
and recreational aspects of urban, rural and coastal land use. Their work is embodied in written
statements of policy and strategy, and their remit includes master planning for new developments,
landscape evaluations and assessments, and preparing countryside management or policy plans.
Some may also apply an additional specialism such as landscape archaeology or law to the process
of landscape planning.



What Does a Landscape Designer Do?
Memorize the words:

1) bachelor’s degree — ctenens 6akanaBpa
2) master’s degree — cTeneHb MarucTpa

3) internship — uHTEpHATYpa

4) plant nursery — MUTOMHUK

Learn about the education and preparation needed to become a landscape designer. Get a quick
view of the requirements as well as details about training, job duties and licensure to find out if this
is the career for you.

Essential Information

A landscape designer, sometimes called a landscape architect, creates attractive, functional
outdoor spaces for homeowners, businesses, schools and other organizations. Most landscape
architects hold at least a bachelor’s degree in the field. Additionally, most states require landscape
designers to be licensed. It requires passing the Landscape Architect Registration Exam.

Bachelor’s degree in landscape
architecture recommended; master’s

Required Education degrees are available; completion of an
internship
Other Requirements State licensing required in most states

Projected Job Growth
(2012-2022)

Median Salary (2013) | $64,790 for landscape architects

14% for landscape architects

Job Duties Overview

Many landscape designers own their own businesses, while others work at larger firms or as
consultants at plant nurseries. Still others work for government bodies. Some of a landscape
designer's job duties vary by industry, but drawing plans, selecting plants and installing structures
like walkways and water features are important tasks in most landscape jobs.

According to The LandLovers, www.thelandlovers.org, an organization that promotes jobs in
the landscape industry, landscape designers draw plans using LandCAD or by hand drawing. They
contract installation staff to put in garden beds and build structures. Landscape designers may meet
clients on-site to discuss the requirements of the space. To keep the business profitable, they must
create project estimates and maintain budgets.

Job Duties by Industry

Independent Designers

According to the U.S. Bureau of Labor Statistics (BLS), a landscape designer or architect who
owns his or her own business either works alone or with hired employees and assistants. He or she
completes all aspects of landscape design projects and maintains the business. Independent
landscape designers spend some of their time on paperwork, bookkeeping and marketing as well as
meeting with clients and creating design plans.

Design and Architecture Firms

Landscape designers who work for landscape design or landscape architecture firms sometimes
assist senior designers or architects, working on one or more aspects of a larger design. The BLS
says that landscape architects typically work on larger projects and sometimes hire landscape
designers to work with them.

Government Organizations

A search for government landscape design positions revealed that many cities and states seek
landscape designers. They could assist in the planting of roadsides and road partitions. Landscape
designers also plan parks and recreation areas, and they create
user-friendly spaces near government buildings and other public spaces.



Plant Nurseries

Many garden centers and nurseries offer landscape design consultation services to their clients.
A landscape designer working in this capacity sometimes sketches design ideas for customers or
works on large designs and installation jobs for clients of the nursery. Their duties include

suggesting plants, furniture and irrigation systems to walk-in homeowners. They may also conduct
site visits and create plans for large design projects.



What is Landscape Design?
Memorize the words:

1) tailor — mpucmocaGauBaTh

2) confusion — myTaHuia

3) footage — nnmuHHa B pyTax

4) haven — y0exure, NpuioT

5) bring smth. to fruition — ocymecTBIATH YTO-II.
6) insure — 3acTpaxoBaTh

Landscape design is the analysis, planning, and design of exterior living spaces.

Landscape design today integrates a wide variety of elements to achieve functional and
beautiful spaces for outdoor living. Professional landscape designers offer a broad range of
planning and design services tailored to a spectrum of client needs. By engaging the services of a
landscape designer, outstanding design solutions can be developed while avoiding costly mistakes
and unnecessary confusion.

A well-executed landscape design increases not only the enjoyment of a home, but the actual
square footage of valuable usable space. With comprehensive planning and professional
installation, outdoor living areas can be an excellent investment. Studies have shown that
thoughtfully developed outdoor spaces can increase the value of a home up to twenty percent.

Perhaps you want a haven for wildlife, an engaging play area for children, exciting and
functional outdoor rooms and entertainment areas, or simply a serene and shady nook for quiet
garden enjoyment. A professional landscape designer can help bring your garden dreams to fruition
while keeping a close eye on practical considerations such as budget, site analysis, and choosing
the appropriate plants.

The landscape designer works closely with each client to create a personal and customized
design that is best suited to their home, lifestyle and unique set of wants and needs. He or she
provides guidance, an artistic touch, and a comprehensive plan of action, while keeping your best
interests at heart.

A professional landscape designer:

- analyzes the property from an architectural, environmental,

horticultural and artistic viewpoint and uses these findings to create a Master Plan that is
customized for the site;

- develops site-specific solutions to the problems and

opportunties of the site using education, experience, imagination, talent and creativity;
- provides an artistic eye and gives the outdoor space a form

and a sense of style that will be the heart of the design;

- helps choose the most appropriate design elements, materials,

and plants for the site;

- works within a budget, and provides advice on how the

landscape plan might be installed in stages if needed;

- helps avoid costly mistakes by providing a clear direction in

which to proceed,

- brings a network of industry professionals to help insure the

immediate and ongoing success of the project;

- acts as an independent advocate for the client throughout

the process.



Landscape Trees
Memorize the words:

1) specimen — 0co0Ob; 0Opasel, FIK3EMIUIAP
2) variety — pa3HOBUAHOCTb; COPT

3) shady spot — TeHuCTOE MECTO

4) evergreen tree — BEUHO3€JIEHOE IEPEBO
5) deciduous tree — TUCTBEHHOE AEPEBO

6) flowering tree — iBeTYyIIIEE IEPEBO

7) debris — Mmycop, ocTaTKu

8) maintenance — yXo, coJiep>KaHue

Trees are an important part of landscaping. When thriving they make a beautiful contribution
to the garden. Adding trees to your landscape, whether it is one specimen tree or a grouping of a
certain variety, will greatly improve the appearance and value of your property. Trees can create
shady spots perfect for a bench or table. They can block winds and add privacy. Depending on the
variety they can also add color and interest to your garden. Think about whether you want an
evergreen, deciduous or flowering tree.

Choosing the right tree is crucial. You’ll need to consider many factors when selecting a tree
and deciding where to plant it. Among them are its mature size and whether or not it will drop
debris. One of the biggest landscaping mistakes is improper tree placement. For example, a tree
with surface roots can destroy paving, while a tree that grows taller than expected can interfere
with power lines or block views.

Begin the tree selection process by looking around your neighborhood for trees you find
attractive and that appear to be doing well. Take photos of these trees and do research on them.
Consider the areas of your garden that would benefit from a tree and select a tree that is suited to
this spot. It is a good idea to hire a landscape professional to help you select trees for your property.
They have experience with many tree types and will be able to tell you what will and won’t work.

Once your trees have been selected and planted they will need to be cared for properly.
Providing the right amount of water is probably the most crucial maintenance concern when it
comes to trees. Most trees require occasional deep watering, but familiarize yourself with your
tree's specific needs. Other maintenance considerations include mulching, fertilizing and pruning.



Garden Design — Terms You Might Come Across
Memorize the words:

1) artificial — uckyccTBeHHBIIH

2) arbor — n1peBOBHUIHAS CTPYKTypa

3) evergreen tree — BEUHO3EIEHOE IEPEBO
4) color wheel — koneco BeToB

Good garden design is usually the result of using the basic design principles. The following
terms will come up again and again when discussing garden design:

Garden Bones — Structure in Garden Design

Definition: In garden design, the term ‘bones’ refers to something architectural that defines the
structure of a garden. It can be artificial, such as an arbor or obelisk, or it can be a plant. Very often
it is an evergreen tree or shrub.

Color — Working with Color in Garden Design

Color is arguably the most prominent factor in a garden design and often the first one
considered. Good garden design involves knowing how to combine colors so that the final product
has a cohesive and pleasing effect. Most garden design advice begins with a discussion of color,
texture and form. Color is what most gardeners are drawn to. We know what we like when we see
it. Only practice and experimentation will develop your eye for color and allow you to see the
differences between colors, but a good way to start is by studying the color wheel used in art. Here
are some tips to train your eye to see color and for combining color in the
garden.

Generally, colors are arranged by their relationships to each other, in a progression. Violet-red
to red, to orange-red, to orange, to yellow-orange, to yellow and so on, in the same order as they
appear in the spectrum. Most modern color wheels only contain 12 colors, while there are many
more subtleties in nature. However, it is a good tool to begin to train your eye to see the
relationships between colors and how they transform and play off of one another.



An Eco-friendly Style
Memorize the words:

1) wetland area — BnaxxHasi, 3a00JI09CHHAST 3€MJIS

2) plant-based scraps — 0TX0/1bI PACTUTEIBHOTO TPOUCXOKICHUS
3) do no harm — He HaHOCUTH Bpeaa

4) wipe out — yHUYTOXaTh

5) lawn — my>kaiika, Ta30H

6) flourish — mpouBeTaTsh

7) climate conditions — KTUMaTHYECKHUE YCIOBUS

8) pest and disease resistance — yCTOHYHUBOCTb K BPEIUTEISAM
1 60J1e3HIM

9) evaporation — ucnaperue

10) suppress weeds — MOaBIATH COPHIKH

Eco-friendly gardening is all about working with nature, not against it. The design can take on
many looks depending on the site you have in mind. A wetland area will look different, for
instance, than a miniature grassland prairie. The ideal eco-garden is made up of native species, and
often becomes habitat for birds and butterflies.

Guiding Principles of an Eco-Garden

Being green is really about not being wasteful. In the garden, that means not wasting water,
recycling yard trimmings and kitchen plant-based scraps into compost, and wisely disposing of
plastic pots, soil bags, etc. The next important rule is to do no harm like avoiding chemical
fertilizers that run into rivers, oceans and wetlands and not planting invasive species that could
wipe out some native varieties. Pesticides and herbicides tend to kill many more creatures than the
one or two bugs you're trying to be rid of. Lastly, the eco-garden gives back. By creating a friendly
wildlife habitat you’ll provide food and shelter for birds, butterflies, lizards, ladybugs and other
good living things. By including edibles in your garden, you can give delicious fruits and herbs to
your family and friends. You don't have to choose between an edible and an ornamental garden.
Most fruit trees and shrubs, and aromatic herbs are quite beautiful.

Be water-wise

Using water judiciously does not mean having less greenery; it just means putting more
thought into plant selection and garden design. The desire to reduce water usage can inspire
fabulous plant combinations, year-round interest and gardens that people want to live in. A good
place to start is to evaluate your lawn. Pets and kids need their turf grass, but can you reduce the
size of the lawn. Check to see if the newer low-water use grasses will flourish in your climate.

Choose the right plants

Plant choice is an essential component of the water-wise
garden.

Opt for plants that are native to your region, or native to a place with similar climate
conditions, so they’ll be more likely to thrive with minimal irrigation. Check out newer varieties
that have improved characteristics like drought tolerance, pest and disease resistance, more
abundant and better tasting fruit, more abundant flowering, and low maintenance. Now, if you have
some favorite plants you simply can't live without, it’s OK — just group them together so you're
only watering heavily in one area. Be sure to add a thick layer of mulch to reduce evaporation.

Grouping plants the right way

A key water-conserving strategy is to group plants with similar water and sun needs. Lavender
in a full-sun, sandy-soil spot is a great idea; but planting a water-thirsty perennial next to it defeats
the purpose as one or both plants will suffer. Think of your garden in zones and arrange the plants
according to various conditions. Attending to the light needs of plants can help you save water,
because a shade-lover that is planted in the sun has higher water needs than if it is sited
appropriately.

Using compost

Next, help retain soil moisture with an application of organic mulch, such as high-quality
compost. The benefits from this are many: its loose material of varying sizes slows water down, so



that more moisture goes into the soil instead of running off. Water does not evaporate from the soil
surface as quickly. Mulch provides nutrients to the soil and helps suppress weeds. Mulch can be
applied three inches thick in existing ornamental beds, with just a few precautions. Do not pile it up
against the trunks or stems of shrubs, and use only a thin layer around Rhododendrons and other
shallow-rooted shrubs.

Low-water plants such as agaves and yucca; groundcovers for natural weed control, such as
verbena and juniper; native ornamental grasses; drought-tolerant shrubs and perennials such as
lavender and salvia; pest and disease-resistant plants; edibles; shade trees.



Patio Gardening and Landscaping
Memorize the words:

1) impact — BO3A€iCTBOBATh, BIUSITH

2) patio — maTuo; BHyTPEHHUI ABOPUK

3) pay attention (to) — oOpamars BHUMaHue (Ha)
4) deck — mopnym, HacTUI

5) height — BricoTa, pocT

6) prune — oOpe3aThb

7) clip — ctpuub

8) spine — KoIrOYKa

9) thorn — xomrouka

10) poisonous — SAOBUTHIIA

11) pungent — ocTpsIii, )Kryunii (0 BKyce, 3araxe)
12) carrion flower — IIBETOK CO 3TOBOHHBIM 3al1aXOM
13) scent — 3amax

14) maple — xnén

A good planting plan can turn hard space into a natural environment for outdoor living. It can
carry your interior schemes into the landscape with color and fragrance. Planting solves problems
with beautiful living things. It offers a changing face with the seasons. A poorly designed planting
plan does little for the quality of the space, increases maintenance, and negatively impacts your
enjoyment of the patio.

It pays to work closely with your landscape designer to achieve quality planting by researching
every species proposed. Know what the plants look like, when they bloom, if you like their
fragrance and make sure they remain in scale with the space over time. To help you better
understand how plants can fail, we’ve begun this guide with The Don’ts, before we move into more
positive attributes.

The Don’ts

Your terrace, patio or deck may experience all sorts of activities in many seasons. Your
designer must ensure the planting works equally well for all of them.

Don’t oversize plants. By far the most common mistake is using plants that crowd your limited
patio space. Double check that every plant matures within the height and diameter provided.

You should not have to prune or clip a plant to keep it in bounds. When you do there’s not only
additional maintenance, you sacrifice its natural beauty. Get a list of small patio trees.

Don’t use sharp plants. Plants that bear spines or thorns are painful when located near patios. If
and when children are present, they too are vulnerable because eye level is far lower than with
adults. Be careful what you plant in raised planters, in narrow passage ways, dining areas and at
poolside. Major offenders: roses, cacti, succulents.

Don’t use toxic plants. Because children tend to touch and sometimes eat much of what they
discover, it's wise to avoid patio plants that are poisonous.

Don’t use pungent plants. Not all natural scents are appealing, and some can be stinky. Some
emit fragrance from flowers to attract pollinators such as carrion flowers that lure flies with the
smell of death. Keep in mind that scents you find appealing may not always be as attractive to
others.

Don’t use oversized pots. When planting in containers on the patio or deck, always be aware of
the combined weight of any one pot and its contents. Large pots used for planting small patio trees
or tropicals can be difficult to move or remove without heavy
lifting.

Whenever possible, use wheeled platforms under large pots when they must be moved to
protection for winter. Or, downsize the containers but use more of them.

The Dos

The right planting can make your patio a celebration of the senses with beauty, fragrance,
texture and color. Encourage your designer to solve problems using carefully selected plants that
enhance the outdoor living experience in a variety of ways.



Do plant fragrant flowers. The haunting scent of jasmine adds romance to your patio,
particularly after dark when the source is less visible.

Careful planting design can create a succession of seasonal aromatherapies. Fragrance of plants
located close to windows and doors may be drawn inside for double benefit.

Do utilize trees in pots. Small trees in big pots are your designer’s most powerful tool for
patios that lack much ground for planting.

Do plant for off-season interest. While planting for the warmer months is a given, ask your
designer to provide you with plants that feature off season interest too.

For example, coral bark of Japanese maple is one of the most popular small trees for winter
beauty due to its bark that stands out brightly on dull days or against snow. The forms of well
shaped evergreens are powerful interest in winter too.

If you live in the north where winter is long and cold, what you see out the windows is
important. Make doubly sure your project is well stocked with off season plants and use up-lighting
after dark to create a beautiful view.

Do use diversity. Some homes don’t have views, so intricate planting combinations are the
next best thing. Give special attention to using a wide variety of small plants with exquisite
qualities.

Too often modern designers get lazy and falls back on massing a single species rather than the
careful mix and match that results in a real garden.

Do plant for seasoning. Culinary herbs make some of the finest plants for patio areas where
they are convenient to pinch and cut when you need fresh flavors in the kitchen. Woody herbs such
as rosemary and lavender make first class landscape plants in pots or in ground.

Creeping rosemary and creeping thyme are old time favorites for edges of paths where they are
routinely crushed so the aroma is released when you pass. Even herbaceous parsley and basil make
fast growing seasonal fillers.



ORNAMENTAL FLORICULTURE

Flower Morphology
Memorize the words:

1) stalk — cTebenb; HOKKa

2) whorl — koBI10 THCTHEB (BOKPYT CTEOISI)
3) receptacle — BeTOI0KE; [IBETOHOXKKA

4) calyx — yameuka

5) sepal — yamenucTuk

6) bud — mouka

7) corolla — BeHunk

8) petal — nenecTok

9) pollination — onbuIeHHE

10) stamen — ThIYMHKa

11) filament — ¢unaMeHT; THIMMHOYHAS HUTH
12) anther — mpUTBHHUK

13) carpel — kapmens, TIOJOIUCTUK

14) ovary — 3aBs13b

15) ovule — cemsmouka, cemsi3a4aTok

16) pistil — nectuk

17) stigma — pbuibIle

A stereotypical flower consists of four kinds of structures attached to the tip of a short stalk.
Each of these parts is arranged in a whorl on the receptacle. The four main whorls (starting from
the base of the flower or lowest node and working upwards) are as
follows:

Calyx: the outermost whorl consisting of units called sepals; these are typically green and
enclose the rest of the flower in the bud stage, however, they can be absent or prominent and petal-
like in some species.

Corolla: the next whorl toward the apex, composed of units called petals, which are typically
thin, soft and colored to attract animals that help the process of pollination.

Androecium (from Greek “andros oikia”: man’s house) is the next whorl (sometimes
multiplied into several whorls), consisting of units called stamens. Stamens consist of two parts: a
stalk called a filament, topped by an anther where pollen is produced by meiosis and eventually
dispersed.

Gynoecium (from Greek “gynaikos oikia”: woman’s house) is the innermost whorl of a flower,
consisting of one or more units called carpels. The carpel or multiple fused carpels form a hollow
structure called an ovary, which produces ovules internally. The gynoecium of a flower is also
described using an alternative terminology wherein the structure one sees in the innermost whorl
(consisting of an ovary, style and stigma) is called a pistil. A pistil may consist of a single carpel or
a number of carpels fused together. The sticky tip of the pistil, the stigma, is the receptor of pollen.
The supportive stalk, the style, becomes the pathway for pollen tubes to grow from pollen grains
adhering to the stigma.

Although the arrangement described above is considered typical, plant species show a wide
variation in floral structure. These modifications have significance in the evolution of flowering
plants and are used extensively by botanists to establish relationships among plant species.

The four main parts of a flower are generally defined by their positions on the receptacle and
not by their function. Many flowers lack some parts or parts may be modified into other functions
and/or look like what is typically another part. In some families the petals are greatly reduced and
in many species the sepals are colorful and petal-like. Other flowers have modified stamens that are
petal-like, the double flowers of Peonies and Roses are mostly petaloid stamens. Flowers show
great variation and plant scientists describe this variation in a systematic way to identify and
distinguish species.



Flowers may be directly attached to the plant at their base (the supporting stalk or stem is
highly reduced or absent). The stem or stalk subtending a flower is called a peduncle. If a peduncle
supports more than one flower, the stems connecting each flower to the main axis are called
pedicels.



Flower Symbolism

Memorize the words:

1) poppy — mak

2) daisy — maprapuTka

3) sunflower — o iICOTHEUHHUK

4) water lily — BogsiHast Tumust

5) larkspur — >KUBOKOCTb, IITIOPHUK

Many flowers have important symbolic meanings in Western culture. The practice of assigning
meanings to flowers is known as Floriography. Some of the more common examples include:

Red roses are given as a symbol of love, beauty, and passion.

Poppies are a symbol of consolation in time of death. In the United Kingdom, New Zealand,
Australia and Canada, red poppies are worn to commemorate soldiers who have died in times of
war.

Irises/Lilies are used in burials as a symbol referring to “resurrection/life”. It is also associated
with stars (sun) as their petals are shining when blooming.

Daisies are a symbol of innocence.

Flowers within Asian and western classical art are also representative of the female genitalia,
as seen in the works of many artists and poets. Many cultures around the world have a marked
tendency to associate flowers with femininity.

The great variety of delicate and beautiful flowers has inspired the works of numerous poets,
especially from the 18"-19" century Romantic era. Famous examples include William
Wordsworth’s “I Wandered Lonely as a Cloud” and William Blake’s “Ah!

Sunflower!”

Because of their varied and colorful appearance, flowers have long been a favourite subject of
artists as well. Some of the most celebrated paintings from well-known painters are of flowers,
such as Van Gogh’s sunflowers series or Monet's water lilies. Flowers are also dried, freeze dried
and pressed in order to create permanent, three-dimensional pieces of flower art.

Their symbolism in dreams has also been discussed, with possible interpretations including
“blossoming potential”.

The Roman goddess of flowers, gardens, and the season of spring is Flora. The Greek goddess
of spring, flowers and nature is Chloris.

In Hindu mythology, flowers have a significant status. Vishnu, one of the three major gods in
the Hindu system, is often depicted standing straight on a lotus flower. Apart from the association
with Vishnu, the Hindu tradition also considers the lotus to have spiritual significance.



Flower Garden
Memorize the words:

1) decorative purpose — 1eKOpaTUBHOE Ha3HAUYCHUE
2) bloom — 11BeCTH; IBETCHUE

3) annual — oHONIETHEE (pacTeHUE)

4) fragrance — apomar

5) delight the senses — ycmaxkaaTs 4yBcTBa

6) herb — TpaBa, TpaBsiHECTOE pacTeHHE

7) herbaceous border — TpaBsHUCTBII OOpaAIOP
8) knot garden — cax popmanbHOTO CTHIISA

9) edible — cren0OHBII

10) seed — cems

11) perennial — MHOTOJIETHEE pacTeHNE

12) biennial — nByneTHUK, TBYJIETHUH

13) layout — pacronoxeHnue, IIaHUPOBKa

A flower garden is any garden where flowers are grown for decorative purposes. Because
flowers bloom at varying times of the year, and some plants are annual, dying each winter, the
design of flower gardens can take into consideration to maintain a sequence of bloom and even of
consistent color combinations, through varying seasons.

Flower gardens combine plants of different heights, colors, textures, and fragrances to create
interest and delight the senses.

Flower color is an important feature of both the herbaceous border and the mixed border that
includes shrubs as well as herbaceous plants, and of bedding-out schemes limited to colorful
annuals. Flower gardens are sometimes tied in function to other kinds of gardens, like knot gardens
or herb gardens, many herbs also having decorative function, and some decorative flowers being
edible.

One simpler alternative to the designed flower garden is the “wildflower” seed mix, with
assortments of seeds which will create a bed that contains flowers of various blooming seasons, so
that some portion of them should always be in bloom. The best mixtures even include
combinations of perennial and biennials, which may not bloom until the following year, and also
annuals that are “self-seeding”, so they will return, creating a permanent flowerbed.

Another, even more recent trend is the “flower garden in a box”, where the entire design of a
flower garden is pre-packaged, with separate packets of each kind of flower, and a careful layout to
be followed to create the proposed pattern of color in the
garden-to-be.



Flowers for Borders

Control pests by planting these flowers for borders and drawing beneficial insects into your
garden.

Memorize the words:

1) research — uccnenoBanue, u3yueHue
2) beneficial insects — mmoyie3HbIC HACEKOMBIE
3) ladybug — (60bst) KOpOBKa

4) lacewing — 31aTornaska

5) ground beetle — xyxenura

6) pollen — mpuTBIIA

7) yield — ypoxait

8) cornflower — Bacunéx

9) wasp — oca

10) sow — cesiTh, 3aceBaTh

11) edging — 6opatop; oOpamieHue

12) aphid — s

13) fennel — penxens

“Flowers for borders” is the concept behind ground-breaking research and has revealed how
gardeners can attract beneficial insects — ladybugs, lacewings, ground beetles and other insects that
feed on pests — simply by planting certain flowers. We’ve been monitoring this research and
compiling a list of plants that are both highly ornamental and proven effective in attracting and
sheltering beneficial insects. Here’s our exclusive special report on these beautiful and valuable
plants.

To get energy to search for their prey, or to reproduce, many beneficial insects feed on nectar
(for carbohydrates) and pollen (for protein) from flowering plants. Researchers are discovering that
some flowers are much better sources of nectar and pollen to sustain beneficial insects than others.
Studies are also revealing the best plants to grow for shelter to help good bugs thrive. And as an
added bonus, many of the nectar sipping/pest-eating insects that are attracted to flower pollen will
also pollinate your fruit and vegetable crops and increase your yields.

Some Best Plants for Beneficial Borders:

Bachelor’s Buttons or Cornflower (Centaurea cyanus). This beautiful blue wildflower has extra
floral nectaries, which means the plant’s leaves release nectar even when the flowers are not
blooming. Research in Germany has found that bachelor button nectar has a very high sugar
content of 75 percent. This nectar is highly attractive to flower flies, ladybugs, lacewings, and
beneficial wasps. Sow easy-to-grow Bachelor’s Buttons seeds directly in the garden in fall or early
spring; plants usually reseed

energetically.

Sweet Alyssum* (Lobularia maritima). This low-growing annual makes a lovely white, highly
fragrant edging for flower beds. Numerous studies have confirmed that sweet alyssum is highly
attractive to aphid-eating flower flies. You can start with seeds, or buy bedding plants for earlier
flowering.

Borage* (Borago officinalis). This annual herb has bright blue clusters of edible, cucumber-
flavored flowers. Studies in Switzerland have shown borage to be exceptionally attractive to good
bugs, with an average of over 100 beneficials found in just 1 square yard of borage. In addition,
common green lacewings have a very strong preference to lay their eggs on borage.

Golden Marguerite* (Anthemis tinctoria). This long-blooming perennial produces bright
yellow 2 inch daisies that are highly attractive to key kinds of beneficials — ladybugs, lacewings,
flower flies, and mini-wasps. Golden marguerite thrives in poor soils, growing 2 to 3 feet high and
wide.

Fennel (Foeniculum vulgare). Long-lasting fennel flowers are extremely attractive to all
nectar-feeding beneficial insects, and the feathery green or purple foliage looks wonderful in spring
and early summer. The seeds and leaves are also eaten by humans, and are excellent in salads



(leaves) or spaghetti sauce (seeds). The plants grow about 5 feet high and are perennial in zones 6—
9.

*Notes:
sweet alyssum — aTuccyM MOpCKoi

borage — orypeuHuK anTe4yHbIit
golden marguerite — mymaBka KpacHJIbHAsI



Gorgeous Grasses for Borders
Memorize the words:

1) gorgeous — ApKO pacIBEUCHHBIN; BETUKOICTTHBINA
2) bland — HeBbIpa3UTEIbHBIIN; O€3BKYCHBII

3) nursery — MUTOMHHK

4) thrust — onopa

5) fussy — BBIYYpHBIH, aJIAMOBATHIN

6) subtle — yroH4€HHBIH

7) broad-leaf plant — mmpoxonucTHOE pacTeHHE

Ornamental grasses bring beauty, motion, and a soft, romantic look to beds and borders.

Adding grasses brings texture, motion, light, and even sound to the garden. More important,
grasses are graceful threads that weave all other plants in the garden together, making them look
more like family members than a convention of strangers.

A border composed solely of flowering perennials can be colorfully bland. Adding grasses
brings texture, motion, light, and even sound to the garden. More important, grasses are graceful
threads that weave all other plants in the garden together, making them look more like family
members than a convention of strangers.

Ideas for designing borders

Western designers have found beautiful new ways to integrate grasses into the garden. Lew
Whitney, vice chairman of Roger’s Gardens in Corona del Mar, California, combines grasses with
shrubs in low-maintenance but high-interest foundation plantings, where flowers are clearly
secondary to foliage.

The nursery’s demonstration garden is a good example. Grasses with vertical thrust, such as
blue oat grass* and pheasant’s tail* look like fireworks erupting between the hills, when combined
with dense, round shrubs. A green carpet of autumn moor grass* contributes additional textures,
shapes, and colors.

Simple grasses are particularly appealing when used in gardens close to wilderness, as is the
case with Kelley and Stanton Perry’s home in Laguna Niguel, California, overlooking coastal
chaparral. “In this situation, a variegated grass would have been too fussy”, says Carole McElwee,
the garden’s designer. “I wanted everything to be very soft and subtle — mostly grays, greens, and
blues — just like the view”. Despite the formal columns and the bench, this garden feels a bit wild.
And grasses are primarily responsible for that mood.

Containers. Ornamental grasses make great companions to potted annuals, perennials, herbs,
succulents, and broad-leaf plants. If the container is particularly striking, let the grass go solo, so it
complements its setting rather than competes. Blue lyme grass*, for instance, looks dyed when
paired with a weathered copper pot. Blonde feather grass* pairs beautifully with rusty iron.

Ground covers. Neat little tuft grasses look good with practically anything. To make any of
these simple grasses look natural, use them in clusters — they rarely occur in widely isolated clumps
in the wild.

Hedges and screens. Grasses 6 feet or taller can form barriers, boundaries, and screens that
catch the light and move gracefully.

Perennial companions. Grasses of medium stature (3 to 6 feet) or low clumping grasses with
tall flower spikes all look good with perennials and flowering shrubs.

For example, blue oat grass, a metallic blue grass bearing wheat-colored flowers, combined
with yellow Mexican tulip poppy*, or orange monkey flower*.

*Notes:

blue oat grass — oBcell Be4HO3EICHBIH
pheasant's tail — KOBBUTH TPOCTHUKOBBII
MOOTr grass — Ceclepusi OCEHHSIS

blue lyme grass - KOJOCHSIK ITeCUaHbIN
blonde feather grass — ocoka Kocmaras



Mexican tulip poppy — TYyHHEMaHHUSI JbIMSHKOJIACTAS
monkey flower — rybacTuk (MUMYJIIIOC)



Garden Border Design
How to use foliage and flowers to soften a wall, accent a lawn, or fringe a path

Memorize the words:

1) create — co3naBarb, TBOPUTH

2) lacey — kpy>xeBHOM

3) layer — cnoii, HacoeHHe

4) curving border — u3BuBaromucs 00pIrOp
5) straight-edged border — npsimoii Goparop

6) hose — muIaHT (MOJIMBOYHBIH)

7) thyme — TUMBSIH, Yabpery

8) sage — manden

9) mild climate — MArkuii, yMepeHHbIH KIuMaT
10) hue — BeT, OTTEHOK

11) spice up — mpugaBaTh MUKAHTHOCTb

12) fine — ToHKUH

13) maroon — TEMHO-O00PIOBBIIA IIBET

14) clash — crankuBaThCs, TUCTAPMOHUPOBATH
15) clump — rpynmna (pactenuii)

Creating a border isn’t difficult if you break it down into its basic elements — lacey fringes,
accent colors, and layers of short-to-tall planting. Curving borders are more interesting — and more
complementary with casual landscapes — than straight-edged ones. Before planting, test out
possible outlines for your border with a rope or hose.

Herb border

Combine thyme, oregano, English lavender, and sage for a gorgeous herb border. Once
established, these herbs need only little to moderate watering and occasional fertilizing to look
good for most of the year in mild climates.

Cool spot in the sun

“I use ribbons of color to unify the border”, says designer Gabriela Yariv in her Santa Monica
garden. “For example, pink echeveria* dots the carpet of gray-blue dymondia**, repeating the hues
of the larger plants”.

Warm bed in the shade

Tish Treherne’s garden on Bainbridge Island, Washington, features a variety of warm colors
that do well in the shade. Plants with warm colors carry their hues throughout the border for overall
harmony. “I particularly like trees whose bright red or orange fall color floats above blue foliage”,
says the designer.

Foliage border

A great foliage border gives a garden a rich, layered look that doesn’t depend on flowers for
dramatic effect. The key to success: Pick the right blend of shrubs and small trees whose leaves and
branches create contrasts in color, texture, shape, and size. To make each plant stand out, set big-
leafed plants beside fine-leafed ones, and spice up a mostly green palette with variegated plants
that provide hits of gold, bronze, and purple.

Colorful border for three seasons

Flowers that bloom over a long season and require only modest amounts of water or time —
isn't that what we all want? Choose the right plants and you can have borders from spring through
fall.

Pool garden border

Borders don’t have to be large or complex to have visual impact; just four or five well-chosen
plants can work wonders.

Soften a wall

Purple fountain grass and other foliage plants create a leafy screen that adds texture in front of
a fence or wall.

Pink garden border



A new twist on the pink theme, a border that pairs pink-flowered plants with subtle splashes of
gray, green, and maroon foliage is more sophisticated than sweet.

Edible garden path

Line a garden path with herbs and vegetables for fragrance, color, and a delicious harvest all
summer. To unify your design, pick a color scheme.

Using the right balance

Playing with height is but one principle of how to design a balanced border. Plants’ needs, as
well as leaf texture and color, are other considerations. A border’s design doesn’t have to be
complicated. Just keep taller perennials at the back and shorter ones up front. Decide which colors
to plant side by side. Separate by several yards flowers whose colors clash, or divide them with a
mass of blue or white flowers or gray foliage. Pay attention to leaf texture and color. Beyond that,
the balancing principles of contrast and repetition come into play. “Put bold next to delicate and big
next to small”, says perennials expert Judy Wigand. “Contrast flower shapes as well”.

Repetition is another great workhorse of good design. Clumps of three or more daisies repeated
throughout a border unify the planting, as does placing side by side plants whose flower or foliage
colors echo one another.

Flowers and edibles

Many herbs and vegetables have especially colorful foliage that look great with flowers and
ornamental grasses. In this 8-foot-wide planting, lime green and purple basils determine the color
scheme. Use flowers of yellow, orange, and red to play off bold foliage in shades of green.

*Notes:
echeveria — 3xeBepust (KAMEHHBIH IIBETOK)
dymondia — TMMOHIMS POMAIIIKOBAs



Herbaceous Border
Memorize the words:

1) arrange — pacnosaratb, pa3meIaThb

2) shape — popma

3) scale — macmTad

4) dig up (dug up, dug up) — BeIKanbIBaTH
5) overgrowth — pazpacranue

A herbaceous border is a collection of perennial herbaceous plants (plants that live for more
than two years and are soft-stemmed and non-woody) arranged closely together, usually to create a
dramatic effect through colour, shape or large scale. The term herbaceous border is mostly in use in
the United Kingdom and the Commonwealth. In North America, the term perennial border is
normally used.

Herbaceous borders as they are known today were first popularly used in gardens in the
Victorian era. Hybridization and new imported plant species revolutionized the form of British
gardens in the 18" and 19" centuries. In addition, the works of Gertrude Jekyll, a British 20"-
century garden designer and writer, popularized the use of the herbaceous border through a revival
of the British cottage garden.

Maintaining the herbaceous border is work-intensive, as the perennials had to be dug up every
3—4 years and divided to keep the bed clean-looking and prevent overgrowth of the plants. In
World War I this type of border became less popular in Britain as there was a shortage of labour to
keep the gardens maintained. However, there are still some celebrated examples in British gardens.
The world’s longest herbaceous border at 215 metres (705 ft) is according to the Guinness Book of
Records at Dirleton Castle, East Lothian, Scotland.



Flower Bed Designs and Ideas
Memorize the words:

1) stroll — 6poauTh, MPOTYIUBATHCS

2) shrub — kycrapHuk, KycTt

3) bush — kycTapHuK, KyCT

4) spot — MeCTO, y4acTOK

5) square — kBagpar

6) rectangle — mpsAMOYTOJIBHUK

7) circle — kpyr

8) prevent — npegoTBpaIIaTh

9) sapling — moGer, OTBOJIOK; MOJIO/IOE IEPEBLIO
10) pruning — o6pe3ka

11) grooming — yxon

12) trailing — cTenronuiics, moI3ydni
13) Sweet William — reo3uka Typeukas

Strolling in a garden with many colorful and vibrant flowers is always a pleasure. A bed full of
varied blooms adds amazing beauty to a garden. Most people think that making a perfect garden
bed is difficult. On the contrary this article will show you that it is the easiest thing to do.

Flower beds can give the garden a new life, making it look interesting and beautiful. Creating a
garden is an art, an art that requires forethought and good planning. There are no hard and fast rules
about how a flower garden should look, but it should have an aesthetic appeal, and must be easily
manageable.

Designs for Garden Flower Beds

When flowers are planted in a bed, they give the garden a neat, clean and pleasing appearance.
The beds are an excellent way of segregating perennials from annuals and bi-annuals. The use of
shrubs or small flowering trees can be used to mark the borders. Following a few tips can help one
design garden flower beds.

Building a flower bed requires planning. The first thing that needs to be done is to asses
yourself as a gardener. Are you ready to get your hands dirty, whether you plan to hire help, or
your interest in flowers is a passing thing? Once you are clear, it would be easy to decide the
number of beds, and the kind and the variety of flower plants you want. Make a rough sketch of the
flower bed, which should contain its length and width size, and visualize the arrangement and the
type of flowers you are planning to plant. Choose a sunny spot which has a good drainage system.

Outline the boundary of the flower bed using nylon ropes. Decide on the shape, it could be a
square, rectangle, circle, or any other design. Using a small shovel, dig up the entire bed at least
10-15 inches deep, and level and demarcate the soil as per the design. If you plan to include
designs that have layers, provide adequate support to the soil to prevent soil erosion while
watering. One also needs to take precautionary measures to prevent disease and pests in the soil
from damaging the seeds or saplings.

Use a good measure of organic composite and pesticide while preparing the soil.

Whether sowing seeds or planting saplings, tall plants should be placed at the back of the bed
near the fence, while smaller ones should be planted in the front. For beds that have no fences as
their borders, bushes, or small plants can be grown as border edgings, with smaller plants inside.
Plants that require frequent attention, like pruning, mulching, grooming or spraying, must be
always grown where they can be easily accessed. Watering a flower bed should be done carefully.
Water should be sprayed equally from all sides, and excess water should have place to drain out.

Flower Bed Ideas

A traditional flower bed uses roses that are planted in borders, and also mixed with small
flowering trees, shrubs, perennials and annuals. Another rose bed design includes the use of the
same variety of roses in different colors, or vice versa.

While deciding flower colors, make an impact with vibrant colors, and never group dull or
light colors with each other. However, this requires a good understanding of the type, size and
colors of different flowers. One can even grow different colored foliage to create a dramatic effect,
or to subdue too many dark-colored flowers.



A raised garden bed with layers of trailing varieties of flower plants, like deep purple petunias,
followed by sunny yellows, or a spread of blue Viola with yellow and orange Sweet Williams on
the borders will have a mesmerizing visual effect. Try growing trailers like nasturtium or morning
glory on the fences as the
background.

There are many ways one can add beauty to the flower beds. While creating a number of
flower beds in a garden, one must take care to create a harmonious flow between them. This is
essential to give the whole landscape an aesthetic visual appeal.

Bedding Plants
Memorize the words:

1) patio — maTuo, BHyTPEHHHI IBOPUK

2) decking — nmany6a, HacTUII

3) greenhouse — TermIa

4) conservatory — opaHxxepes

5) shelter — ykpbiTne

6) breed (bread, bread) — pa3BoauTh

7) discard — ynansars, BeIOpackiBaTh (3a HEHaAOOHOCTHIO)
8) flowering — niBeTeHuE

9) hardy — croiikuii, BEIHOCTHBBIMA

10) stock — MaTTHOMNA, IEBKOM

11) dianthus — reo3nuka

12) tender — HeKHBII

13) treat — oOpabaTeIBaTh

14) harden-off — 3akansaTh

15) pansy — duanka TpéxmBeTHas (aHIOTHHBI TJIA3KH1)
16) bulb — nmykxoBuma

17) tuber — kmy0GeHb

18) cultivar — KyabTHBap, COPT KYJIBTYPHOTO pacTEHUs

Bedding, in horticulture, refers to the temporary planting of fast-growing plants into flower
beds to create colourful, temporary, seasonal displays, during spring, summer or winter. Plants
used for bedding are generally annuals, biennials or tender perennials; succulents are gaining in
popularity.

Some bedding plants are also referred to as “patio plants” because they are widely used in pots
and other containers positioned on patios, terraces, decking and other areas around houses.

Larger tender ‘“conservatory plants” may also be moved out from greenhouses or
conservatories and planted out in borders (or stood in their pots in sheltered positions) for the
warmer months, then returned to shelter for the winter.

The modern bedding plant industry breeds and produces plants with a neat, dwarf habit, which
flower uniformly and reliably. They are bred primarily for use in large-scale bedding schemes
where uniformity and predictability is of paramount importance, but this is often achieved by
losing the plants’ individual character, and has been criticized by such notable plants man as the
late Christopher Lloyd, who championed an informal style of bedding.

Bedding plants

There exists a huge range of plants specifically grown to produce a period of flower colour
throughout the spring and summer, and (usually) discarded after flowering. They may conveniently
be divided into four groups:

Hardy annuals sown directly into the ground early in the season (poppy, stock, sunflower,
godetia, eschscholzia, dianthus)

Tender annual or perennial plants treated as half-hardy annuals sown under glass in late winter
in heat, or purchased as young plants, and hardened-off outdoors when all danger of frost has
passed (begonia, lobelia, petunia, cosmos, fuchsia).



Hardy biennial plants, or perennials, treated as biennial, sown in one year to flower the next,
and discarded after flowering (daisy, delphinium, cornflower, and pansy).

Bulbs and tubers, planted each year and lifted after the plant has died down and stored in
winter, or discarded (tulip, narcissus, gladiolus, canna). Types of bedding:

Spring bedding

Plants used for spring bedding are often biennials, or hardy, but short-lived, perennials. Spring-
flowering bulbs such as tulips are often used, typically with forget-me-nots, winter pansies and
polyanthus.

Summer bedding

Plants used for summer bedding are generally annuals or tender perennials. They are planted
out around the time that the last frosts are expected.

Experienced gardeners keep an eye on the weather forecasts at that time of year and are on
standby to protect their bedding displays overnight with horticultural fleece if frost threatens.

Winter bedding

Planted in autumn to give a display until early spring, the plants used for winter bedding are
mainly hardy perennials. Winter bedding tends to be less commonly seen, except in containers such
as window boxes.

Some are short-lived and will be discarded after their first display; others may be used as a
source of cuttings for the next year. Winter-hardy ornamental vegetables such as cabbage with
coloured or variegated foliage are increasingly common.

Carpet bedding

Carpet bedding employs two or more contrasting plant cultivars with a neat, dwarf habit and
distinct colouring (of flower or foliage) to create geometric displays. It is often used to form such
things as lettering, logos, or floral clocks.

How to Make Good Planting Beds
Memorize the words:

1) moist — BIaXkHbII

2) amendment — BEIIECTBO, YIyUIIaIOIEe TOYBY

3) soil surface — MOBEpXHOCTH MOYBHI

4) mound — Ky4a, X0aM

5) vine plant — BUHOTpaHAas 7103a; BBIOIIEECS pACTCHHE, JTHAHA
6) row — psif

7) seedling(s) — cestHel, caxeHel, paccaaa

8) debris — mycop

9) spade — momara

10) spading fork — BrtBI

When you’re getting ready to dig, the soil should be neither too wet nor too dry: a handful
squeezed in your fist should form a ball that crumbles apart, yet still feels moist.

If you dig into soil that's too wet, you'll compact it (making it difficult for air to penetrate
throughout the soil once it dries) and destroy beneficial microorganisms.

You can’t work amendments evenly into wet soil, either.

Garden beds are of two basic types. Some are dug directly in the ground, while others (raised
beds) are located in frames that sit on the soil surface.

Digging a planting bed in the ground

When making new in-ground beds some gardeners always raise them just by a few inches
using decorative stones, bricks, or bender board as an edging. The raised soil gives plant roots a
few more inches of growing room, and the edging keeps the soil in place.

Other gardeners make mounds as they dig. In this case, the bed’s edges are close to the original
soil surface, while the center is elevated; plants can grow both on top of the mound and on its sides.



You may want to create several mounds, adding large decorative stones for accents; in this
case, the mounding forms part of the landscaping. The mounded soil ensures plenty of depth for
root growth as well as excellent drainage.

In the vegetable garden, such mounds are convenient for scrambling, vine plants such as
melons and squash. You'll also see various types of raised or mounded rows in vegetable gardens;
in most, the seedlings are planted at the top to maximize root growth and drainage.

When you dig, start by clearing most of the debris from the soil. Then use a sharp, square-
bladed spade or a spading fork to break up the soil to a spade’s depth — typically 8 to 12 inches.

If you’re digging a large bed, consider using a power-driven rototiller. If the soil hasn't been
worked in a long time, go over it first with the blades set to a shallow level. Spread amendments
over the surface, then rototill again with the blades set deeper into the soil.

Once a bed is ready for planting, don't walk on it. Following this rule will be simpler if you can
easily reach all parts of the bed from its borders; if it must be wider, add board paths or stepping-
stones to control foot traffic.

Making a raised bed

A raised bed is one of the best ways to grow vegetables and herbs. Raised beds have many
advantages. Their soil warms earlier in the spring and drains well; and because it’s usually free
from foot traffic, it remains loose and easy for roots, air, and water to penetrate. Raised beds
provide better drainage and aeration than in the ground and makes harvesting easier.

Orient raised beds in an east-west direction so they’ll receive as much sun as possible.
Construct them of wood, cinder blocks, or other materials at least 2 inches thick, and make them
3% to 4 feet wide; you should easily be able to reach the center of each bed from its edges.

The bed’s height depends on several factors. If the existing soil is healthy, the bed need be no
higher than 8 to 12 inches; deep-rooted plants will grow down into the native soil. If the existing
soil is poor, however, you'll probably want to make the bed higher to give roots more room. The
maximum height is usually about 1% feet.

Fill the bed with well-amended soil; you can use soil from another part of the garden or
purchased topsoil. Amendments should include well-rotted manure and compost or soil
conditioner. The soil surface should be 2 to 4 inches below the rim of the completed bed.



Herb Garden
Memorize the words:

1) devote — mocBsaTh

2) patch — maTHO, y4acToK

3) mint — mMsaTa

4) dill — ykpon

5) savory — gabep

6) potpourri — apoMaTuyecKas CMeCh
7) chamomile — pomarmka

The herb garden is often a separate space in the garden, devoted to growing a specific group of
plants known as herbs. These gardens may be informal patches of plants, or they may be carefully
designed, even to the point of arranging the plants to form specific patterns, as in a knot garden.

Herb gardens may be purely functional or they may include a blend of functional and
ornamental plants. The herbs are usually used to flavour food in cooking, though they may also be
used in other ways, such as discouraging pests, providing pleasant scents, or serving medicinal
purposes.

A kitchen garden can be created by planting different herbs in pots or containers, with the
added benefit of mobility. Although not all herbs thrive in pots or containers, some herbs do better
than others. Mint is an example of a herb that is advisable to keep in a container or it will take over
the whole garden.

Some popular culinary herbs in temperate climates are to a large extent still the same as in the
medieval period.

Herbs often have multiple uses. For example, mint may be used for cooking, tea, and pest
control. Examples of herbs and their uses:

Annual culinary herbs: basil, dill, summer savory.

Perennial culinary herbs: mint, rosemary, thyme.

Herbs used for potpourri: lavender, lemon verbena.

Herbs used for tea: mint, lemon verbena, camomile, bergamot, hibiscus.

Herbs used for other purposes: stevia for sweetening, etc.

Herbs as medicine can be ingested whole in many ways, including herbal teas, known as
tisanes; herbal juices, or in a dried form.

Other methods of administering whole herbs include infusions, which is extraction by steeping
in hot water; decoctions, which are long-term boiled extracts of roots and barks; maceration, where
plants are finely cut and steeped in cold water.

Herb tinctures use alcohol to suspend the essence from the herbs, while herbal wine and elixirs
are low alcohol content herb extracts.

There are also dry extracts in which the plants are allowed to evaporate their liquid content into
a dry mass, which can then be contained in a capsule or tablet.

Many herbs can also be applied as a topical skin treatment with essential oil extracts used to
create creams, lotions, balms, salves, and oils. Herbs have also been used as a compress with
crushed or rehydrated dry herbs applied directly to a bandage, which is then placed over a wound.

Another widely used medicinal use is aromatherapy, whereby the fragrant liberation of the
essential oils in herbs is used to combat pain and anxiety, while reducing stress, and promoting
relaxation through the olofactory senses.

Today, hundreds of products are manufactured from herbs or have herbs incorporated into
them.



Supplementary materials
Preparing presentations

Introduction

Good afternoon, everyone! My name is/Our names are ...
Expressing the aim

I'm/We're here today to present/to say/to tell you...
My/Our purpose/aim/objective today is to...
Schedule

This talk is divided into three/four/five ... main parts.
Firstly, I'll/we'll be speaking about...

Secondly, I'd/we'd like to look at...

Thirdly, I'll/we'll be talking about ...

My/Our fourth point will be about...

Finally, I'll/we'll be looking at...

My/Our presentation/talk/ will last/take about 15 minutes.
If you have any questions I'll/we'll be happy to answer them at the end of my/our
presentation.

Delivering the presentation

Let me/us start with...

Let's now move on to/turn to

I/We now want to go on to...

I'd/We'd like to move on to/turn to

Giving examples

Let me give you an example...

such as...

for instance/for example...

Summarising

What I'm/we're trying to say is...

Let me /Let's just try and sum that up before we move on to...
Making comparisons

It's like

It's as if...

Painting word pictures

Imagine...

Suppose...

Using visual aids

Let me/Let us show you...

As you can see..

Let's have a look at..

This slide/picture/image shows...

Making conclusions

To sum up, I'd/we'd like to say that...

In conclusion, I'd/we'd like to say that...

Closing
Thank you for your attention/time.//Thank you for listening.//Thank you very much.
If you have any questions, I'm/we're pleased to answer them now.



How to Write A CV for A Fashion Designer

A fashion designer is involved in the designing of clothes, footwears and accessories such as
handbags, belts and hats etc. The creative professional is responsible for sketching, designing and
sewing the cloths and accessories. First of all, the designers develop a design out of scratch, then

choose the fabrics and create a prototype of the particular clothing.

After the necessary modifications, the prototypes are finalized and the items are made out of actual
materials. The job as a fashion designer requires creative thinking and high analytical skills. The

CV of the designer should exhibit the skills required to do the job in an efficient manner.

Fashion Designer CV Guidelines

"/Focus on education: Clearly demonstrate the details of the education and training that you
have received. There are different types of specialties of fashion designing such as costume
design, fabric design, bridal design, footwear design, clothing design, accessory design and
historical design etc. Make sure that you mention in which stream you are being trained.

"Focus on your previous workshops: The credibility of your work increases with the
experience. Outline the important events and trade shows that you have attended in order to
showcase and market your designs. If you have been working as a freelancer, then put forward
the details of all the important assignments that you have completed successfully in the past.
"/Include your relevant skills: It is always recommended to match your skills to the particular
job position. You don‘t need to enlist all of your skills. Just analyze as which skills are required
for the particular category of job and put them only.

"Include references to your previous work: Being a fashion designer if you have got the
chance to work with some splendid brands or designers, then do include that information in the

CV.

Fashion Designer CV Example

This CV example gives you an idea of how to layout your experience and skills if
you're applying for role in the Fashion industry. In addition, you will see examples of
the qualifications and achievements (such as any experience in the fashion industry,
manual dexterity and creative flair) employers are looking for in their candidates.
Remember to tailor your CV as with increased competition in the Fashion industry, its
important now more than ever that you tailor your CV for each job application. This
will ensure you present yourself in the best light for each fashion-related position you

apply for.

Cassandra Jessie
254 Jason Street
Columbus, OH 28643
Telephone: (622) 263-3872
Email ID:maria_joseph@mail.com

1. Objective:
Make creative and innovative design as Fashion Designer in Garment Company.

2. Summary Of Skills And Qualifications:



I have nine years experiences in working as fashion designer. I have excellent sketching skills. I
possess creative and innovative design. [ have good taste level and color sense. I am capable for
using advanced technology to make a design. Good communication skills make me able to provide
customer service tasks. I am capable for problem solving and working with under pressure. I have
the following expertises: fashion illustration, pattern combination, and mass production.

3. Achievement:
Third Winner of National Fashion Design Competition, held by University of New York, 2005
4. Professional Experiences:

Senior Fashion Designer, Good Fashion, Manhattan, New York, 2006 -
present

Responsibilities:

Conduct research for determining fashion trends

Perform selection textiles including fabrics, cottons and other material

Create regular report and perform presentation in regular meeting

Provide improvement of materials and techniques

Sketch up the design using computer program

Supervise new employee

Provide training for new employee

Fashion  Designer, GYH  Fashion  Industries,  Miami,  Florida, 2002 -
2006
Responsibilities:
~ Adjusted sketch with fabric which will use to make cloths
Made a complete sketch using computer program
~ Collected various designs for exhibition
~  Provide basic training for beginner fashion designer
~  Monitored tasks of the sailor in as company
Made fashion design for various type of season
'] Provided consultation of fashion design for the customers and beginner fashiondesigners

5. Educational Background:

Bachelor Degree of Fine Arts, New York Institute of Arts, 2001

Product Design CV Example

The job of a product designer is extremely interesting and challenging. it is on his designs the
future of a company depends .not only it requires a lot of creativity , but candidates applying for
such a post should have extensive knowledge and good understanding of consumer demands.
Product designers are extremely wanted in all sort of industries, be it technology, engineering,

manufacturing, security etc. A product designers CV can be really helpful for product designers,
product engineers, graduate product designer, product developers etc.

Richard Anderson
17 Eve Rd, Isle worth
Middlesex

richie@msn.com

Mobile No: + 07765946881

Telephone Number: + 0208891 4230


http://writenwrite.com/fashion-designer-resume-example.html
http://writenwrite.com/graphic-designer-resume-example.html
http://writenwrite.com/interior-designer-resume-example-two.html
mailto:richie@msn.com#_blank

Career Objective:

My objective is to interweave technology with the society, thereby creating products which will be
milestones in the history of civilization.

Professional Experience:

Reid-Med Wear Manufacturing, Inc, Manchester, 2005- 2009:

I was responsible for assisting my senior designer in evaluating the designs for the customers
.Latter on I also responsible for designing a coordinating individually a set of projects for the
company

Product Designer‘s objectives:

Managed the development of project and wrote guidelines for its implementation
Initiated alternative process that enhanced the flexibility among workers

Was responsible for the ob=overall quality and delivery of the project

Provided alternative engineering designs to clients and customers
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Qualifications:

1999-2002: Purdue University‘s School of Mechanical Engineering
2002-2005: University of Chicago Business School

Achievements:
Received the award of special achievement from the society of Product designers. Was also
awarded the best employee of the year award in the year 2008

Hobbies:
"1 Singing
"1 Travelling
'] Gardening

Referees

Industrial Designer CV Example

Industrial designer is one of the most challenging fields and candidates can apply for various jobs
in this field. The job profile includes designing, evaluating systems, and developing new and better
industrial designs to try and manage best production process. The job also includes other parts like
QA (quality assurance — obecrnieueHue kauecTBa), assistance and analysis. The moment you think
of writing your CV to the post of Industrial designer, you have to consider all these factors. You
can use this template to create your CV for applying in any leading industry.

Paul Heart
2 Kings Square
London 25388

UK



+ 44 294 294

pheart@mail.com

Objective
To seek a job of Industrial designer in a leading industrial organization
Qualifications

Undergone 6 months certification course in industrial designing
Awarded best designer award in the academic year

Education

2001-2003

Kings University, UK Masters in industrial designing and applications 1997-
2001

Marywale Institute, Bachelors in industrial designing and applications

Career experience/Job history

2007-present

Atlanta Industry Ltd.

Industrial Designer (Tools) section

Helping seniors and engineers to create designs for tools and machineries

Working in coordination with a team of Computer artists and graphic designers Helping
seniors and artists to implement new designs

2003-2007
Garden tolls and gadgets, Inc.

Associate designer

Designing state of art tools and accessories for industry
Working in coordination with co-workers and associates

Achievements

Have bagged 20 awards for producing best industrial designs for present organization Appreciated
by most co-workers and seniors

Professional references upon request

Interior Designer CV Example

Carla Fernandez

688 Earl Avenue, Riverside, RI 35334
(019)999-999,

Email

Objective


mailto:pheart@mail.com

Seeking an interior Designer position with Obscure Designs utilizing creativity and extended
knowledge of designing to retain satisfied customers.

Key Qualifications

Over 6 years of experience in interior designing

Functional knowledge of providing design support to team members

In depth knowledge of application of basic elements and principles of designing
Hands on experience in preparation of interior construction contract
documentation

Experience in developing space planning concepts and program documentation
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Interior designing Excellence

1 Well-versed in determining the client‘s needs and goals

J

Special talent for considering how the space will be utilized effectively

"1 Specialized courses in sketching opening design plans First-hand experience in specifying
materials and furnishings

"1 Highly skilled in preparing final plans using CAD, Revit and SketchUp and related

computer software

Achievements

"1 Completed three simultaneous projects within 1 month‘s deadline
"1 Trained a team of interior interns for project management activities for Project Xpyre

Experience

December 2006-Present
Delta Designs — riverside, RI
Interior Designer

Lead interior designs teams on projects

Develop planning concepts and documentation

Provide coordination for finish plans and specifications

Assist with information gathering activities

Participate in construction administration

Assist in managing client expectations and consultant coordination

NN O O Y A B B O

Education
Bachelors in Interior Design — 2004 — RI School of interiors
Additional Proficiencies

Strong graphical and visual skills
Able to multi task
Proven ability to write and speak communicatively
Strong technical background in terms of construction materials and building codes
Excellent organizational skills

OO oOood
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	Введение
	Умение работать с литературой по специальности следует рассматривать как базовое при осуществлении любой профессиональной деятельности. Этим объясняется тот факт, что обучение студентов средних профессиональных образовательных учреждений чтению должно...
	В данной методической разработке представлены разнообразные тексты и система упражнений на развитие у студентов навыков основных видов чтения: изучающего, ознакомительного, просмотрового и поискового.
	Целевая установка каждого вида чтения определяет направленность учебных заданий. Так, учебные задания к текстам для просмотрового чтения направлены на формирование умения ориентироваться в логико-смысловой структуре текста, а также использовать информ...
	Изучающее чтение направлено на формирование умения полного и точного понимания всей содержащейся в тексте информации.
	Ознакомительное чтение предполагает развитие умения быстрого ознакомления с содержанием всего текста и извлечения из него основной информации. Наконец, поисковое чтение ориентировано на умение быстро найти в тексте определенные данные и является сопут...
	Такая система обучения чтению ориентирована, в первую очередь, на выработку у студентов коммуникативной компетенции, необходимой для их будущей профессиональной деятельности.
	Конечная цель обучения устной речи в неязыковых средних профессиональных образовательных учреждениях – научить будущих специалистов высказываться по темам специальности, предусмотренным действующей программой по иностранным языкам.
	Следует отметить, что система речевых упражнений, представленная в методической разработке, предусматривает обучение коммуникации, т.е. умению соотносить средства языка с целью и спецификой обучения, в частности в области будущей профессиональной деят...
	В упражнениях такого типа отрабатываются следующие виды языковой деятельности:
	 правильное построение предложений;
	 отбор языковых средств по ситуации общения;
	 логическое построение высказываний;
	 адекватное использование средств смысловой связи;
	 использование лексико-грамматических средств для выражения мысли и логики ее развития.
	Формирование специалиста нового типа, обладающего способностью к самостоятельной творческой деятельности и высокой профессиональной квалификацией, невозможно без целенаправленной организации самостоятельной работы обучаемого по всем видам речевой деят...
	Развитие творческих начал возможно только в условиях учебного процесса, целенаправленно активизирующего самостоятельную деятельность студентов, а достижение высокого уровня квалификации будущего специалиста можно обеспечить, вооружив студента навыками...
	Самостоятельная работа является неотъемлемой частью системы учебного процесса и наиболее эффективным средством развития познавательной деятельности студентов и формирования самостоятельности. В общем виде самостоятельная работа студентов представляет ...
	Поскольку чтение – это вид речевой деятельности, в котором можно практиковаться самостоятельно, формирование и развитие навыков и умений чтения может и должно осуществляться самостоятельно (после сравнительно небольшой практики с преподавателем).
	Обучение студентов самостоятельной работе предполагает привитие им навыка извлечения из текста значительной информации наиболее рациональными путями и способами. Причем контроль понимания прочитанного имеет не только проверочную форму, но и обучающую ...
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	painting n живопись, роспись
	depict [dι'pιkt] v изображать, описывать
	lotus [ 'lכutәs] n лотос
	pond [pכnd] n пруд, водоем
	acacia [ә'keι∫ә] n акация
	paradise [ 'pærәdaιs] n рай
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